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MEENE HA SIS B B30, BRI OBEED—>TH 5o BIRENIE
[EfE] L& 720% BUEIRIZE AL THE] &) SHI5EE LTV a,
MENEARKICEA STV 2 2hb o T, “SURESRE R 2w 2k
D% L BHIW. G 7 A b VSO EAD S IZRBE AR LR SN TE T
TANYO [HENZIEL GEFSILD 2 513, &A% b oh b Hz v,
Lo LEAI12E o TIRBEIT TS L LABZZWHET, KEOEREWID
LALEEMICE > TENEH> TEATHLHADENES WS ] Y (I
Ny TER THASCEES]) 1989) & v BRI LR MG O3 7125 %
LDOTHSI) A, HEAIIHEAZE o THR LI Wb DOTH D 2 L1348 %S
Do WA 2 OMEFDFHANIARI % A% < BRI R T EELD
NIREE S S0,

PGB ECIE MEE DR | ([305:11985.2, Vol 53) O HHE T %4 328 F k[ &
FIZE BB O DRSNS L CABY RY ] O [HEIZLL] &3]
HAL. TS (%125 L] BEEO#E —RIZFORE LT < 5
ZhHEboTwaHrZeid, BOHCHLIBO S 22 T 0] [FmE tHE
Hido TBRIZZDHRT (212 L] 2758, T2VRCRBICHDP L P
RHTHD LT BOLEN SNENIRAD B HELIEDE %22 T
EWVH EZATHRBET 2D TIIRWES ) e 2F ), WIBKOE ) ME D
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Foho k9 b D& HAGELZFERE & L e A4 25EFE$ 2 2 L I3IFH 128
LWOTIE WD, ZOME %2 HEDOTERFHFROBIRLE L WG 5, BfF
LE)ELZAEADB. H. F= o \L > Thb,

B. H. 7= »\L YV IEBR64F (1873) 5 304ELL EHARICHEEL, €D
FOBA194F (1886) 2 & f#EE LM Tk A &4 2 HiA234F (1890) £ C
WEEIRFEO HARBSHIR A B0 52 8. HAOWEERBF IR L Tw5aY,
F72, TR OWERR 7 4 XFERWEGEOMET O A SN L, F 22 L
3 [HEERL] OWERE, KO-JI-KI or “Records of Ancient Matters” (1883) @
J& (“Introduction”) @ [FFROGEOHE] € [H#F] OFEFRIZOVWTUT®
L2,

RO & TR % 5 LS D D . - S OO
XEHEFEML T TICTHT IS b b ) TR/ ERIN R S <2
LHIUTTICE L 72— BlOsh (—FlE (EBGEROTaz { S0HI
LbAudoma)) pEciad, O (AR [HA s haFm—5
a1 o)

EZAD, EBRIL C OMFEEZERL ThT, BREZVHRTIZOWTHIZ L
AEHETHHEZIMZ TWD, 512, [HFie) FREo 187741 H. H
BT DT \ZTHER & OB 2OV TORSC ‘On the Use of “Pillow-Words”
and Plays upon Words in Japanese Poetry #fEHiLC\w5, ZZTCld, &
BB O TR U E ISR E T B % & F = 3L v o [
KT HENE R AL A HRb DD S,

MEIDFERIZOVTIE, BIETH DS LN EHE L, L TINEREH
CEEMR DB ELEV) ZERBHOKTH Y Ro 72RO T FHRE1TH
INIFRES LRI DPEHTHH LD FER L) Thb, 7272, AHAEN, R
HRFEHELT 2 0I2L o THIUL, PR TR &b 20l ao
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BOXDII)ZIONELONLZLEITETET., LEZERTHH-TD,
HROTWAOMEA % HIFICW D IETL 2 L IFTE RV, BEEOMGNIIE [
& 2% LHKER E 21 5] Sk CEIRIRA LW Ty KO-JI-KI or “Records
of Ancient Matters™ OBEIZEAIRY) . 7 = 2 NL Y OMENI OV T ORI D .
s (DERFE] &2 ofih) . Aed i (TERRED . g (TEEEH))
DOHAXTIWEZ LD TH L, ZDOLI) RERIIBWTIIF = N Ok
FAfzEd [EiEE] O THEE > T LS 2505 RSO EZE %
WMIHIN L CHER AT o 7o LTAT & 720 e B9,

1. Fz N> ORFER

WHARKIE AW L el (46— oL ] “oftF
YONL Y ORGEARIZEIC OV, [RIIMFAL I TER 2 ZF@E R L] Lk
NTVEN, BHKLZBHL CnWLF 2y NL YO L 'On the Use of
“Pillow-Words” and Plays upon Words in Japanese Poetry T &fHEE L
TOMFARYIETTVBRTIE AV, ZOMLOHFT, Fx L VIZHAD
HIERK (‘the ancient poetry of Japan') DIEFHEDEE LT [FiE
( ‘Pillow-Words') ] & T8 ( ‘Plays upon Words' )] (JFEi & %)
EHETC, MEOFEE oI5 TGz B L TWb, @i, Fx N
L& TR 1220w,

LIIEDIE, RICH S BREROEENHICE DT, THSER
D5 (destitute of life) SHTHH, [FEEl LVIFE, TabL [
AT ZEIE], SHUIEKRRSETH LEEERDS THE] X VITFA7L
T HZH, FL LI IThH ) R WHETZ O OFEO MR % 3
BHLTwb, @ [Fagme)

EHEPICBIECTIIERE R WEHEIL L > T0b &L,
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WIS, FFEETL (b D F%EL LT ‘the learned Professor (“Fik® &
5H#3%) | 'His Holiness the Pope (¥4 5 10—<#EE) | ‘His Majesty the
King (EIEFET) % ‘honourable members (BEHIZfET 24 H) OFI%HL
D b, S OERS 2 CREMICHEH ST 225 [2hsidho T
MOEFEFEo T2 (But they ought to mean something, and not only so,
but they did once mean something.) ] ©& k& & DEEEROIT LS L35,
Z LT, SHEOEEIZL o THREDERDO DD S 72 Wil 7% 58 2 2 3§ %,
o LT, [EHE] Tl iEE SO L TV 205 BRAD 2012
TR 25T 725302 ) R 3 Ve LTUITO X9 12555 %o
I. Descriptive words or phrases of the nature of an adjective or of a

simile, that have suffered no phonetic change and are still employed in

their original connection. (XA F 721X IR E 236, HH L%

LEHST, FEARkOL O (JFFE) & OBE TR ST Ltk HER

FLile) (B)) < 2hd (WTF2T (55)).3& 20 (ZE0 (4))
II. Words, or phrases originally similar to those comprised in the first

class, but now differing from them, in as much as letter-changes or

application to words other than those they originally served to define
have obscured their meaning. ( I .& [FIERICTEZA R T 7213 HRAOTER % £5

O, AkDBD (JFFE) DISH SR U T, AROERABEIRIZ R - 72

HERHo)

