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% [EF I, Haruo Shirane, “Introduction: Issues in Canon Formation,” in Haruo Shirane
and Tomi Suzuki, ed., Inventing the Classics: Modernity, National Identity, and Japanese

Literature. Stanford: Stanford University Press, 2000, p. 5.
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3. Modern Genre Theory, ed. David Duff. Harlow (UK): Longman, 2000.

a.

“Genre A recurring type or category of text, as defined by structural thematic and/or functional
criteria. A term increasingly used in the classification of non-literary (and non-written) as wcll

as literary texts; notably films and media programmes--*. (“Key Concepts,” p.xiii)

b.

“Genre-consciousness The awareness of genre displayed by a particular author or period: an



awareness which has both a conscious component, manifest in the explicit use made of generic
categories and terminology by writers, critics, booksellers, publishers, librarians and other
cultural institutions; and an unconscious element, suggested by the attempts of many writers,
readers and critics, especially in the modern era, to conceal or repress their dependence on
genre. The forms which genre-consciousness takes, and the intensity with which it is

experienced, are subject to both personal and historical variation.” ([&])

C.

“Mode A term which, confusingly, is used in two almost opposite senses in modern genre
theory: to denote the matter of representation or enunciation in a literary work (the three basic
modes, in this sense, being the narrative, the dramatic and the lyrical'*-); and to denote more
strictly literary categories such as the tragic, the comic, or the pastoral, which are thematically
specific but nonspecific as to literary form or mode of representation. In this second sense, a
mode is often distinguished from a genre, the latter term being reserved for types of literature
which are both thematically and formally specific: tragedy as distinct from the tragic, comedy

as distinct from the comic, etc.([f], p.xv.)

d. Yury Tynyanov, "The Literary Fact" (O Literaturnom fakte, 1924), tr. Ann Shukman.

“---a static definition of a genre, one which would cover all its manifestations, is impossible: the
genre dislocates itself; we see before us the broken line, not a straight line, of its evolution***As a
system, therefore, genre may fluctuate. It arises (out of the exceptions and vestiges in other
systems) and it declines, turning into the rudimentary elements of other systems. The genre-

function of a particular device is not something immobile**+” (p.32)

e. Tzetan Todorov, "The Origin of Genres" (L'origine des genres, 1976, tr. Catherine Porter.
“---genres are classes of texts. But such a definition barely conceals its tautological nature behind
the plurality of terms called into play: genres are classes, literature is textual. Rather than
multiplying labels, then, we need to examine the content of these concepts:*-.It is always possible
to discover a property common to two texts, and thus to put them together in a class. Is there any
virtue in calling the result of such a combination a ‘genre’? I believe we will have a useful and
operative notion that remains in keeping with the prevailing usage of the word if we agree to
call genres only the classes of texts that have been historically perceived as such. Evidence
of such perception is found first and foremost in discourse dealing with genres
(metadiscursive discourse) and, sporadically and indirectly, in literary texts themselves.”
(pp.197-98)



4. Joshua S. Mostow, “Introduction.” At the House of Gathered Leaves: Shorter Biographical
and Autobiographical Narratives from Japanese Court Literature. Edited, translated and with an

introduction by Joshua S. Mostow. Honolulu: University of Hawai'i Press, 2004.

“The purpose of the present collection of translations is threefold: (1) to explain the
development of what is called “diary literature” (nikki bungaku) between its putative
origins in Ki no Tsurayuki's Tosa Diary (Tosa nikki) of 935 and the first female autobiography
of substantial length, The Kageré Diary (Kagerd nikki) of Michitsuna's Mother, finished
sometime around 974.; (2) to explain the political conditions that allowed for and encourage the
rise of women's autobiographical writing in the Heian court of the tenth and eleventh centuries;
and (3) to argue that it is a thoroughly modern prejudice that sees women's nikki of this period
as solely ‘confessional’ and apolitical. In fact, many of the early instances of this genre were

commissioned by men with a political purpose in mind. (p.1.)

