W L%
AT

HAR EREAXD S 6, BERROIL BN 2017 FlZax 222k ->T RO
R O—o L LTEE SNz, TOXRIZONWTIL, iR TEINTZ LD L &
NTW5, HARDEGFEFENR LZBEEE AT 5 & FSURTRE OB 2R A
v hEME (DAFOTERAR, @V ¥y 7 A, QGE, @R ITEMTE
a3

BRICENE, O~@Q0FEAFIIZ & T PEOES « FEHE « BEaR(AMM - FZR3T -
BHOFEEREDPLRWI D HDOTHS, DI, FISUERTUIIMEZE T 72V, XTI
2. PEEAD 19 HERCICERIE L 72 R SUR O BRI — B A EIIC A T 5, 2
O, HYDOESTROBLS b MBEARA KRNI T TH D, Texldb - Lt A% A
M 720 EHTRETHY, SLRTE, 77 A MEOHLODOEMESRDFHE
AR R LENEA S,

X HFICBE LTz, B HELWOIIARITHICEITS [HEA] OS5 TH
%o HROZFEWHRIZMSOR D REEZRLTWD OO0, FETEEOTORNE
ENBH DL, BRICEINX, AHBIEOMIAESRTRETHY, Z2I00EHEA
(2N THIO TR —1T B OAJRe R 28 & T RRetEN 5,

RO ZATEICRT D BRAR ] OB LT, FEROEED RGO L
BOEDIZZVFHIFETLH LY, KEBOMNITHIZK TS AR TEX] OFsy
%, FE - BOEFEOR I ORI CEFIZRET 2R TED, 2O XD BRI
DT, EFITHLVGEA FLLZRE LTV,

FARDHEIZE » Tk, A S EHGAX L LT D, 2 2Tk, [ALRE] O
TEEATIUL, BERE L VDB ZRARBOITHICRZBT 2 Z L icxk3<iET
Thhro, LIER->T, BELZXFFTRETH D,

100



A Preliminary Consideration of the Inscription of the Yamanoue Stela
Lai Yenhung

Among ancient inscriptions in Japan, the inscription of the Yamanoue Stela was registered
as heritage in the “Memory of the World Program” of the UN Educational, Scientific, and
Cultural Organization in 2017. It is generally believed that the language of the inscription
represents a style of Japanese. As summarized by the Kokugo Gakkai of Japan, the arguments
of those espousing such a belief revolve around the following four issues: (1) Man yo-gana
orthography in nouns, (2) word order, (3) the use of honorifics, and (4) genealogies.

Yet in my humble opinion, examples of (1) to (4) can also be found in the official dynastic
histories of China, in encyclopedias, in Chinese translations of Buddhist classics, in official
memorials, in Taoist virtue books, etc. Therefore, identifications of the language as a style of
Japanese do not seem right. In comparison, the idea promoted by Ban Nobutomo in the 19"
century—that the first half of the inscription represents a style of Chinese—seems especially
reasonable. Moreover, the perspective of the latter half also being in Chinese is essential. We
must work hard to find yet better-suited examples. Otherwise, it will be difficult to recover the
inscription’s true face as a text of authentic Chinese style.

As for how to punctuate the text, the most difficult part is “4& H > in the first line. Although
in the academic community in Japan, there are four different views on this question, these still
cannot cover everything. In my humble opinion, we should refer to the dissertation by Ishida
Mosaku and use its approach to interpret the first line accurately.

As for the passage “Z24:Fd” in the third line of the inscription, the calligraphic style of its
punctuation seems to be consistent with that found in encyclopedias from the Tang Dynasty.
The phrases “Z57L” and “XE3C” in the fourth line can be found in grave epitaphs from the Sui
and Tang Dynasties. Based on this viewpoint, I offer a new way of reading the text as Chinese.

Regarding the inscription’s intellectual background, arguments for seeing it as Buddhist, or
alternatively as Confucian, are at a stalemate. However, if we adopt the definition found in the
Expanded Collection on the Propagation and Clarification of Buddhism, we can see that the
idea of attaining both loyalty and filial piety can be discerned behind the text of this inscription.
Therefore, we should support the Confucian reading.
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