(B) &R0 (R), L&~o (fF - # - #)
II. Words or phrases alluding to some historical or mythological ocurrence. (Jif

S ARG L O HRF 2 1ZODDT FHER M)

(B) 10D (FEE)
IV. Punning words or phrases. (F¥EDEEEHEDE L 4).)
(B) 2ALTO (FE), 763 UVHR) ° pbpen () ©
Fx 2NV BRI E RO REOMRE & A% LTW A, FER
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HEEOROSIIHIEL TBY ., TN L7 LT, Hla ML £
HELTVD, FENCECHICET N [0E07-0] R [2A3To] @
FERICOWTIIBIETORERD ) . TOMOMEICE L TH [EREE] O
T TIEMETE Lo/t Bbh bbb H 5,

2. AEHLEOMFERR
VLR OME O ARG IR AFZE Tk, ME % TIOFD L 5135
AL LY T, NFF RS b0 ([EHEE]D & L7zERHE
WEEE DT T D, AFERIEE [PLOESEHIMIZZHN, S50
LEDARIZEH LT, I_XTHYDH T, WobE-s0x3s350W] ([£
R D% L) BRERLTVA, BRFEEREEZHE LSS RO
ML VAL DI ESRETERL, VWAREYL AL, HRLLEEXLD
Oy | (TFeEfg] (T5Egab ] i) LMEEitdib L T, Bl
FEEIRFZEOMERE & R LTV F 2 v L V329 L-BEE0 F ¢, AHEA
ELTMEDRLTHRZERL L5 & Lo 2Ok, AR AL
SHERR E COMEDOMIEL LY F L O, TOPTF = 23U ¥ OFwCITfiliiL,
Fovon— LU Rid (A Gk OB & 75 B CTMITE G k2
— LRGN IERDO L VWEATH D L O THb, WOFIRAE LD
ETIIRDITES W 0L B, BIIHFHICE )M ORFEE DT,
MEZSTH N B % B8 L 723D 1) % SRS . Tl R nse
5 CHBH | ([EHFAOME LK FE)

LRITTWS, 7= L VI3KEI % it is a word, itself destitute of life, on
which the succeeding significative word, as it were, rests its head. (FIUEE bHIL,
RIHE BEREFOSEDFHICE DT, ZREFEERD S (destitute ”
of life) B¥ETH5) LERLTWDA, THHAEHIRIC [EROZVE] &
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fER S N7zDpe 22T fEHRICK 2MFEOER TR L TH <o

MENE ETAHBER OREFFIC LT, 20 LT EEEE L D) TR0z
(OB DOWALIZTL S T, BUTZ OB & 2 ) . BUdsEHZ T, DUTHE
(CHABIZREDEIR 2 5- 2 BIIHDOZLZ LY TLEEZELILEGL 10
0o (DErtFEOMgE & R 47H)

ZOET, SEOFELE LT [HUOFLVEHRLY S Lot 2 0fA
WAL LVHAREL, 75823 OHOMHEAICRED ). BRICHH
DELPLELL0, HADOBKIZEE S DT SLIVEICTRLICE
%ol (M, 61H) LMFADERBIIDVTHENT 5,

TR RIIMEF O & & T E L RN 2wk L U<\ AL EE -2,
2. EROIEFENM. 3. FEREOFKEN 2o LA ERE ([daid7-F o &) (Aramsl
HIHEE STV THEO FE ] TERo ] CEEENE) %L) o
SEEDITF.COZHFHVICHEELD ) bDOTHD L LT A, HERIE [T
FOLHIEDIALIILD | &) EHROMFADERIEPH L E L T =
YN YA LR FROS R AT LT, [RIEHHICE ) ME o ARE
ZROT, MEZSH ND B % BEEE L 72013 1) & LTI R CAdillc &
Bn] EVIEZIMLLDET L, £ LT MEE [EROZVEE] L)
DIF, [FEEMLERDP V] V) BIRICHETREZ L L, €9 ) BIROE
FEEE VI DIE, it o TH A2, TTICREIIBVW T, ME 0%
W EIETH - 72 L8R T 5 (I AHGEER] 386 H) . AfRlcBWTh, [%#
B EERDS ] v EHIZF 2 o L v 0E D destitute of life’ &[]
—DEREFODLDEER D,

THERO [EROIEELME] 2oV ToOFHTIE, £9. AL LT [AE
SNOMENEHFESANEEHO 220 NEHE ] (1) o [NE72] %
WY B, T2 oG SBI%ER - EEWRERE R 25 [ 2o
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(ST % 5 2 72O ORI TH 2 | (.38 H) v, [
FEHROBII] LML DR B Y X | £ v BT ORE T A5 ]
Z LTy SO FICHER - BERICEE SN L) 2 ik, HEo
TROIEEEIE & o CTHOCATRECH 2 & (BB FEEmn] & [IREE]
L ORI ) A3 E . T AREERRER S b7 IS 5 |
LEHSITOL (A, 387TH). FIERIEE & ITHALOME A 15 L, 4L5
OHSER A, EALFICES 25E B, WELFICET 2HA C HEICE
+ BMFADZ O T 5o

ZOMOMEGE LT, FOERTE [ ABICHS 511 < . ROFHRIZE 2
BHLOLIEER L) S HECH D, WOLMEL 5 b D% bAKIC, K
HCh Y. Ay LCRE SN DL DB, HEATH) . ) Lo
REHb2bOERL, [HERERLE] o [REEH, Sk 2ai
AT R DR AT, DRSS, WSO L7 5o
WL 72 D] ThoE L, ZRDHILLE b OAMERIEROE T 5 L5
Y MOBFEZMIZOSEL T LIRS LOHEBETH b, BEHHRERKIE
PSR b Ok L, [HAORBE SHEiH2 | "L gL, [4
ffﬁazaO--ﬂl@é (e F) OF] LW HEEOBINC L L EEERE Tl
ST bo BEREE L, WY - EEOBASERELSS, Tk - B
WAL S5 I TIEL COIRTH S L,
TEMEMECAS [ IO ] B12 BT, MASTERA — 7 b 4 SR
LD THol2Z b mil L7z & QFEHIMET 4. [ M, 72AICE—F V%
B R ClE e <L SRR OBENAL R AT 5 OB SR CH - 7-
YL, TALE L. EOM & FOMEDhIb Y &7 2RI 5 721 Tl
L2 b, ORI RN &2 A LB 2 ZMA T+ 52 L,
L2 USRI TSI LT A olIE5 ¢ ] B3, HAk
IECIE, SIGEOEIEE (R &) BEACILL . M & I - 5 -
BIRIZSMT 2o M & B OSEORITIL, BHETIEDHE % o TR DA,
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A (R 25 1) L7t > THE E A ERSTEORBIC 2 ) 25 L35
TEEZRIE. THIC OV TOMEIX, ZOIHOERIZ» DL, 2F D, (G
A O8s LTHARS 2735, KIETIE [HEL) MEA0ERES
WLBDBHF = N Y OMEINOR) #A T 2 RTITE 72w e 25, Fx
YNV Y ROMIFEE T L OTRE O R HEL L TAIZ,

