Transition of Kasho
Focusing on the Early Edo Period

KANSAKU Ken-ichi

[Abstract]

For waka poetry collections (kasho #k2), hand-copied manuscripts have
traditionally been considered the most valuable and prestigious. On the other hand,
printed books of kasho have been considered as just “widespread editions” and have
never surpassed the quality and historical significance of actual manuscripts.
However, printed books of kasho played a major role in establishing the foundation
of intellect for a variety of classes of people. While literature scholars have
accumulated information about printed books of Japanese literary classics, like
Kokin wakashii &4 FikEE, or Hyakunin isshu T N\ — &, it is difficult to draw
conclusions about the characteristics, trends, developments and vicissitudes of the
entity of the printed books of kasho. In this study, the transition of the printed
books of kasho will be analyzed from four aspects such as the “Kan’ei era”,
“fundamental books”, “bookbinding and format”, and “shapes and sizes of the

books”, and the role that printed books of kasho played will be considered.

* This study is a translated version of KANSAKU Ken-ichi’s f{EAfF—
“Kasho no hensen: Edo zenki wo chiishin ni” 8t D288 T 7 Rl 2 Hl
—, in Kinsei wakashi no kenkyi 3T HFnH 58 DAFZE. Tokyo: Kadokawa Gakugei
Shuppan. 2013.
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Introduction

How many printed books of kasho were published during the Edo period
(1603-1868)? In the case of kasho, hand-copied manuscripts have traditionally
been considered more valuable and prestigious than printed books of kasho. On the
other hand, printed books of kasho have been considered as just “widespread
editions” and have never surpassed the quality and historical significance of actual
manuscripts. The reason why the quality of the text of a printed book is inferior is
because the book that had been used to make a printed book may not be first-rate.
However, when one thinks anew about the acceptance of Japanese court literature
and development of early modern literature, one has to realize that printed books of
kasho played a major role in establishing the foundation for understanding and
appreciating the waka tradition for a variety of classes of people. For court nobles,
it was possible to study the manuscripts of kasho and learn waka from them.
However, it was impossible for most ordinary people to study these original
manuscripts, so their first opportunity to learn waka would have been from the
printed books. Any wisdom or knowledge gleaned from waka within the general
population would have come through these printed books. Presently, literature
scholars have accumulated information about printed books of Japanese literary
classics, like Kokin wakashii 154 FnikEE O, or Hyakunin isshu & AN— & @,
However, it is difficult to draw conclusions about the characteristics, trends,
developments and vicissitudes of the entity of the printed books of kasho.

In this study, the transition of the printed books of kasho will be depicted. An
overview of the entirety of the Edo Period will be glanced at, however, not much
attention will be paid to the details (The focus will be the early Edo period).
Because this research is ongoing, and there are quite a few unread books still,

understand that this study is a summary report during ongoing research.®®
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1. Guidelines

The definition of the term is as follows:
“Kasho” mentioned in this study means books related to waka, that is to say,
anthologies of waka (senjii ##24£), private waka collections (kashii F4E), waka
collections composed with a predetermined number (teisiika E%Z7K), poetry
matches (uta-awase HXA), waka made at poetry parties (kakai waka K2 F7K), and
books about waka treatise and waka study (karon kagakusho Wi FE) are
considered as kasho as a matter of course. Furthermore, travel journals (kiko K21T),
essays (zuihitsu FE%E), novels (monogatari ¥3E), commentaries (chiishaku 7EIR),
poetry books (shisho #F), and illustrated books (ehon F27X) are also considered
as a part of kasho if they are regarded in a wide range. This concept is based on the
classifications found in the book catalog published during the Edo period (refer to
the “kasho” section in Wakan shojaku mokuroku Fni¥EEFE H &% published about
Kanbun 6). In order to find specific examples of how major literary classics were
accepted in the Edo period, and explore the foundations of early modern literature,
it is more effective to roughly classify the books in this way, that is, from the
perspective of the Edo period.®

It is pointed out that the word “kasho” was created in the middle of the
Kamakura period (1185-1333), however, as an actual example, it can only go back
to Kensaizotan He#iMER (published about Eishd 7 [c. 1510]).®) Also, the word
“kadé” WRiE (way of waka) does not appear in the earlier.(%) If one considers these
situations, the definitions of “kasho” and “kado” are complex and should be used
with conscious awareness. Furthermore, the examination of its historical value
should not be neglected. For this reason, it is very interesting that aside from the
“kasho”, the word “kadd” or “kagaku” was frequently used in the cover titles of
printed books since the early modern period.

Incidentally, four topics that are inevitable in researching printed books of



kasho, but not mentioned in this study will be listed.

First, it is the issue related to manuscripts. In considering what is the highest
quality book of kasho, it is (needless to say) the manuscript (in contrast with printed
books) including author’s manuscripts. It can be said that Kinri Konoe-ke no zosho
keisei katei ittan 2558 « TR O EE IR — 47 by KUBOKI Hideo AfRA
757 is one of the best quality books at that time. On the other hand, a printed book
of kasho decorated especially like manuscripts such as Kanjiko &% by KAMO
no Mabuchi Z /% HE.i (published in Horeki 7 [1757]) was seen. This had a damask
(donsu #t1-) cover and was bound in the Yamato style (vamatotoji KXFnf& L). The
fact that there were books masquerading as manuscripts—printed books yearning
for manuscripts—throughout the Edo period can not be ignored.

It is an established theory in the history of literature that the great
characteristic of early modern literature is the age of publication. However, the
latest movement in recent years often makes scholars reflect on this theory, and it
seems that the restoration of manuscripts in the Edo period (scholars have to
change the idea that just researching printed books is enough for Edo literature) is
noticeable.® In particular, in the case of waka or kasho, the issue becomes more
complicated because it is related to the class among books.® This means
manuscripts are the most important for the study of waka and kasho, however, most
of them were published in printed book format during the Edo period.

Second, it is the issue about the text. As it was mentioned in the introduction,
in studying waka or court literature, the quality of the text of printed books has
always been regarded as not good because they are considered just as widespread
editions. This should be acceptable, however, every single verification is not the
aim of this study.

Third, the issue related to early movable type print (kokatsujiban & F-h). In
consideration of the cultural aspects during the Edo period, the spread of the

classical texts promoted by kokatsujiban has very significant matters, however, this
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situation would not be mentioned in this study because the perspective of
circulation as a widespread edition has to be given weight. Also, wooden movable
type printing during the late Edo period would not be mentioned, and only prints
from blocks will be focused on.

