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In a chapter entitled “On the Distance” in A Study of
Literature (1907), Soseki deals with the problem of narrative
point of view and mentions the two major attitudes the author
can take towards his work: “the critical” and “the sympathetic”.
Soseki must have been conscious of his own narrative technique
when he wrote Meian (Light and Darkness) (1916), the most novel
-like work ever written by a Japanese novelist.

“The shadow of the author” is not altogether eliminated in
Meian. The reader may feel the presence of the omniscient
author throughout, and in some places hear his voice which is a
“projection of (his) sensibility and intellect”.! In this sense Meian
may be called “a critical work”, Dramatic irony is effectively
used in a relatively small number of places. A humorous tone is
occasionally noticeable but not sustained throughout the work.

Meian may be regarded as “a sympathetic work” on the
whole. Direct and narrated interior monologues are employed to
make the reader sympathize and identify with character. Soseki
is more successful with O-Nobu than with Tsuda. His severely
critical analysis of Tsuda’s character somewhat spoils the

reader’s interest and sympathy. And yet, the distance between
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the author and the character seems too short in some of Tsuda's
interior monolojgues. Perhaps Soseki’s thematic concerns

predominated over the artistic unity of the novel.

Note 1. Robert Scholes, Robert Kellogg, The Nature of Narrative,
(Oxford University Press. 1966, paperback 1968), p.196.
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