3. &% HMFEADRR

[ FOIFERIZLELI2ETHAHD. F0O9 LIEFHIZOWTIILTO X
)RR TH %o
ez 82 (MHOWEHIZHONTWIHEDHD)

PEER S 7R 67 (77 VEER2ME, WERIC L 2HHOR 12 &)
(%) oHIc/ohaiE 8 (FERIF2H0A) (4Eid. A2,
e, &EE1)
[HGREUT H AT B0 OGR [ GHRGEREE] 12l % . 333K O-JI-K] or
“Records of Ancient Matters” (LT KO-JI-KI) 28T A%t TH b, T2 4
FUIBAETHOMETE 2V ODH ) . BFIRENIHRES N, ]

Fr oL T [HERL] 2FIIBWTTE AR FUCIEFEIZHERL T
BN HEETHLBBMEORBEE R E v, HER EIED T AT SIS,
JFIDOSRIZIR - 723 % A T Do FERITEIARL DT, Z2IEHA
DL 725 DR ZZ I L 6% ) OfRE1To T kDY [HEF
S HEEh B X OECChoME £ D X ICHER L2200 E ) A b (R Ak
ZH) ICF LDz VA MROK L ORI, TIBROGEAE—A. EH%
RS A8 B, AR E S A4E Co HEIOES A ME—2 e T
RRLTEL (¢ IEREGER] of8BICs), ORI X 2558, HE
DFRZIZET VT NOLTRIZ DI L 2 W BB 25 TH D L E R b,

A) EBXFNIET 245 i OMEL Y, - A Z O & T 2R E TH -

2o TR WY - HER, B1) EEFMAH B, AMEZEATIE, S
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CEHE) . BT (FER), wmsa 2 &A% b £\,

B) ¥ lAEITE T ARE HERLA OB TR L A LRV SN, OFFEEY-
MEIVERE, B) OED7=0 (R) - Ho72F0 (4F) @FEN - MBS,
Bl) wald7zE o (%) - o (15 E ki)

C) HEIIET AHME - M5t - 32 - LAWRE— 12387 %, ) [HEREL
Ll TR ALK 5002 &y —HR) THEET 2 2 &3\, JEREIENE -
et

X OO A, ERIALT R IR - FEREIOMENE T4 E 2 5,
Fx VNV Y OREIZOWTOMEIX, ZOERE D <0 FFEE TR

$a b LT BHTAEL TV B, [DER70 ROBRL (727) o [

E07=D ] LR E D DFEFDREANATONIAE DOV EDOTH S, [ EH

72D N3 DAT - 72REE O SER O | 1. AR F 7213 R0 & Fo 73,

AEDL O (JFF) PIGH SR LT, REDOERIEERIZ S - 725304

ORBITRBAENT VA, F 2o\ VIO LI IZHERT W5,

iU TABZ ([7#eh] & TBW])] &v ) TFETEINDLDIEN,
WodTEIz [22] (sky) &) BEOEIICENS. K (heaven) Zkf
LTCHETCOHNBIEABNZET 5121E, Z2oXFRHo#uabors
Zhe LU, S IO IEHES 7ZFERICE DWW S, [0 E0720 ]
L) 2RI, [0ED70] LFEIPNELERET, D& ZTDO2/2E (the
shape of a gourd) OHFFIHTH B0 Lo L. THul, AkOEMIL
FToP)ENLI BIEICED . [ SHh7z0] I E LTibiiTns,

R LTER 2, REBEETL2HLWLYHESHITHLT, 2% D,
el (light) (SH LT 5, 2, 082 (L) 12 BRI ZVWOT
Hbo 7o, =L (Imperial residence) (Z&F LT, ZIUTFEIZKED
LOELTHIPLWHDOPE LGV, B ARF+ (pumpkin) O Z -
TEEL 22D TEAVDOTH LY,
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[O&ED720] OFRIZOWT, FrrnL i [RIEGR] O TREWIZA
Mz ALLBELEVSLED ] L) REZRTC, [EFEE] o [X
OIIFEH TSRS %, HONDES b LEIET, JHOKE
SEOLERW] EWVIFERD, TIASHEEAMAOLBIIEKL T
%o KO-JI-KIWETY ., “Gourd-shaped” is the translation of hisa-kata no or
hisa-gata no, the pillow-word for “heaven” & [#] »% [ K] oM TH
Haxy ML Twb, [PLE, B AAE AR 2 OFFEELY - A i ke o 61]

Fx NV UHRERE Lo o MEAE BT L L UTO L) 124 5,
(1) —H#i %5 X 2§ (punning®) % B 2B MG - - - BE (-~ ) CERE)
[EHOFLN & 1) [ 24501 4R 5 REE ]
(2) FFAWIFEERM CTRRAMES X FhF % e C & VW bkE
RODEFT(A)HEIZLILA)-HLOEZDOB)HY) T (A) HIZRHS(A)-
BLIIRVE(A) - Z2HAD(A) - KZZL(B) - HARZCB)-bbLEDA) -
JFE 225 (B) - 72 F 135 (B) - 1172290 (C)
(1) O T8 ORERTOMEFERE LT, [B#] 12 [FH] o
5B SR THETH 545 (AL T B e AR & % 0 L WO,
[~ O—Z L IZHT7-5] LHDH, KO-JI-KIHVEIZ, ‘tatamikomo, in any
case,being a punning one, it cannot be translated.” & Z&HBOF G IZEIER
TELWEMDFENL Th L. HENPICHARE—EHIIED DHF OB G133
FEICHE &R CHERISE L 2\ e Bb b, 199341257 S 7z fRHGE -
A DI T 5 A Waka Anthology® Tl ‘From woven-mat Mount
Heguri’ &ML TW2AY, T TIETTICF = 2L U HNEE L7 RIS
ST 5,
(2) 1 T2 (C) GBA)] ZEREIZ L A EHEALF LT BAF RS
MFTH %o [172D0 | IZHROHE L RG] T, 5L88WGERIZIE [IhmIIZ T
H. SEAREM] LAIESIOVTVEA, ZOEOHRICHEEIEZ 5 Twb,



W@%%JdWW¢@J@ﬁ%%ﬁffﬁkﬁ*%ﬁ@ﬁ%f\ﬁwgéﬁ%
FHLTHEDHL T FICF) CINEANTIEUL, HMELiEo>DL 5475
Ll k5w, Tl & DEE] oMfa el Lo L. [EHEE] oit
FIFC TILgF2. MOME, FEHZHF TG 0T E ST | &
LYo KO-JI-KIJHVETIE “The Verb "to meet" (mukahe) is in the original
preceded by the Pillow-Word yama-tadzu, - The cause of its use for “meeting”
is disputed. It only occurs written phonetically.” &#ti [1L7=25D ] OFER
2O CHFmFIRI > TVDE I EIZERT Do [FFHD2S (L)) R [72F &1
5 (W) ] SWERT 213 L WHFCH 2. [HFAs] (& [EES] < (.06
O £ S TBRE] <k [ O ZABOME] &5 5.