Lastly, the issue about some books having no colophon. This kind of book is
problematic for making a chronology of kasho conveniently. Furthermore, it can not
be avoided when reviewing, especially the Kan’ei version of the early Edo period.
However, this study will not go further into this issue.

As mentioned above, although it might be a little rough procedure, by
considering the book as object, a foundation to consider the history of literature and

thus the history of culture during the Edo period will be established.

2. Full Picture of Printed Books of Kasho

The following line graph shows the transition of the printed books of kasho
published from Kan’ei to the end of Edo period. The numbers above the eras are the
numbers of books published, and the total number is over 1,700. Even if later
impressions (koin % Fll) or later prints with repaired blocks (kdshiitbon % 1&7A) were
printed from the same woodblocks, if they had different publication years, these
books were counted as one each time. However, these numbers contain room for
fluctuations for the reason below. The definition itself of kasho is obscure. In
addition, some textbooks giving elementary instruction (6raimono 13 347) which
have been increasing explosively since the middle of the Edo period were included,
however, most of them were not. Conversely, books about a theory involving
particles and auxiliary verbs (teniha-ronsho 7 =/~ ) which gradually increased
since the middle Edo period was included as much as possible. However for ekon
and books of kydka poetry (kyokasho JEHKE), details were checked before

including them. The numbers in the graph vary. This is why the graph is just a
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rough guide.

Early Edo period (Kan’ei—Genroku) 779 titles
Middle Edo period (Hoei-Tenmei) 376 titles
Late Edo period (Kansei—Ansei) 557 titles

It was mentioned that this line graph is just a guide, however, one can see
much from this.

The Genroku era is outstanding because so many printed books of kasho were
published. While many high-quality manuscripts and Nara ehon 25 BA&7R were
produced around the Kanbun and Enpd eras, it is also possible to say that many
printed books of kasho were published in the same eras. Contrarily, not many
printed books of kasho were published in Kyoho era in comparison with its length.
During the middle Edo period after the Kyoho to Tenmei era, publication was not
very active. Additionally, the characteristic of the Yoshimune’s & 5% era of respect
for practical learning, the relationship with the emperors and retired emperors,
prosperity of the study of Japanese classical literature and culture (kokugaku [E%%),
and the issue among publishers should be also considered, but not pointed out any
more in this study.

Incidentally, the printed book which was published most frequently and stably
throughout the Edo period was The Tales of Ise {34 ¥)5%. Leading the Kan’ei 6
version (colophon: Kan’ei/ year of the snake/ early summer/ ohon/ two volumes/
with illustration / without illustration(!9) (Figure 1), in total, over 120 of The Tales
of Ise were published with chiishaku counted as well. It was a long seller during the
Edo period, and it was published about once every two years. The other long sellers
were Kokin wakashii, Hyakunin isshu T8 N— 1, Tsurezuregusa 3K, and Wakan
roeishii FIEERK4E. On the other hand, a long novel such as The Tale of Genji Ji.

K#7E was not actually published as much. It was a reasonable result because
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it is too long for readers to read, and publishing costs were high.
Next the publishing activities in the early Edo period will be analyzed from
four aspects such as A: the Kan’ei era, B: fundamental books, C: bookbinding and

format, and D: shapes and sizes of the books.

3. Early Edo Period— Its Characteristics and Developments

A: Kan’ei era

The first publication as a printed book of kasho was Wakan roeishii (colophon:
Kan’ei 5/ year of the dragon/ early spring/ kaihan/ ohon/ two volutes) (Figure 2).
This book does not include the publisher’s information, however, it might have
been published in Kyoto. Other major kasho published during the Kan’ei era'!
were Kokin wakashii ryédo kikigaki w74 FVEREE i & B3, Man 'yoshii 77 HE4E,
Hyakunin isshu, Hyakunin isshusho & N—8 ¥}, Taka sanbyakushu & =514,
Jisankachii B #HKE, Dairingushé EMESD, Ruiji meisho wakashii 874 Pk
£, Wakan roeishii shichi FNEEAEKEEFLEE, Shinsen roeishii FTERAKEE, Yakumo
misho )\ZEHFY, Sanbushé no sho =iRIPZ2 4P, Chikuensho V7E P, Kiribioke fil K
¥4, Gumon kenchii (BRI 1L, Karin ryézaishii SRR BAT4E, Ketsugisho WEETD,
Mana The Tales of Ise B4 FHEW)5E, Tsurezuregusa, and Tosa nikki 1% H id
(This is not the order of publication). All of them are well-known kasho, and these
were distributed as manuscripts until then. Also their printed versions were widely
circulated and open to the public during the Kan’ei era. The issue related to
kokatsujiban (Ruiji meisho wakashii published in Kan’ei 8 is a printed book made
with the woodblocks copied from kokatsujiban belonging to the second group in the
classification) and publishers whose identities are unknown as early publishers
(such as SUGITA Rydan Gen’yo #2 H B #E X5 and SUGITA Kanbei no Jo 42 H )
FLAfR$(12) can be seen in these books. However, those problems are not mentioned

in this study, which focuses only on one book.



Sento uta-awase IJFHK A (colophon: Kan’ei 18/ year of the sneak/ October/
propitious day/ Nijodori Kannoncho, FUGETSU Sochi/ ohon/ one volume) is a
kasho of waka created at a monumental uta-awase judged by SANJONISHI
Saneeda —Z:P59E45% at Go-minoo-in’s % /K% poetic circle. This was published
just two years after this uta-awase on October 5, Kan’ei 16. This is the only kasho
including waka not from the classics, but during uta-awase at that time among the
printed books with the colophon published during the Kan’ei era. Attention should
be paid to this book as the only case of published court waka event in the Edo
period.(1®) Most of the kasho published in the early Edo period included classic
waka from earlier periods. Very few kasho included waka from the same early Edo
period. This is the characteristic of printed books of kasho during the early Edo
period. The following are early books published after Senté uta-awase and include

waka created during the Edo period.