“Above | have argued that there is a lineage of texts that runs from the Kujo Udaijin sha,
through the Ise shii, the Takamitsu nikki, the Toyokage monogatari and the Hon in no Jiji shi,

up to and including at least the Kagero nikki:** (p.35)

“While the texts translated here might be ‘minor” in terms of length and canonical status,
they are not of minor importance. They help immeasurably in filling in the seemingly
enormous gap from the Tosa nikki to the Kagero nikki. Rather than an empty span of forty
years, the Kagero was preceded by almost two decades of repeated experiments in what we
might call ‘life-writing.” It is only when we remove the blinders of generic distinctions that
put, for instance, the Kagerd nikki in one category and the Hon'in no Jiji shii in another
that we can understand the development of what would eventually (in the twentieth
century) come to be known as ‘women’s diary literature.” More important, we see that this
trend in life-writing was not restricted to women, either as authors or as subjects. Close
examination reveals these works to be, on the one hand, highly diverse in terms of their mode
(biographical, autobiographical, epistolary) although they all have the name of a historical

person in their titles, while on the other hand they are uniformly definable as nikki despite

the generic variety in their present titles (monogatari, shii, nikki.) (p.37)

5. A Japanese-English and English-Japanese Dictionary with an English and Japanese Index.
By J.C. Hepburn, A.M., M.D. Shanghai: American Presbyterian Mission Press, 1867. p.40.



GENDER, Mesz-0sz; shi-yu.
GENERA. Rui; burui.

[{. London: Triibner & Co., 60 Paternoster Row, 1867. EB F A MRE  MAEFHEHRER.
—FE+LE HABRET p35

BU-RUL, 7V 4, #%. n. GENERA and species; class-wo wakette atszmeru, to collect and

arrange in classes.

p.361

RUL VA . ¥. (tagui). n. Kind, sort, class, race, genus. Watakushi ichi rui no mono, persons

of the same family name as myself. ---wo motte atszmeru, to arrange in classes.---szru, to be

alike, of the same kind.

(p-40 L\ EShanghaifft & 5] Uo)

A Japanese-English and English-Japanese Dictionary [BE 8 #HI 5 S HIZEA AL
J.C. Hepburn [FE 3 %4 ], Tokyo: Z.P. Maruya & Co. Ltd. [FLE Rt E /5], 1886.

GENERA, n. Rui, burui, shi-yu (. &3, &)

(MLE. BHFHER 20051022 X —IVIZTOHERK.)
%A Pocket Dictionary of the English and Japanese Language, 31 ¥} 3 M2 FPublished at
Yedo, 1862, (3C/AT4E. Hori Tatsunosukay et al.) (Zidgenerad L < ldgenreld RO\

TE

Gender, s., Fi¥i, £/ (327H) XliXGeneric, -rical, adj. Iii%i/ (328H) LV
Genus,s. KR (3298) HIRON T,

(BAD & &l ILEMABIR B AEEN, FAREARZ MR, Ff56.)

% “An English-Japanese Dictionary of The Spoken Language by Ernest Mason Satow, B.A-**.and
Ishibashi Masakata, 2nd. Edition. London: Triibner & Co, Yokohama, Kobe, etc*--1879” {Zi



generad L < Idgenreld R S5,

6. BHEYX— [HEWMEORE] Cr&EHFK, 1983). 18H

EWMTx N ELTO “literature” DFRFEL LT [XFE] LI BEBLHVE-BRAOH
Blid, BRIz 0L LTIk, ROFAXRL2»EY T3 [HEHABHM] BHENAE
[1875] WA Z+AHBORE - EFRIBHRKE - OO ZOHFFLEI TV LR
bhs,
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7. BNER. DGEASCEHE] 1912, BHIAH2%. $—% X¥HR L. dust,
M4 (1929). L@ BRREDORKE t ER/SIRUEAH] 312-13
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