[7:% X122 ) 1k [EHE] © [ SRR BT < ADERL XD |
LS B BIERBII AT TS TRIREN] T, [k B L ¢
BOME] 32, 29 LAMADOHEZOFEFLERTLE L0, TR
NRHEZE L oW EW) JRAZ 2 THAHH .

[Z5HD (KFD] (& [MRIERE] 129 T2 TZ=ICRS] R [#EHEH O
%Ki%J&E@%ﬁ%ﬁéhfwéoWﬁﬁ%ﬂf@(@%ﬁﬁﬁ(@ﬁﬁ)
I0R% L omE] SaEL, TRRE 12 rmé%%é%uﬂam ~?%iu>%f;
) Hé%)‘lJJEJTtK T RSO LEH, We iM@(%/@Tﬁfif BT ]
5% FryNLYIREDFUTLIS T, FREIT- TV,

F x ¥ NL V13 The Classical Poetry of the Japanese® (1880) T3 JiEE4EH
PHEERERTELERL Cnd, IhbH0%EFUE [WHi] o—iF—FA
RWRT D L) FEt LS T KEEAEAL LTOERI SV, ZOHT
%1;65!%75%0)9%; FHITHEB G LR TV E BLNLHED, [Rd7-F o]

Mol TEBo] <55,
[9ai7zE o (B) (&) 3Tkl (RL3)

(in the night) [black] as the true jewels of the moor



[Rid7-5o (B) () &K% (ftd) CRFEth. DTk
‘(in my august garments black) as the true jewels of the moor’
r%§ﬁ® (C) (H) &ME ) (523, 5) (white) as rope of paper-mulberry-bark

PE&;@ (B) () #4551 (5.97) ‘fully clad in (a sleeve )of white stuff ’

[EREE] 12 [TRIEE] IEROENZ L, BE, BE, BTE, #TE:
LEL] ERENTBY., KO-JI-KKITIE ‘the true jewels of the moor &3
Rens, [HE] 2 [HFTE] 2o, ‘true’ & L7ZHEHIETDHSRWAY, BE
DA A =T FFOMFTH Lo HEERTIE[RITFo ZidIA7zZnT] (B
9-1800) % ‘Dishevelled his raven hair ', [#%X72F D KITHEIFIZF D ] (F
13-3281) % ‘the hour is late, Dark is the raven night and drear’, [#iX7>
T HEZD ] (J719-4160) % ‘The raven locks soon fade’ ® X 912,
‘night’ % ‘hair’ 12 [RIZ7=FD] % ‘raven (HHo) LFEidsY
LT, BEOA A=V EIEGE D AAT VD,

Fﬁ%%ﬁ@ ‘paper-mulberry-bark’ &7/ FDZ LT, ;F%C;UJ R
EBD Lo B0 Lo [ERE] 1S THARE 211 8% UEH 5
%Af Ffzl 0] L@ b, The Classical Poetry of the Japanese (1880) Tl
THMo 0 Ew) (7720 - 4408) % ‘His snow-white beard adown’ &
PR, TH] ITHEADA A=V 252 Tnd, [HzAD KFFEF XD
2 b IR] (53 -460) @ ‘Ceaselessly weeping, till my snowy sleeve,
Is wet with tears’ @ ‘snowy & 4408TFEHOFEF Lo F o 2N IdH
BEROGEIMADERE 2 L S HICREH LIz, BHNREERAY
50 L C RO R I AT B, [aIE 0] TR [ Embo)
Vo 7ML, TAERAESER - TR R LT 5 L 0T HEEEOFRH
120 ZOMOEMERZ A3 2 AT &, IR L35 Wikid & Bbit s,

[Pk, @R Q%N - B FEHRLE ]

Zofiz, R BEETIEIMEZ 20 FHRL T2 The Classical

Poetry of the Japanese (1880) TIIMFNIZIDOWTH HHZRFEMETHFE LT




WD HDNB B LUFIZHAIARDIEF OB Z 2T %,

[BLTA% (A) (k)| (5C53) ‘wave- beaten (Naniha)'
[ Kmets (B) (%) #3271 (5283,84) ‘Amaiden of heaven-soaring (Karu)’
(&) [ RRE (B)] (7285) @ ‘The heaven-soaring (birds) )
TR (A) (A#)] (7289.90) (Hatsuse) the hidden castle (89) /
secluded (Hatsuse) (90)

FLO3WEED [BLTAHR O L HTIZET] 13 "When, having
departed from the point of wave-beaten Naniha, & [BLTA% (H¥) ]
A% ‘wave-beaten’ ELFEFEGH Y ICHERIN T2, [WEE] © [IROBEOZD
#l oFcxtL [FMz) & [BLEZBZOOHN 2D L widh/z5I3EL, 72

WY ] ERGRLTWADLF = oL id [df%] O3 %Y. wave-
beaten’ EHERLTWD, LAMLBLTS #EEZEET ) B0 (57
1428) Tl ‘From the loud wave-wash'd shore Wend I my way & ‘wave-beaten’
@Eu*%)'fﬂ%’\l}_\_ﬂf; GREATo TV 5,

IR — [ Rt (A)) 12 [TRRR] & RARSMEL W5, &
H5o T%%ﬂ%éi Bl (5885) @ ‘The.heaven-soaring birds 7z & EMASHUIL
B [RAes] LRsEE Shp [Fkt] o [HRRD BET] (283 84)
DIEFRAHY ‘Maiden of heaven-soaring Karu' (KO-JI-KI) TIZEHEANES 72\,
[ L mAIc oV, [HIMEAOME L BZE] Tid. [ REET RSME L »
SEVHEE R 2B WASKHETROME~NESE725 %50 ] (160H) &
FT B 05, COFOMEIL [EEO] &R U THERL THERINE L%\
Fx N Y OIHFRL] OFEFUILFE ) (ZHEFFICEE MR 52 L THHDOT,
(EEMNREROZ ) MEAZERT 207200, BEHRIE LR TOHAD
BWEESTLERIRLENTTED, FFEOHGEL L TOREAR DL L9
GWEE. Z ) V) FRICIET R J32 - 207 OB IMEEIHCIE [ R
AR BoOMIE BT B2l AdIAI2 AF{RLITE] % 'How



fondly did I yearn to gaze, (For was not there the dear abode, Of her whose
love lit up my days?) On Karu's often-trodden road.” & [ KiRs=] (33K
ST, ‘oftentrodden’ (L <Ho7z) W) BFFEIBEMS AL, D L
HoZFELZ BWEZTRIRE LT 57200 ThN T\ 5,