Shoho 3 Unai matsu 9 72 OM2 (colophon: Shohd 3/ mid-September/

hanshibon/ one volume) (Figure 3)

Shoho 4 Yamaganoki 112508 (colophon: Nijodori Tamayachd
MURAKAMI Heiraku-ji kaihan/ Shoho 4/ year of the boar/ January/ propitious

day/ ohon/ one volume) (Figure 4)

Keian 1 Tettsui k8 (colophon: Keian 1/ year of the rat/ mid-winter/

propitious day/ FUJII Kichibei no J6 shinkan/ 6hon/ four volumes)

Keian 2 Kyohakushii 26 14E (colophon: Keian 2/ year of the ox/ March/

Shijo Tachiuri Nakamachi/ ohon/ eight volumes)

For the first time, one notices that all three books, besides Tettsui,(' which
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was a commentary on Tsurezuregusa, were related to KINOSHITA Choshoshi AT
EWi-1. As a result, Choshdshi was a pioneer in his publishing activities though his
students compiled them. As well, he should be regarded as outstanding in his

unique poetry making technique and excellent Japanese text (wabun F130).

B: Fundamental Books

Fundamental books published from the Kan’ei to Genroku era, especially
buruisho ¥ 83 and shiiseisho ££ A will be researched in this section. The
definition of “fundamental books” is vague, however, referring to the following

selection will provide an understanding of what they are.

B-1: Senjii (choku §)/shi %4)

Two anthologies of waka compiled by the Emperor’s order (chokusenshii ¥4
£E£) are considered as fundamental books. One is Nijiichidaishi —+—1X%&
(colophon: Shoho 4/ year of the boar/ mid-March/ Nakamikadodori Yawa
Hinokichd YOSHIDA Shiroemon no Jo/ seal/ 6hon/ 56 volumes), and the other one
is Hachidaishi \fX4E (colophon: Meireki 1/ early autumn/propitious day/
Teramachi Honndjimae YAO Kanbei han/ ohon/ 16 volumes). Another anthology of
waka compiled not by the Emperor’s order (shisenshii AA£E) is considered as a
fundamental book, namely, Man 'yoshii (colophon: Kan’ei 20/ year of the sheep/
December/ propitious day/ Rakuyd Sanjo Teramachi Seiganjimae YASUDA Jibei
shinkan/ 6hon/ 20 volumes). There are many later editions, and they can be
considered as widespread books. If Ruidai wakashii $8#8F0#K % (published in
Genroku 16 [colophon: Kyoto Sanjodori Masuyamachi/ Goshomotsudokoro
1ZUMOIJI Izumi no jo/ hanshibon/ 31 volumes]) which covered all waka created
from the late Heian to end of Muromachi period was added to the above books,
most of the classical waka would be studied.

Hyakushu burui & &35 (colophon: Genroku 13/ year of the dragon/ early
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spring/ IZUMOII Izumi no jo zohan/ hanshibon/ 62 volumes) includes 14 kinds of
100 waka sequence (hyakushu-uta & & %X) such as Dairi meisho hyakushu N4
T E . Shigi no hanekaki W& D P FE(19 (colophon: Genroku 4/ year of the sheep/
January/ propitious day/ publisher/ YOSHIDA Saburdbei and ITO Heihachi/
hanshibon/ three volumes) (Figure 5) includes 39 particular waka containing
numbers (meisi waka % 3XFHR) such as Santai waka —{KFNHK. These two books
should be paid attention to in order to study these areas. Not only their compilers,
but also their illustrators are not identified yet, however, it can be said that the
publication activities were mature because those kinds of books were published
during the Genroku era. This means most of the major classic waka were available

for ordinary people to read through the printed books by the Genroku era.

B-2: Kashi

Individual kashii such as the ones by Ton’a THS or Saigyd PE1T, or
Setsugyokushii T £, Hakugyokushii fi E5 and Hekigyokushii 22 E4£ were
published. However, in this study, the following two books are considered as
fundamental books: Kasen kashii #AIiZZ4E (colophon: Shohd 4/ year of the boar/
August/ publisher/ NAKANO Doya shiishi/ 5hon/15 volumes) and Rokkashii 755
££ (colophon: Kyd FUGETSU Shozaemon/ 6hon/ 30 volumes), which has no exact
publication date, but it might have been published around the Keian era. This
Rokkashii includes Akishinogesseishii Fk % A 1E 22, Choshiteiso FAKFk#EE, Sankashii
UKL, Shigyokushi ¥5 E4, Shiiigusé Y18 B 5L, and Minisha T — 4.

B-3: Uta-awase

Uta-awase burui #&%3E (colophon: Jokyd 2/ year of the ox/ August/
Rakuyd shorin/ FUTAKUCHI Iyo and NISHIMURA Kurdemon/ 6ion/37 volumes)
includes 36 uta-awase from Tentoku 4-nen dairi uta-awase XIEVENEIKE to

Eiroku 6-nen aki 15-ban uta-awase 7K fR/NHFEFK+ TLFHK S . This is a very



beneficial kasho having prime uta-awase. This kasho seems to have been published
by Enpd 2, and there is a new opinion that the book without any publication year

like “Jokyd 2” may be the first impression.!!”)

B-4: Karon and Kagaku

It is considered that the reason why Sanbushé no shé (colophon: Kan’ei 15/
year of the tiger/ mid-fall/ propitious day/ Nijokannonchd FUGETSU Sochi kanko/
ohon/ five volumes. This includes Eiga no taigaisho ik KAEYDY, Shitkano tei
tairyaku 75 R 2 SR KW, Hyakunin isshushé, Miraiki 352, and Uchiigin 6 H15)
(Figure 6) was published at the earliest opportunity is related to sanbusho denju —.
8P {54%. Entering the Edo period, sanbushé denju was held as one of gosho denju
TP f=$% and continued as the guide for teaching kado until the late Edo period.
Therefore, there was demand for this book among ordinary people (Jige Hii ), not
among court nobles (T6shé % _E). Waka shichibu no shé Fu#k 2 (colophon:
Jo0 1/ year of the dragon/ mid-winter/ propitious day/ ohon/ eight volumes) is
comprised of seven books in total. Two more books, Santai waka and Musubidai
hyakushu 5 H & in addition to Sanbushé no shé complete the totality of seven
books. The relationship of Sanbushé no shé with Waka shichibu no shé, and the
issues about compilers and publishers should be discussed in the future. Waka
rokubusho T 7<E#Y (colophon: HAYASHI Izumi no jo hanko/ hanshibon/ six
volumes), which seems to have been published during the J60 era has no
publication date and includes Kindai shitka dT{%F5 3K, Shofuteisho 1E RSP,
Maigetsusho fi: A 0, Eiga ittei k3K —1K, Yoru no tsuru % D% and Kinrai fiitei
T3 A, This book also should be paid attention to.

