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A Study of the Formation of the Spencer Collection Kan’yo-kyii emaki:
Focusing on Comparison with Choryo emaki

Xiang Wei

In general, Kan 'yo-kyii emaki is a two-volume scroll that depicts the story of Kei Ka, a vassal
of the Prince of the State of Yan during the Warring States Period who attempted to assassinate
Shi-kotei (first emperor of unified China), up to his ultimate failure. Today so far seven versions
of Kan’yo-kyii emaki have been introduced and can be roughly divided into two lineages.
Previous research has mainly paid attention to the magnificent palace called Kan’yo-kyi (1,
which is depicted vividly at the beginning of the first volume. However, in order to clarify the
entirety of Kan'yo-kyii emaki, it seems necessary to investigate the latter volume as well.
Although the seven versions of Kan yo-kyii emaki share almost the same content for the first
volume, the latter volume of the Spencer Collection’s Kan 'yo-kyii emaki turns into a completely
different story, one about the fighting between K6 U and Ryl HO. Regarding the issue of
inconsistency in the content of the Spencer Collection Kan yo-kyii emaki, Professor Ii Haruki
has pointed out that perhaps as originally made it consisted of three or four volumes (2). Both
certain features of the scroll’s external title slips, as well as discoveries made in the course of
Professor Ishikawa’s study of the Taiheiki at the Eisei Bunko Museum (3), indicate the high
probability of a three-volume scroll version.

As far as | am concerned, the last volume of the Spencer Collection Kan yo-kyii emaki is
very similar to Choryo emaki, especially the version housed at Kyoto University (4). Therefore,
when it comes to the formation of the Spencer Collection Kan yo-kyii emaki, it is necessary to
compare it with Choryo emaki. This essay will discuss the relationship between the two works
from the perspectives of both text and image.

(1) For example, Nakamoto Dai, “Kan’y0-kyii emaki-ko: botobu no kanseki riyd wo chiishin
ni,” Gobun 60 (May 1993). Also Chikamoto Kensuke, “Kan’yd-kyii emaki denpon ni okeru
monogatari-ka no hohd: sono kijutsu to sozai,” Gobun 60 (May 1993).

(2) Ii Haruki. “Kanyd-kyii emaki no shohon to sono seikaku.” Kokugo to kokubungaku 69-4
(April 1992), p. 29.

(3) Ishikawa Toru. Nara ehon, emaki no seisei (Miyai Shoten, 2003), p. 273.

(4) Although the title of this version is Kanso gundan, it also belongs to Choryo emaki due to
it being the same content. See Yanagisawa Masaki, “Nara ehon Choryd kaidai, honkoku,”
Chitkyo daigaku bungaku-bu kiyo 42-2 (March 2008).
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