MR ) 12789 MEETIE. (Hatsuse) the hidden castle’ . 390
HEET ‘secluded (Hatsuse) EHEFRESNTW5, BHETIE, ‘komoriku

no hatsuse, usually interpreted as secluded "Hatsuse,' means "the hidden
castle," the "final place,"tomb. &EiHHESAENSEEN-THTH ), K
D, EThdholLitd, 713 3310, 3312 [Z b 1) < D A
OENC SXIENC] & TTH <o \lhEC JIE0e3] £b12 To
Hatsuse's vale I'm come’, "To Hatsuse's vale thou'rt come,” & #E7 |_|H3§' N

BIFRIZ AN TV 2, (DL, A 45 — #4126k B R0

RIS IREMEADOH & 550 %,
[FIHD ZAEZHET) | (FL3)

‘coming radiant (with smiles) like the morning sun’
FicEb

MBED HxMLs] (24)

"in my august garments (green) as the kingfisher’

Vé’& = ‘ . . ’
[AhERY Wi ] (EE86) @ ‘make the remaining return voyage

HAZRBMENE [1H72D0 ()] ZBREIZEALED like, ‘as’, of
7 EORTER % L CHRFFEICE S 5N T b, ASICRDME WL L
ORISR b OA% . TAEERICL 5 &, FFEENE - It TH S
EVH, ) LMENIFER LT (L, e E o MFA 0% &3 & @
BIRDMEIRIC 2 > CLE Y AN 5 & ) THh Do sL86HkGED [Hfexh (35°)
WIED ] IXKO-JI-KITIE [ TWAMTRS ] EHRLTWEH5, A Waka
Anthology TiZ [#EDROFIIG00REND L H I, HITKRL725 9 ] LfFR



DIED) PRI > T b, (DLl SR

Fx oL L OEFEIEED [ SROBE T2 LD FD L) 12k 5.

1. BHRODND S ORERT 2ESBE L B,

S EEICHI LR A RATHT, R EOERA G & LT 4 A -

THWEFRE L TW5,
MHREROBAEH < E T, KOWE, WlEERL, HHTE 2505
Db DEFIHEEHRZ TV D,

2. WL RVHE
—HERITOV TS bOBAE T 5. T 5O B 5 b0,
— OB, E S LA SR L B S A A T LIE TR
T\ RIRLTNDHbDbHL05 Hite L TOERN;MEDS RWIGEDDH
Do [FRE (B) ] 2,

3. T - WERMAORA L, BN E SRV, S0 8D 25
WA S TR H 5 = SHHO 0 E D L Bbh b,
rair 20 ) [H#o) TEDO | 7 ¥,

A R AN RS E—HBESTH L, C) HEICET 2MAIIOVTIE,
M50 ] 2BeTiEE AEPERSATO S, BI2IE [HHO (%4 ]
% ‘(smile) like the morning sun’ . EY (&)1 » ‘(green) as the
kingfisher' ®XH121TE A ED ‘like, ‘as’, ‘of 7z & ORFIEEMEH L
CHFBEBRA SN TS, [#ERY (WD) ] ® ‘make the remaining
return voyage O X ) IIHHOEFRITHFADERLZEZ D AATHEH DD
b FIEICRA MR L OBIEAED b OB (., FRL PV LD
Ths. 270 BoM (B) ()] [Br5<¢ (B) (1) TS0 (B) () |
D k3 7 WIRHY - SRR b BT L2 ) Th b, SV
Lo ZAE OMEIEHAL L OB HBIIIRI TH S L 2 D,

PLEDZ £, M MR R) EHICERLLED £ LFz o LoD



FEDPHZTL %o BHGERE LTOMBEZM) L), SEQVESVEDE
IEFEIZIER &9 & L. BN MEOHEFRIZ D RECHEEL T2, 4 DR
DIFROFEAUTT = 2NV 28 o TIREEDTTTH - 7212E N v T 21,
LHTF N H5% L ‘On the Use of “Pillow-Words” and Plays upon
Words in Japanese Poetry’ OHFC/R LG HOERIEFECTE 5, F 2~
WL UZE 2T o [TEAFN & 72 S R 2 F50 45 Ak b o (JE3%)
HIGH SR U T AROERDIEIRIZ 72 o 72 B3R | O#IEIZA SR
[OEp7zo] 2[Rk (8)] o &) 2EH L Sl SN MEDE £,
WROWEEZ S DL %5 (ZOHFICALMEANLNEFTRTS) NVO[F
DifEGDE (HEFEOH) ] L\Vo L HHOBRNY H HIRE L 72REE & LR
LOEIFFICHETH S, TNHIZHAN T O [BEFR 72 HRIHEE
FH, B LoZet s, RO (FHi%) LoMETHAINT
W% REIR RERP R Ao ) IIESENY - SER R ALE R S ISR D RERE, HeR -
HREIME OB G EN D05, N6 OMENIIBRYER L LTV, T [
S 3 AR AEE EOHREZ I ZOON T B ] 1ITHAIAR DM % &
HIHAIA FE NS D3 EFEAIERIIIR 22 b O & AW b DI il & -
THROHMBEL N be ZOLHIICRTL AL Fo L YHED [Fx
HEINIZ E o Th ) R3] LTV 2H% 2 OMNGHIZHERT 2 757
5O T, MEAOHEHEO—DOTHhH L, bHEAHAHKOMEANIEE - HD
MEFAORER G L Vo 72 E T 5 & MIERICERDPA LT %,

ERt.)

KO-JI-KI or “Records of Ancient Matters” (1882) ®JF% (“Introduction”)
O [FIROFHEOFE] TF 2 N E [RLHFOWIIE & TIERS 72 & 5
LEL CHHERED ) | LBRRTW LD, ZOMETOWGERIZ OV TOHITK
IO, FEROMBHU LM Z TR DR Ho FRFIC TREE ] ORI
HIEF2 LD AMATNS, 9 L7z [HERL] FERIT 2 L8275 R



OFERE BB T = 2NV U heE & [ g7 &3] (TR o & g

B) LA TV FHEEZZ SNk FEBIEL fC On the Use of
“Pillow-Words™ and Plays upon Words in Japanese Poetry = #1Cit L T\
EBY WIME T [ZNHIFEED WG (it is a word, itself destitute
of life)J. 20, TEERICLZ [FEEMLEERD 2] FlLfz Tk
W) ZETHA,

F7o, FxNLyid DEHERL] OMFZFERE D IZERL L) & L7z
FEBHIMFA ORI Z O L ) IZHHEIZITA L Vb H 5. FEEZOFRIZE -
T—HEELRZ LI, TOFFEONERHRDWEEL DT ICHERT 5 Z £ T,
Z 9 L7225 A i3t BrZidbolpcBlchsZ L, gIiETons
CEvBHBEAD . Fx v NL v IEThe Classical Poetry of the Japanese (1880)
TENZFEELTVEH, ) LIHERICITRREORES BMR L. JERICHEEL
VMESEIC 7 Do 330 ‘On the Use of “Pillow-Words” and Plays upon Words
in Japanese Poetry’ OFERETLTD L ) 128~ TWw 5,