Waka kogo shinpisho IR & RGP compiled by ETO Kazuo FEfE—/
(colophon: Genroku 15/ year of the horse/ early spring/ Kyoto [IZUMOJI Izumi no jo
kaihan/ hanshibon/ 10 volumes) (Figure7) includes 19 karonjo such as Go-toba-in

gokuden % JSWIBEtH D5, Teika wakashiki (Kindai shitka) 7EF = ({75 K),
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and Waka teikin (Maigetsusho) Fn=FBEF (48 H 7). In this Waka kogo shinpisho,
several books having no denpon {574 such as Eigyokushii 224 (attributed to
KAMO no Chomei 185 #) and Yakumo ichigonki \ZE—F 7t are included.
Therefore Waka kogo shinpisho is easily considered as the pioneer of Nikon kagaku
taikei B A E KT or Karon kagaku shisei #ka i 24E A%, however, the method
of the book making is a bit of rough (Figure 8). The woodblocks of Waka
rokubusho which had been published earlier were reused for this book. Because
both books were published by IZUMOJI Izumi no jo, one should assume that this

publisher might be involved in this issue.

B-5: Index

Kokon ruiku 54 ¥4] (colophon: Kanbun 6/ year of the horse/ May/ Kasuga
Nishinotdin Tanakachd Dosei Keishd kaihan/ ohon/ 36 volumes) is a waka index
compiled by YAMAMOTO Shunshé [IAHETE. Waka included in The Tales of Ise
and The Tale of Genji in addition to Nijiichidaishii and Rokkashii, are classified
according to the first letter of the fourth sentence in order. This is no longer useful
at present because there are Shinpen kokka taikan H#aE K and Shinpen
shikashii taisei 7w A ZZEE K EK. However, this index might have been very useful
at that time, and it is confirmed that they used this index appropriately during the

Genroku era.(' This index cannot be ignored in this research.

B-6: Kiko

Shirin ikoshii FMEATE (colophon: Genroku 3/ year of the horse/ early
spring/ propitious day/ shorin Zeniya Shichirobei and YAMAGATA Saburéemon
shiko/ hanshibon/ eight volumes) was compiled by MIYAGAWA Détatsu = )1 1E 2
and includes 33 kiko such as Sogi shienki 7RI FL by Sochd 7<$%. This kiko
played an important role with its sequel Shii ikoshii 1538 B 174 published in

Genroku 6 (colophon: year of the rooster/ November/ propitious day/ Nagaharaya
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Magobei kanko/ohon/ two volumes).

B-7: Wabun

Fusé shiiyoshi PR 3E4E (6hon, 35 volumes) was compiled by
TOKUGAWA Mitsukuni )11 56 and published in Genroku 6. This sosho #&
includes 313 wabun created from the Heian to the early Edo period. A preface was
written by Imperial Prince Yukihito 3Z{~#1F in Genroku 2. In this Fusé shiiyéshi,
there are many wabun by Choshoshi (35 kinds) and wabun by KARASUMARU
Mitsuhiro 5 #LY%JA and REIZEI Tamekage % R % 5. Not only the quality of
individual wabun, but also achievement that supported the foundation of the

expression of Edo people cannot be ignored.

If one takes a wide view of this situation, one realizes that many shiiseisho like
Waka kogo shinpisha, Shirin ikoshii or Fuséo shiiyéshii were published during the
Genroku era. Intermittent publication of kasho before the Genroku era facilitated
the foundation of making intellect and then shifted to business. The Genroku era

might be considered as the era of kasho shiiseisho.

C: Bookbinding and Format

Needless to say, most of the printed books of kasho are double-leaved
(fukurotoji $8#%%). Very rarely, other revisions are identified. Scroll format
(kansubon % 1-7K) and accordion books (orihon $T4%) will be discussed in this
section. Wakan roeishii (colophon: Keian 2/ year of the ox/ early spring/ propitious
day/ [red seal][red seal]) written by Shokado Shojo #AfEE:EE is a kansubon
whose height is 33.0 cm and 76 sheets of paper were connected (Figure 9). This is
the only kansubon as the printed book of Wakan roeishii and even as the printed
book of kasho. Actually, there is a printed book of Wakan roeishii (6hon, 2-kan, 2

volumes), and it has the same colophon as this kansubon. However, it can be
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considered as a different edition. Although the first impression of this printed book
is rare in both kansubon and booklet format (sasshibon fit-1-4A), there is a later
impression in sasshibon, so kansubon may have been a special version that was
made first, and sasshibon may have been produced as a parallel edition made with
the different woodblocks. Although the kansubon version is a printed book, it is
possible that this was made for a specific person. In that sense, it can be said that it
has a manuscript nature.? It may also be related to the fact that this was the first
printed book of kasho that Shokadd Shojo had written.

The orihon is also rare, and there is only one, which is Shoshé hakkei i\
5t (colophon: Genroku 8/ year of the boar/ mid-spring/ propitious day/ shorin
Karaku NAKAGAWA Sokushoken, Naniwa KOJIMA Kan’emon and do
SHIMOYAMA Kizaemon shiishi/ ori-tokudai/ one-jo). This is really gorgeous and
has illustrations by HASEGAWA Toun £4)11%2E (Dates of birth and death are
unknown). The reason why it was made into orihon seems to be because it is
Shéshé hakkei and in addition, it was made as an illustrated book (taitobon 5 [XIA%).
However, other printed books of Shosho hakkei like the ones published in Meireki 2
are all fukurotoji (and 6hon). Since there is no denpon besides in the collection of
the National Institute of Japanese Literature (former owner is Hyde), this orihon

might be a special version though it was a printed book.

D: Shapes and Sizes of the Books

If one goes down to the Genroku era, hanshibon is increasing, however, the
vast majority of shapes and sizes of kasho was still 6hon. (Incidentally, hanshibon
was common for books related to haikai (haisho ffE3). In this section, especially,
square-shaped books (masugatabon FHIA), extra large books (tokudaibon ¢ RKA),
extra small books (tokushobon $#/)5A), and small books (kohon /NA) will be

focused on.



D-1: Masugatabon

There is no masugatabon among the 779 titles of printed books of kasho
published from the Kan’ei to Genroku era.®? This fact is very interesting and
important. MATSUO Bashd #2J2 8# made Oku no hosomichi 1< DIEZ1E
(Genroku version) into the very rare masugatabon, though haisho was commonly
made in hanshibon. Masugatabon was mostly used for manuscripts of kasho or
classical novels during the medieval and pre-medieval era. What this means is that
Bashd insisted on the shape and size of a printed book version of Oku no hosomichi
that was as wonderful as the medieval and pre-medieval manuscripts. It is
significant to actually confirm the fact that before Oku no hosomichi, there were no
printed books of kasho in the masugatabon format. On the other hand, the question
why masugatabon never made the transition from manuscript versions to printed

books has not been solved yet.

D-2: Tokudaibon

Tokudaibon are books that are larger than 6hon and are 30cm in height and 21cm
wide. This size is seen in practical books such as miscellaneous books (ozassho R
#), and is rare among kasho and haisho. The largest haisho is said to be Kokon
haikaishi tekagami 154 HEFERMT T8 (41cm x 27.5cm) compiled by Saikaku 748
and published in Enpd 4. On the other hand, the largest kasho is Otekagami 1 F
# (Figure 10) published in Keian 4 which is a book imitated by Saikaku. One of
them is in a private collection and is 39.4cm in height and 29cm wide. This book
has a relatively large number of denpon and a wide variety of editions.?% It still
needs to be researched in the future. Two more fokudaibon were published by the end
of the Genroku era, Wakan réeishii by TAKEBE Den’nai {5 (colophon: Keian
1/ mid-fall/ two volumes) and Hiinagata Ogurayama shikishi moyo /Mg 1L
AEAEAR (colophon: Nihonbashi Yorozuchd Hon’ya Seibei/ two volumes) published

in Genroku 2. Hiinagata Ogurayama shikishi moyé has a preface written in Genroku 2.
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D-3: Tokushobon

Tokushobon is a general term for books smaller than kohon, and generally
refers to books shorter than 13cm in height and 9cm wide. Many of them were made
for practical use or as a hobby. Haiyoku #E# compiled by AKIZATO Rito Fk B
% (7.25cm x 5.4cm) published in Kansei 7 is considered as the smallest haisho.?¥
The smallest kasho is probably Hyakunin isshu (there are various sizes, but most of
them are 7cm x Scm with illustration) published during the late Edo period, which
is thought to have been produced as an accessory to Japanese playing cards (karuta
71 )V 4 ). After the middle of the Edo period, tokushobon appeared in various
ways—such as Tsurezuregusa (colophon: Kyoho 2/ year of the rooster/ May/
propitious day/ Koto Shorin Teramachidori, Gojo Agarumachi UMEMURA Ichibei
han/ with illustration/ two volumes), Kokinshii (one volume) written with a
postscript and published in Kydho 2, Mikusashii — ¥4 published in Bunsei 10
and others—however, tokushobon was still very rare in the early Edo period. Only
three books were produced by the end of the Genroku era. First, Onna kasensho 1%
H#Y (colophon: Jokyd 5/ year of the dragon/ June/ Rakuyd Dodabo shoshi/
[han/ko]/ with illustration/ one volume) (Figure 11). A later impression (colophon:
Genroku 2/ year of the snake/ January/ OKA-shi kaihan) was published in Genroku
2.5 And another later impression without the colophon is owned by
YANAGISAWA Masaki #liR B #c. Second, Tsurezuregusa (colophon: Genroku 6/
year of the rooster/ January/ propitious day/ shorin Rakuyd Ebisugawa
Kurumayachd Jin’emon han/ with illustration/ two volumes). Is TOMINO’O Sahei
‘B B/E i seen in hanshita BT a relative of TOMINO’O Jisen & B, haiku
poet of the Genroku era? Third, Komachi hana awase /NIT{E B 13 (its title was
from the middle of the sentence of the preface. colophon: Genroku 9/ year of the
rat/ January/ propitious day/ NAKANO Kozaemon and KIMURA Gordbei/

Chorinken/ with illustration/ one volume) (Figure 12).
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D-4: Kohon

Kohon is about half the size of hanshibon and is about 14 to 16cm in height
and 10 to 11cm wide. Ohon is the most popular shape and size for kasho, however,
as time goes by, kohon started to be seen. Here are books each of which represents

each era with its number.

Jo’0 1 (illustrated) The Tales of Ise

Kanbun 5 (2 illustrated / 1 Edo version) The Tales of Ise and others

Enpo 7 (3 illustrated / 1 Edo version) Kokin wakashii and others

Ten’na 6 (5 illustrated / 5 Edo version) Genzanmi Yorimasa kashiu
IR AR and
others

Genroku 17 (8 illustrated / 4 Edo version) Wakamurasaki #{s & S &

and others

It should be noted that there are many illustrated books in kohon and that the
Edo version is noticeable. After the Genroku era, there appeared the so-called
“books revealing of secret methods of making waka "% such as Waka
gokuhidensho T IGBFLETY published in Genroku 14 and Zoku Waka
gokuhidensho Fe FK B EAMEFP @D published in Genroku 15. (This tendency
continued after Hoei era.) It is also interesting that these kinds of unsanctioned
books were often published in kohon, and it makes one wonder about the status of
the book.

Occasionally there are some kasho in kohon format that have a few denpon,
such as Waka shogakusho F1#k#)5$> (colophon: Ten’na 4/ year of the rat/ the
beginning of mid-spring/ Aomonochd Iseyahan/ with illustration/ one volume),
Sankyé wakashiki =R (colophon: Genroku 2/ year of the snake/ January/
propitious day/ Odenma 2-chome KINOSHITA Jin’emon [kai/han]/ bound to one
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volume/ illustration attributed to HISHIKAWA Moronobu Z£)I|fifi ) (Figure 13),
and Tame/yo Waka teikin (%, ) FnzEEFI (colophon: Genroku 8/ year of
the boar/ December/ propitious day/ MIY AGI Shirdemon/ hanko/ one volume)
(Figure 14).

Conclusion

This study has looked at each of printed books of kasho published in the early
Edo period from four perspectives: the Kan’ei era, the fundamental books,
bookbinding and format, and the shapes and sizes of the books. However, there are
still many other issues that need to be discussed such as the issue related to
illustrated books,®? aspects of Edo version including books published by MATSUE
FA%s, GV tendency of publishers of kasho (wakadokoro FikfT), and the publishing
situation of kasho including waka created during the Edo period (not classics), and
so on. Also the issue related to the history of outer titles (gedai #+&) should be
studied, such as the fact that many gedai on an original slip of paper on the book
cover of kasho had the name of Ton’a during the Genroku era. Also Saigyd and
Sadaie were highly popular. Considering the times, those facts are very interesting.
In some cases, it may be necessary to pay close attention to the work and
spirituality of kanshahon 15732 which is a manuscript that copied a printed
book. As mentioned above, because there are some rare books of printed books,
there might be cases where publication does not directly lead to the dissemination
of the books. It must be understood that various problems still have not been
uncovered.