HARDOHMFFRANDFZERERVIIE, 21wz, dbHEAADZ L, TOM%E
PIET AUERHEDOWIZEDY, AT RTOFTROERLL VLD, DF D
M

D, RIITOL ) 2 EEICERERNL ZLICRLEKDD B,
Wm
LHLHEORNE SICHANDHIZLHE CHIX2HTHL. €O
) GEERICIE S ST WEEND Y . TTOFFEORE ML 0372012, L
BLIST RIS S0 2 A 2w (EAL ) TREM)) ZLid
BN L9 b v, RS, RAE B IIET 2 2 L5, 2 Vi
RERICTHTHS I ? [FHREHE]

WEEIHAY D AHZ L Z L CEOHABIIIERHEOFFICBIT AT 7
Yt FOEFHEIIELEIEEDODLDTH LI LITIERE DT WI2AS, FOik



TEIZK LD Z EIEHRT. SAEANE LTORAZIEK T 7zonrd Lz,
Fx oL od R OMEIOFIRTIE, FE L B OBfRE H < T
IR & DR Y A HIZ THIREATE ) & L7 HEHEEO EE R E
EROZLIZERDONTW D TH S ) TWIMEMIKIL, MEDTTRA —F V7%
Bt RObDTH o722 LR IERT 205, [MFNIL, 72ACEH — T VT
—fEIZTId 7 C HFEOHEHAL A G T 5 b OICEA 2 EFHETh o 72 (TH
A O] LA (ML, Lo E TORNEDhhb ) & 72 72FFHIC
O TIELDT RNT & ZORNIIREER R % 22 A 7281 72 22 D37 E
T52 L, ZLTENRMEAPERNICTRICER LT ARWDIZHES ] &
W ZEPBWRI ENL, Fo LV ZFZ T THREICGIT L T izb
T <L WAL CHREBOBEEMA R L oo L b,
BEFOILEES. MFAMFEORRO T TF 2 YL Y hfTo 22 it Rl
DFAx HARLFZETHEIL o CHELEINE G 2 50 URFO HAROMFNGE
DEEEZZEZLOD, MFAZHEF LI L LI LEbEA A, LT TIL,
PHFEOREMTH 57RO HAERE MY S L720121F, T HERDOFROME
FEETE L 2T SR S 5w e3P, 4 B AROHGERLAIITEIR S 1
THK LB DS, 29 LIRS, FIROBEEETH M % &9 flld b
EWVHRTEPLTHRI L LB, FOXBRFLE L TF oL i, [HERH
s EFTICTE MU 0H ) ] LOBFOFELITEHEIC, HHKD,
HHVIZARKEHOMEICEDZ LD LTHAZEEL L) L EBDTWD
THbo



[ DR ) 2 b (KO-JI-KI or “Records of Ancient Matters” (235 )

A)AETD(1) [iEYN e
B) SE}55(2)
B0 (2) #
A) GsE L) (2) ik
B)% %0 (3) i”z
B)alE 0 (3)(4) i
OWHD(3) 3N
O¥ln (3) (5) i
BHE 0 (3) (5) Py
BMoB(4) () MRB/M
Ok (4) [IN'ES 39
OmED(4) e
OBBO (1) FABIE 2
Ol BN (4) KA T AL
B)Hifio (4) %
B)&HED (4) Dy
B) (HE®D)(7) #H
B)d <13 L(9) 1
O (GihlEn) (9)  E(HomI<
C(WbEEhX)(9) E(H 0L
A)EOAOL(10)(11)(12) Ak
Ao (13) s
AfdEnT (14) B
B) B (14) aaf—'
ARonET(23)  E
A)ShaEL(24) HiL
AN (25) Sk
B) U8 07- 0 (27) £
B d»o7Fn(28) £
B)H 5 ¢ (30) B
MERE (31 (91) T
OB (38) W
NBIF (0 BK
A)TFED(41) i
B) s (42) Tl
) B05 < b
OfE® (42) HrEox

P
Eight clouds arise. (The eightfold fence of Idumo---) <Note>
the true bird of the moor, (the pheasant)

The bird of the yard, (the cock)

in the far off (Land of Koshi)

(amaiden) like a drooping plant

(in the night) [black as]the true jewels of the moor

(smiles) like the morning sun

(white) as rope of paper-mulberry-bark

(breast soft) as the melting snow

like the birds of the offing, ( look at my breast)

on the waves on the beach

(green) as the kingfisher

(if )like the flocking birds, (I flock and depart)

(if) like the led bird, (I am led away and depart)

<Note>

<Note>

(the mist) of the morning shower

(Thine Augustness [my] spouse) like the young herb
([my] lord[who is ])like unto white jewels

A valiant (whale) <Note>
(Slice off a little )like the berries of the standing soba

(Slice off a quantity )like the berries of the vigorous sasaki
BMAKREZRET, <Note>

(Sea of Ise) [on which blows]the divine wind

augustly powerful warriers

(As we fight )placing our shields in a row, (going:--on Mount Inasa)
XA DO 2 ALAIAA TV S,
(cormorants), the birds of the island
*HEER49* (Idumo bravo)

(Sagamu), where the true peak pierces <Note>
passing Nihibari and Tsukuba ¥Hi% & L TR, <Note>
*J 7 ViER* (‘heaven') <Note>
*J 7 V&R (‘year' ‘moon’ ) <Note>
(Awogaki) encompassing it with its folds
*HERA™ (from Mount Heguri) <Note>

(plunge) like the grebe (into the Sea of Afumi,)
(TheSmallAugust Deity) who dwells eternally, firmly standing
(the Moor of Kazdu) in Chiba M.
far-distant (Tsunuga) <Note>
the far-distant (bell tinkles)

(plunging & breathless) like the grebe



A0 5 (42)

B) S50 (42) (43) o/ ok

B) (% It L) (42)
B) (1350 1) (43)
*B)k7-F 5 (44)
A)HEDE(45) (46)
*B)AARD (47)

(50 EDF U RLD L 72ARD)
FHROPEZ
FROWN

FEOF)

B) 513%45 (50)
B) bk & (51)
B) A &M (52)
A)BLT%%(53)
*B) B> (56)
A)2ERAR(57)(58)
A)d%EIZL1L(58)
A/ (58)

B) T 725 (60)

B)© X445 (61) (63)
*CMRHD(61)

A) BT R (67) (68)
A0 (69) (70)
*B)72F &35 (71)

iy
B

o
L
RS T
it
MENFES<
TG
105

i)

e
(BAko) T

174
R
A
L
113
Lﬁf‘
5]
el
[

=

A)E5HD(71)(72)(97) KN
A)EES (28) (72) (100)