There are still limitless individual examples. For example, in the background
of printed books with rating marks for waka (gatten & i) such as Sen 50-ban uta-
awase 1 H.+F A published in Enpd 4 (by Sadaie/letaka K [% and judged by

Go-toba-in, hanshibon, two volumes) and Nieisoten kM published in Ten’na 3



(by Tsuchimikado-in %1%/ Y oshitsune B #% and judged by Sadaie/letaka, 6hon,
one volume), the prosperity of waka correction and point-scored waka (tentori waka
FIURNAK) during the early Edo period can be seen.

Furthermore, the appearance of Japanese backgammon (Sugoroku M 7S) such
as [Otogi / Fiiryii] Hyakunin isshu uta sugoroku M,/ JAFE) B A —E KA
(published around Meiwa era, light-colored, extra-large, one sheet) and the issue of
the early color version (multicolored kasho) are also important when one pays
attention to the time after the middle Edo period. Although multicolored kasho
appeared later than haisho, the beauty of the coloring of Nishiki hyakunin isshu
azuma ori ${E N — & & F i3 published in An’ei 4 (illustrated by KATSUKAWA
Shunshd 1)1 F %, 6hon, one volume) is nothing short of admirable. It is also
necessary to pay attention to books in the waka group edition and the private
edition that have been increasing along with the prosperity of kokugaku.

There are still many things that come to mind, and issues to be discussed.

However, this will be continued in the next study.

Notes

1. KAWAKAMI, Shin’ichird. )| L#r—RR. “Kokin wakashii hanpon shohan
ichiran” [dr & ] WUAGER —%. Shido bunko ronshi HiiE S ERSE
18, March 1982.
---. “Kokinwakashii hanponko: Zenkd no hotei wo kanete” 54 FlaKEE R A
= Hifa OMET & 3T, Shido bunko ronshii 34, February 2000.
---. “Kokin wakashii hanponkd (zoku)” 4 FIEREERAE  (%¢). Shido
bunko ronshii 35, February 2001.
---. “Kokin wakashii hanpon shoeishai” A FERARER L. Shido bunko
ronshii 36, February 2002.
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YUZAWA, Kennosuke %25 2 B, Ed. Kinsei shuppan hyakunin isshu
shomoku shiisei YT E N — & &= B £ K. Tokyo: Shintensha, 1994.
YOSHIKAI, Naoto & ¥EFEL A, Ed. “Hyakunin isshu nenpyd” | A —E 43,
in Nihon shoshigaku taikei H AR E K%, Tokyo: Seishodd Shoten, 1997.

Based on the two existing chronologies—UENO, Yozo | #7¥ =. “Kinsei
kasho kankd nenpyd: Kan’ei—Genbun” Tt #k FHFI1T4E R —E K ~ 03—,
in Genroku wakashi no kiso kéchiku JTtkF0HK 5 O FHEAEFL. Tokyo:
Iwanami Shoten, 2003. (The subtitle for the first edition: “Kan’ei—Kanbun”
B~ L. Joshidai bungaku Kokubun-hen 121 K32 E U 42, March
1991) and SUZUKI, Jun 3K V%. “Kinsei koki kasho shuppan nenpyd no
sakusei” T 5 B K E HREEFR O VERK. Kakenhi kenkyi seika hokokusho
B A 22 B R 15 2, 1993, )—1 am currently preparing to compile
"Kasho kanké nenpyo” #REFI{THZ (chronological table of the
publication of kasho) for the entire Edo period. This study should be taken
to mean that the data in hand has been extracted accordingly. Incidentally,
although Dainihon kasho soran K H K EHEE compiled by FUKUIL
Kyiizo #& /A Jik, Fuji Shobd, 1926 which is the only comprehensive
catalogue of kasho still exists today, and consists of a total of about 8,700
kasho, attention to printed books is naturally limited and only kasho
contained in Gunshoruiji #£EFHE is mentioned. In compiling the Kasho
kanko nenpyo, 1 received a great deal of assistance from the following books
that discuss the whole picture of haisho in the Edo period.

KIRA, Sueo ZE# K. “Haisho: Shuppan keitai to sono hensen” fEE—H
WRIERE & & D% — in Haisho no hanashi BEEDEE in Nihon shoshigaku
taikei. Tokyo: Seishodd Shoten, 1989. (First edition: in Bessatsu taiyo
aizoban “Haiku™ BRI Z AR THEA)] . Tokyo: Heibonsha, 1980. And
Zusetsu Nihon no koten “Bashé * Buson” [X#t H A O AL [EifE - #E41] |



Tokyo: Shiieisha, 1978)
---, Ed. Color-ban Basho, Buson, Issa no sekai 77 7 —h{ T, HFF, —
R OHFL. Tokyo: Bijutsu Shuppansha, 2007.

This thought took over the theory of chronology by UENO in References 3.
Of course, the classification by Shojaku mokuroku is not regarded as
absolute, and I understand that this classification is one thought of the
publisher. However, it is not limited to Shojaku mokuroku that the concept
of kasho is loosely captured in this way. It should not be overlooked that
this is a common recognition among catalogues of kasho in manuscripts of
the Edo period such as the following books. Kasho mokuroku k2 H §%
(published [around mid-Edo] and now owned by Okayama University
Library Ikeda Family Collection [if] |11 <=7 B & [ ZEAF L FH 52 SC e ek
[formerly owned by DOHI Tsunehira 1= JE#%°F], manuscript, one volume.
This book was reprinted and included in Chiitko chiisei san’itsu kashi kenkyii
rhr Ok ARG by KUBOKI Hideo AR A5 5. Tokyo: Seikansha,
2009) and YANAGIWARA, Motomitsu B2, Ed. Kashorui mokuroku
K EHH H &%, manuscript, one volume, Kansei 9 owned by the Archives and
Mausolea Department of the Imperial Household Agency of Japan = PNJT 3

2% and others.

Refer to SATO, Tsuneo &= & EH 4. “Kasho” #XZ, in Nihon kotenseki
shoshigaku jiten B A ML EFEFFEML. Tokyo: Iwanami Shoten, 1999.

KAWAHIRA, Hitoshi JI[TZ O & L. “Kagaku to Kado” #=% & #iH, in
Chiisei wakaron F - F1i#Ga. Tokyo: Kasama Shoin, 2003.

This book is included in Kokubungaku kenkyt shiryokan chosa shiishii
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Jigyobu [E SCEEAF ST RHE R A IR 235, Bd. Chosa kenkyii hokoku FH4L
e 30, March 2010. It was transcribed from the 4™ symposium Ocho
bungaku no rufu to keisho: Kokubungaku bunken shiryé chosa wo kiten
toshite E 5L DiiAR & kA —E S SCHRE BHRA 2 il & L T—,
May 21, 2009. This symposium was organized by the National Institutes for
the Humanities: National Institute of Japanese Literature A [ SCILAFZEREHE
[E S A FE & £HiE, and the panelists were ASADA Toru % H 8, KUBOKI
Hideo, KOBAY ASHI Kazuhiko /Mf—Z, and KANSAKU Ken-ichi #f {E4Jf

For details related to the popularity of the printed books, refer to NAKANO
Mitsutoshi H' ¥ =%, ICHIKO Natsuo i # & 4=, SUZUKI Toshiyuki #54
# =%, and TAKAGI Gen’s & At “Zadankai: Edo no shuppan (Jo) Hanpon
wo meguru shomondai” (JE#E) LFOHMR (L) TRA] 20 < 55
M. Edo bungaku {177 3C% 15, Tokyo: Perikan Sha, May 1996.

KONTA Y620 4 =, NAKANO Mitsutoshi, MUNEMASA Isoo 7% B i
1%, and OGATA Tsutomu &% 1)). “Zadankai: Kinsei no shuppan” (J#
) o HhR. Bungaku L5 49-11. Tokyo: Iwanami Shoten, November
1981.

NAKANO, Mitsutoshi. “Wahon kydshitsu: Wahon niwa mibun ga aru” FIA<
HE - AT H 53 5. Tosho IXIZ 713. Tokyo: Iwanami Shoten,
August 2008.

---. Wahon no susume: Edo wo yomitokutameni FIA Db —JTJ7 % &t /*
fi < 72 ¥1Z. Tokyo: Iwanami Shinsho, 2011.

IMANISHI Yiichird’s 4 Fa#fi— &R lecture. “E ga aru / nai: Hanpon Ise
monogatari no ichimondai” #2723 5 /72— A [FEW5E] O©—E
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—, in Eiribon kokusai shitkai kokai kéenkai ¥ NV KEBESABHEES
at Keid University, October 2010. Research on the printed books of The
Tales of Ise has become quite active recently, and there are two books as to
the classification of edition types.

MARUYAMA, Yukako FLILEI{ET-. “Ise monogatari kydju no jissai: Ise
monogatari hanpon ni tsuiteno hokoku” {3 ¥)3E = 5% D FERE—F W FERR
HRIZOWT O —. Gakushiiin daigaku kokugo kokubun gakkai shi F8
BE R EEREE S A 2EE 46, March 2003,

---. “Ise monogatari no kydju: Kinsei hanpon wo chiishin ni” JtZ45& D =
Z— T HERR AN & H0 2, in ITO Yiko (%1 and others, Eds. Heian
bungaku kenkyii seisei V-2 U EWFFE 4 . Tokyo: Kasama Shoin, 2005.
FUJISHIMA, Aya % &#%. “Kokubungaku kenkyi shirydkan zo Ise
monogatari e-iri hanpon wakosho microfilm kaidai (1) [E SCS#HF 28 & £HE
W TEtemeEal] BAWATE~ A 7 a7 0 )V ARE (1). Chosa
kenkyii hokoku FR &M TR 29, March 2009.

---. “Kokubungaku kenkyt shirydokan z6 Ise monogatari e-iri hanpon
wakosho microfilm kaidai (2)”. Chosa kenkyii hokoku 30, March 2010.
FUJISHIMA'’s two reports above include details about the illustrated printed
book, The Tales of Ise, owned by Kokubungaku kenkyt shiryokan.
YAMAMOTO, Tokurd AR, Ed. Ise monogatari hanpon shiisei {F34)
FERASERL. Tokyo: Chikurinsha, 2011. As its book title shows,
YAMAMOTO’s book is the most important achievement as a general

overview of The Tales of Ise published in the Edo period.

Refer to the following books. OKA Masahiko [ii] ¥ and WADA Yasuyuki
FnHEA%=2. “Kinsei shoki hanpon kanki shiiei (1)—(5)” i tHF) AR AFIGE4E
¥ (1)~(5). Chosa kenkyit hokoku FHAEMFFEHE 17-21, 1996-2000.
GOTO, Kenji % #&E —, Ed. “Kan’ei-ban shomoku narabini zuhan” & 7k it
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£ H HXhR, in Nihon shoshigaku taikei. Tokyo: Seishodd Shoten, 2003.
OKA, Masahiko and others, Eds. Edo jidai shoki shuppan nenpyd 11.J7 FE{X
I RAEZE . Tokyo: Bensei Shuppan, 2011.

Traditionally, SUGITA Rydan Gen’yo and SUGITA Kanbei no Jo were
considered to be the same publisher, but some people have come to believe
that they were actually different people. Refer to the following books.
YANAGISAWA, Masaki. “Kan’ei ki no Edo no hon’ya SUGITA Kanbei no
Jo” EAMOITF OARZE - & MR, Shoseki bunkashi ZEE CAL S 3,
January 2002.

---. “Kinsei zenki no shoshi SUGITA Kanbei no J6 wo meguru mondai” 3T
TR O EEE - & BB AR A D < SR8, Chikyo daigaku
toshokangaku kiyo W ERF K EAH F AL 24, May 2003.

ICHIKO, Natsuo. “Shomotsu no shuppan” 24 ® Hif), in Kinsei shoki
bungaku to shuppan bunka JT R ST & HRSCE. Tokyo: Wakakusa
Shobo, 1998.

Refer to KAWAHIRA, Toshifumi JI[FEE3C. “ITO Eiji: Tettsui henja setsu”
Jriggseib— [8RE] fRAE 7, in Tsurezuregusa no jinana seiki FESRELD
+EHALIV-1. Tokyo: Iwanami shoten, 2015. KAWAHIRA questioned the
conventional theory that the author was AOKI Soko % K75 and newly

identified the commentator as ITO Eiji.