(101) (102)
O (B EAH VD) (76)
BdHLOED(78)
ORI (80)
A) Kkt (83) (84)
B) K5 (85)
“O)fikerY (86)

A)EED (87)
O)1l17:50 (88)
A)FE D (89) (90)

O (89)

C)FE (89)

AT HLLO7)
(28)(98) (104)

Hoff
LR
1h
Al

L

qr

vy

)

En

» U A
B
PIIEON
o &

S

B
VTh

Fer kit

the up and down( road by the wavelets)
(The middle earth/branch) like three chestnuts
The fragrant flowering (orange-tree)

*YERE9™ (the ruddy maiden)
(Lake Yosami)where the water collects
(Kohada) in the back of the road

<Note>

(chilly like the trees beneath, the trunks )of the winter trees

“HERAS* (the Uji ferry)
*HFHE$ (the ferry bank of Uji)

(Masadzuko) of Kurozaki M L Tz,

wave- beaten( Naniha)

(from beneath) like hidden water

(Yamashiro) where the seedlings grow in succession)
*HeERE-¢™ (I pass Nara,)

(Yamato) with its shield of mountains

*YeFd-37 (Heart) that is in the moor of Ohowiko

(Yamashiro) where the seedlings grow in succession

(thy white arm) like the whiteness of the roots
High-going(Falcon Lord)
Ladder-like (Mount Kurahashi)

*He5Rd37 (Court Noble of Uchi)

*HeFE3™ (in the land of Yamato)

(August Child) of the High shining Sun

(The group of houses) sparklingly( burning,)
*3EFRE9™ (on the mountain)

(The disorder) of the cut Hydropyrum latifolium

heaven-soaring (Karu)

heaven-soaring (birds)

make the remaining return voyage

SPALOIFRUALDEHR A MARA TV D,

(The shore of Ahine) with its summer herbs
*HLER4-97 (I will go, oh! to meet thee.)

(Hatsuse) the hidden castle(89)

secluded (Hatsuse) (90)

(prostrate) like a tsuki bow

(standing) Like an adzusa bow

<Note>

<Note>

<Note>

<Note>

<Note>

<Note>

<Note>

<Note>

<Note>

<Note>
<Note>

<Note>

<Note>

<Note>

<Note>

<Note>

<Note>

(Our Great Lord),who tranquilly carries on the government



B) IL:;IJ@@ (97) il (a sleeve) of white stuff
13
*B)/VE A & L (100) =

OVEFHEL) (A palace) pestled with hundred [load ofearth
B) j;%%ﬂ"i < (100) E *He2R4-97 (the august gate [made of Jchamaesparis [wood] <Note>
A)HY Eam (100) =ZFEOF * Y244 (the maid of Mihe) <Note>
B)%fl—l% (100) L the hundred-fold flourishing (tsuki-tree)
A) b b L Eo(ERED) (102)

) NN * Y2437 (The people of the great palace) <Note>
C)gé%UOZ) ?%Z%EY DH#FT  (having put on scarfs) like the quail-birds <Note>
C) %g%vé (102) RATE a (having put their tails together) like wagtails™
C) e (102) ?lé;i UiExE (and congregated together) like the yard-sparrows
B)7kZ %< (103) [ *HiiR§™ (Ohl the grandee's daughter)

il vt <Note>
A) ;éél L (110) E%I The great fish!...(tunny spearing fisherman!)
B) Sk ST 3 (KR s )
The Deity waiting-to-See-the-Flowers-of-the-Holly <Note>
B)%iﬁth? (T KEMOME ) Princess Ame-shiru-karu-midzu <Note>

®ELFT
BB EE S $AHIMTICE Y C(CREFMOERED )
I will hide in (the eighty) less than a hundred road-windings <Note>

C)%k Al R | D (RZEMVEZELS) ([ REIEMOERED ) ko

I will offer up the heavenly true fish-food so that the split bamboos( bend). < Note>
A)sLLLA KA (KM at the temple of Isuzu <Note>
OFZED FEE(#WREAE])  brought up at the haven of Shirakata [ FHZE®D [ L T\,
B)%%%iﬁ#}ft % (MEMR 2R Tohotsu-no-ayu-me-me-kuhashi <Note>
O T AL E G (S KERE])  Princess Chiji-tsuku-yamato <Note>
XA EHEZAISGEY 20 B WELREISEY A4 C. HEISEY 205 CeAEe [ RlEER] o

SRR . O CARAZR D OEFRETHAA, F721k, FEER S Tnzndo,)
DA M, MEADSEO)THES N TV A LDIE, Fo NNV UAME LML T oz Bbs Lo,
<Note>IMIELNH 2 b D, MLUTIIEZOIT XV b,

[iF]

(- - -But even although a Makura-Kotoba may be sufficiently apt if it is rightly applied, some Japanese
poets take a perverse pleasure in wresting it from its proper sense in a way which to us is nothing
short of ludicrous. (A History of Japanese Literature’ by W.G.Aston, 1898)

@F = NV v ORIEICET DL BEABKEL ([HATSEER] [T 5= oL UiEER ] HEX
(M) 19414E10H) 125,

(3 [JE3C]With the Songs embedded in the prose text the case is different, as some of them are among
the most difficult things in the language, --and those Pillow-Words which are founded on a jeu-de-

mots or are of doubtful signification form, with the one exception mentioned below, the only case



where anything contained in the original is omitted from the English version.

ORI NEEENE - ILREERET TR oWge & BEE] AR 1960, 197746 H. 33H.,

5 [JE]Its name indicates tolerably clearly its meaning : it is a word, itself destitute of life, on which
the succeeding significative word, as it were, rests its head. The term Kamuri-Kotoba, i.e. “hat-word,”
which is preferred to that of “Pillow-Word” by the great scholar Mabuchi, sets forth the nature of
this class of expressions in an equally intelligible manner.

©F = >NV FEOEHE LT [Hid, BETHERAD L S OLINIER (hosts) DIFEFIRIZLb D

EWhorze FUAMORBELEZESITHLETNE LALINSEHOLITE —<EEOMIZIBTS
nf’émziwtcwoj &JEE)H%O

@[22 bTENEHOR L 15 22 HEDONROBIF T, DV EDOBOEFEE~, @5
HRORE LIZWRE VD, O%li’i’?ﬁ (%) AL (220 2HIF, @725 bhnid > i3d & xiziz
®FE (b2 &) O2FRCVELRANT A, | (CE%EHN [EiEl )

@I, [Td b 725F) (LFETE TERELT) & [ UUFolEE) ] 2, [we (E+odiEs) |
DEMEEEZZ H5NTWE, [W] OFEITIHT 2o am e L CHRICHERH S S] LS T
Wb,

@RI, [T 1E. B—ITMEEOFE, S . KICHFA DS 5 ., FHEOEOH EOMEL ) ]
Ldhsbo (THED B] DA »OHEIRE ([HEEE]D)