Since there is a colophon “Sakino Senshti Shiba HAYASHI Tokimoto
hanko/ Enpd 6/ year of the horse/ March” at the end of Saki no hoji
onhyakushu AIEIGMH E B in this book, it is considered that some of the

poems included in this book were published before Genroku 13.
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17.

18.

19.

20.

Refer to ARIYOSHI, Tamotsu A i £&. “Hyakushu burui” & & #5258, Nihon
koten bungakkai kaihé H A B35 4x %« ¥t 48, March 1977.

In recent years, photo reproduction has been published with useful
information.

KAWAHIRA Hitoshi, and OBUSHI Harumi K{R# 3%, Eds. Eiinbon Shigi
no hanekaki 32FNA WD FHE. Tokyo: Shintensha, 2005.

SASAKI, Takahiro {4 A%, “Hanpon Uta-awase burui no kaihan jiki ni
tsuite” BRAS THKEE3EN O BARREFHIZ ST, Koten shiryo kenkyir T B
EEHIFZE 10, December 2004.

HIGUCHI, Yoshimaro £ifl 1 25 J#f (.“Waka kogo shinpishd”. Nikon koten
bungakkai kaiho 38, May 1976.

NISHIDA, Masahiro P [ IE 7. “Gisho no shuppan” #43E D HifiiK, in
Bungaku kakugetsukan 3% [ H Tl 11-3. Tokyo: Iwanami Shoten, May
2010.

Refer to NISHIDA’s book for inappropriate books (gisho {%3) such as
“Waka kogo shinpishé”, “Sanbushé no sho”, “Waka shichibu no sho”, and
“Waka rokubusho”.

Refer to KANSAKU, Ken-ichi. “Nansanché waka wo megutte” [# =K Fn
Hl % <o C, in Kinsei wakashi no kenkyii 3T HF0HK 2 OHFIE 1-5.

Tokyo: Kadokawa Gakugei Shuppan, 2013.

Refer to SUZUKI, Jun. “Edo no kansubon” {I.J7 3% 17K, in Bungaku
kakugetsukan 10-4. Tokyo: Iwanami Shoten, July 2009.
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Hyakunin isshu published in Enpd 3 was recorded as a masugatabon and one
volume in the chronology by UENO Y6z0 in References 3. However, this
book is 0hon. (The dimension of this book owned by the Nishio-city Iwase

bunko P4 & i 5 SCEE is 28.0cm x 19.8cm.)

Refer to the essay by KIRA Sueo in References 3.

UENO, Y6z6. “Keian kanpon Otekagami ni tsuite” BEZTIA TH#TH#E] 1<
DUNT. Kanpé Tkeda bunko BE+# M ST 4. Osaka: (Zai) Hankyil
gakuen Ikeda bunko, October 1993.

Refer to the essay by KIRA Sueo in References 3.

KANSAKU, Ken-ichi. “Zuhan kaisetsu Onna kasen-esho” X fEin  Ek
%42, in Kokubungaku kenkyi shirydkan, Ed. Kokubungaku kenkyi
shiryokan tenji zuroku: Edo no Kasen-e Ehon ni miru 6cho-bi no hen’yo to
soi [FESCEAT R AME RS M [WEF ot BARICH D EFEDE
A LAIE] p. 85,2010. In this exhibition catalog, I featured Onna kasen-
esho owned by Kinjd Gakuin University Library 4385208 KX EAE,
however, I recently obtained the original version published in Jokyd 5. It is

an early impression with an original cover and a title slip (daisen BE%%).

UENO, Y0z0. “ARUGA Chohaku no shuppan katsudd” A 2 £ 10 @ HARTE

&), in Genroku wakashi no kiso kéchiku. Tokyo: Iwanami Shoten, 2003.

KANSAKU, Ken-ichi. “Hydshi zuhan kaisetsu Zoku Waka gokuhi densho
kanki FARBI R (BB {12 ] TIFC. Tokai kinsei bungakkai #
MBI 3022, ed. Tokai kinsei HOfET 1 17, March 2008.
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31.

Kaidai mokuroku fi#8 B $& which was shown in the exhibition of Kasho no
iroiro BED A\ A at the time of a waka bungakkai gathering held at
Tsurumi University, has detailed information provided by SASAKI Takahiro,
the owner of the mokuroku. The exhibition was held on October 18-19, 2008

at the entrance hall of Tsurumi daigaku kaikan.

SASAKI, Takahiro. “Genroku 8-nen ban Waka teikin honmon no sujo:
Nihon kagaku taikei no teihon wo kangaeru” oAk /\ M [FEKEEFI] ASC
DHFEM— [THARRFERR] ODIEARZE 2 D —. Geibun kenkyin 3535
101, December 2011.

Regarding portraits of great poets and their waka (kasen-e #AlI#%) among
illustrated books, the general aspects during the Edo period are taken up in
KANSAKU Ken-ichi’s “Edo no 6chobi: Kasen-eiri kanpon no tenkai ” 7T
7 O FEFE—FAMBATIAR O EB—, in Kinsei wakashi no kenkyu,
Chapter 2 of the supplementary volume. Tokyo: Kadokawa Gakugei
Shuppan, 2013.

KASHIWAZAKI, Junko I&NIE¥, Ed. “Zoho Matsue-ban shomoku” 1
WME[RE R, in Nihon shoshigaku taikei. Tokyo: Seishddd Shoten, 2009.
---. “Edo-ban k&” L F k% . Hitotsubashi ronsé — G 134-4, October
2005.

---. “Edo-ban kd sono 2” JLJFhR#%E  H . Jinbun Shizen kenkyii, Sokango
AN3C - BERAFFE AT 5. Tokyo: Hitotsubashi daigaku, March 2007.

---. “Edo-ban k& sono 3” L7 /%  H =. Jinbun Shizen kenkyi 4, March
2010.
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32. FUJISAWA, Takeshi iR %%. “Kanshahon ni tsuite” T| G-AIZ DT, Rijo
orai B33k 5, December 2002.

33. KANSAKU, Ken-ichi. “Zuhan kaisetsu Nishiki Hyakunin isshu azuma ori”
XIpRfERE  #E A — & &5 F#%k. Kokubungaku kenkyi shiryokan, Ed.
Kokubungaku kenkyii shiryokan tenji zuroku: Edo no Kasen-e Ehon ni miru

ocho-bi no hen’yo to soi, pp. 98-99, 2010.
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