R COTEHET B @ ‘destitute’ 13." abandoned, forsaken” (JLI&T S M7z FE S 72) % ‘deprived
or bereft of (something formerly possessed)” ((MLHATIZATA LT /zb O2s) Ebirz) L) BT,
P LY [HE®OZW] 2 E Tl (Oxford English Dictionary), 72725, Fx 23N V3T 5EEOHK
% Yl L7z The Classical Poetry for Japanese OJ% Clt, FLfil% ‘meaningless expression’ & ili~<Twy
HOT, ZOMET ‘meaningless” DFEFRICH 5 FEIZE S

OAge MERFGER] =—#E. 1960411 4. 378 ~ 398 H,

%8B, HEOEENE - Atk owaid, [THEE ] ERk - Bt orArs, —&iZiE T YRR
BhINIZEE] L) BEERTO [§E] o—fL LCHfES L, FIoMFR T, qzitﬁﬂﬁkﬂﬁ Tz &
FOCHTTET] Bb L, 2F DRE &bk & oFEN - HESUrHEICAR SN TV ] tuFWﬁ‘Zu
([, 385H),

@ITTMER [ HARCEEO S A Feat) 19744 ([T Rae] $Lk&. 192H),

OIS E (7E12) 40 ~ 42H,

WREZERE [ CSFEBRER] Wid5r. 20054511 H. 355H,

OIS AR o] ([305%) 1985.2 Vol.53/ ko] 8 H #rltt. 19854F),

O AR (oG] (L . 1977466 Ho

WEEZE [T73EEEZRARBT MG S ) 72~ HARREMMU#H4:.1985.19874F2 Ho 136 ~ 146 H,

@® [J3] the “pillow-word” hisakata no, written with the characters A (enduring and hard), and

constantly found in poetry before the word “sky.” The characters seem appropriate enough to form
an epithet to be applied to the heavens; but, as a matter of fact, they rest on a mistaken etymology.
The word hisakata should be written hisagata, and is a contraction of hisago no katachi (the shape
of a gourd), -~ Soon, however, the original meaning was so completely forgotten, that, down to the
present day, hisakata no is used as a “pillow-word,” not only for the heavens, but for a whole number
of things connected with the heavens, — even for the light, a phenomenon which has certainly no
connection with a gourd, and for the Imperial residence, which may, indeed have been heavenly in
its splendour, but is hardly likely to have been built after the pattern of a pumpkin.

9F = »/NL » &, KO-JI-KI or “Records of Ancient Matters” (1882) ®J (‘Introduction’) @ [#FRD)



B0 T [HE] 122W T, ‘those Pillow-Words which are founded on a jeu-de-mots or’ &5t LT
Wa s, [HEFREFR] cohg [ZoMEomEIIHEFAZAMS FTIcTR 77Uz H 0Tl &
HAGEREZ L Cwb, ‘ajeu-de-mots’ OEIRIZ [ FHEiE [FiRE&HE] [Leit] TH 5,

20A Waka Anthology Vol.One : The Gem-Glistening Cup by E.A Cranston, Stanford University Press,1993 (['Ja
Fe) hEE) THASER] [T34E] ~ [ 48] S o d G W IR E £ 38R L 72 55E.)

@DA Waka Anthology Tl [Z5#&2 (KH1)| % ‘In the land of sky-seen Yamato & 3L, [Z2I12HD]
MER-oTWwh, 720 [72F &1E5 ()] 1E "My elder brother, Of gem-cutting Uchi’ LFRL T4,
‘gem-cutting Uchi’ O¥8, #MFASROHE L X 2T 5.

@)F x. NV & The Classical Poetry of the Japanese® ‘Introduction’ T3, ‘The Pillow-words” are
meaningless expressions which are prefixed to other words merely for the sake of euphony.” & ik~
TWbo TOXELNFNVILRIE [HARAOHIERR] (19874F) T [[HE ] 1MEHEO VL ST,
L b FbND, EROTERIIES TV EA, &5 —EDOKIIHE L TR ROEREZ/E) Hy 72
DIV BENS | EHAFERL,. ‘meaningless # [EHEOFEHRIZE>TWDE | LRIILTWA,

@ ‘raven’ ‘A large black crow” D725, ‘regarded as a symbol of providence ‘--but commonly as
a bird of ill omen, foreboding death’ & & % (Oxford English Dictionary), 2 F V), R RS L Sz
LW ZETHLY, Fr o NLVEINEFERL TO2DTHA ) e 72F72F 00 LRV, 1800
WEATHEAE AT, 32811 725, EASE TR\ 2 v ) il 4160 13 oMt 225 L R 58T, WA
& LTI WIIED ) TH %,

@ [J53C] A careful study of the ancient poetry of Japan, and therefore, of course, of the prosody which
determines its outward form, must precede any successful attempt at a translation into Japanese
of the most splendid of all poetical literatures, — the Hebrew Psalms.At least, I am assured by some
of those natives best qualified to form an opinion on such a subject , that a metrical version in the
manner of the longer odes of the Manyoshu would alone be satisfactory to Japanese ears. Of the
difficulties attending such a translation, and of the necessity which would often occur of sacrificing
the letter to the spirit, there can be no doubt. At the same time, patient and persevering study
should render the desired end not impossible of attainment.

OFFRITIAFY BT D 5 N7 150 FOMNOFHEDFE, HFIEEHE) b DOz ilER L V) Bk, FHERD
HAGERA B AN T DI,

(BEX)

b [EFARUTRL] 1687-16904F [Fim4xtk] #—~E%)

2o [EEb] 169148 ([Zhate] 8L%)

Bk [EREE] 17574% (MEth 4] 808)

AREEf [WHRLE] (1790 ~ 18224F) / [ERFMI A% (1795 ~ 18104EH) ([AfmERatk])
e [RRER) 18474 (MasFitate) #=)

WRECHERS [REFIAR] 18394F ([T%esdizk) il

EABEKES [HAM#IEs]) (E#F o o L Vi) BERE (B, 19414101
I - ILEETARRT DHTRTRAALRR o2 & Blae] AREEIAL 1960, 19774:6 A
TAETE [HHEER] =—H%E. 1960411 H

PIVER [ HASCFEOSE 73] 19744 ([FTOEREE] HE5)

FARBEN [WERGTR] ISR, 1977466

VEABE TR Rk ] (T3052) 19854221 Vol.b3/ [Hifkeors] WIHHRAL, 19854F)
WEEH [HEERGARBT MR, ) 72~ ARG 2, 1985, 19874221




fhzehe [ USEhEhRERR] Wip. 20054711 H
The Classical Poetry of the Japanese by B.H.Chamberlain, 1880
A Waka Anthology Vol.One: The Gem-Glistening Cup by E.A.Cranston, Stanford University Press, 1993

*FERER

ST, MEOFFIIAIISAROFRE DL S L 2B L. B - o NRERHL Lo
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