Longing for the Refinement of the Heian Court
during the Edo Period:

Development of Printed Books with Kasen-e

KANSAKU Ken’ichi

[Abstract]

People of the Edo Period (1603—1868) longed for the refinement of the Heian
court and had it deeply rooted on their minds. This study will research this longing in
the publications of printed books with kasen-e. Moreover, by examining the transition
and characteristics of these works, various aspects of the inheritance of tradition and
innovation will be added to the history of early modern publishing culture.

First, a chronological table of printed books with kasen-e published in the Edo
period will be presented, in order to get an overall view (it is geared to the woodblock-
printed books, and as a general rule, this excludes the variants of hyakunin isshu and
the variants of sanjiirokkasen, and oraimono). The chronological table lists a total of
88 titles, starting with sagabon Sanjiirokkasen (published around Keichd era, tokuohon,
1 volume), and ending with Teika sen kin 'yosho (published in Ansei 3/1856, ohon,
Ivolume). And then, each of the following categories will be examined: A: book size,
B: publisher, C: book cover, D: artist, and E: multi-colored print to grasp the overall
characteristics and trends. In particular, the following six artists will be focused on:
(D-1) HISHIKAWA Moronobu, (D-2) NISHIKAWA Sukenobu, (D-3) HASEGAWA
Mitsunobu, (D-4) KATSUKAWA Shunshg, (D-5) TOSA Mitsusada, and (D-6) KITA
Busei. The characteristics of each representative work will be analyzed. Based on
those results, the entire situation in the Edo period will be surveyed and various aspects
of the tradition and innovation of kasen-e illustrated in printed books will come into
light.

*This study is a translated version of KANSAKU Ken’ichi’s “Edo no d¢hobi:

Kasen-e iri kanpon no tenkai.” In Kinsei wakashi no kenkyii (Tokyo: Kadokawa
Gakugei Shuppan, 2013).
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Introduction

Whether black-and-white or multi-colored, the elegant and gorgeous portraits of
the immortal poets (kasen Al with their poetry (waka F17K) invite the viewer into
the distant world of the refinement of the Heian Court. The portrait of kasen is called
kasen-e (HANIFEY). At the time, to the average reader, if the various books about
thirty-six immortal poets (Sanjirokkasen = 75#All) or One Hundred Poems by One
Hundred Poets (Hyakunin isshu 1 A\— ) had only contained waka text, it would
have been somewhat tasteless. For this reason, it is thought that each of the printed
books containing kasen-e was highly prized and loved. In the first place, it is said that
Ogura hyakunin isshu /N& T N—T (hereinafter abbreviated as Hyakunin isshur)
originally contained kasen-e (Seiasho FFWEYS and Toden gyohitsu FERBBESE).
However, the only surviving Hyakunin isshu kasen-e during the Muromachi period

(1336-1573) are fragments, and there are no complete works.

What kind and how many printed books with kasen-e were published in the Edo
period? And what are their characteristics and trends? This study will allow the reader

to see the rich world of the printed books with kasen-e published in the Edo period.”

" As Nihon kokugo daijiten H 7 [E|ZEKFES (2nd edition) lists Kashoku fumi denju 142 {517
(1688) of ukiyozoshi 157~ as an example of the use of the word kasen-e, any old examples of
the word prior to the Edo period can not be found (In contrast, the word kasen appears in Meigo
orai W1 3%, published around 11th century.) The use of technical terms is an issue that cannot
be overlooked when considering the history of study, and I will continue to strive to find the origin
of these terms.

> MORI Toru 5. “Hyakunin isshu-e.” B A\ — %% In Kasen-e / Hyakunin isshu-e IS - &

AN—TE#& (Tokyo: Kadokawa shoten, 1981. First published in Bessatsu Taiyé Aizo-ban Hyakunin
isshu BT AR 25 i A — T, Heibonsha 1974). YOSHIDA Koichi & 37 —. “Hyakunin
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1. Chronological Table of Printed Books with Kasen-e in the Early Modern Period

First of all, a chronological table of the publication of printed books with kasen-e
is presented to give a general overview (excluding illustrated books with ordinary
images that are not kasen-e). There are two types of Hyakunin isshu in sagabon gk
7K in the old movable type books (kokatsuji-ban T51%52iX), but both of them do not
have kasen-e, so they were excluded. Even if they are woodblock-printed books, the
variants of Hyakunin isshu (ishu Hyakunin isshu S8 7 \—1) and educational

books (oraimono ﬁiﬂ%%) were basically excluded (some variants such as Shin

isshu no e: Kasen-e hanpon to ukiyo-e.” B A— & D#&—AIFERAR & i #%— In Bessatsu
Taivé 84 Hyakunin isshu II B} K 84 B A—1 11 (Tokyo: Heibonsha, January 1994). These
two articles fragmentally focus on this area, but not sufficiently. There are other articles that have
discussed this issue individually, but any prior article that addresses it comprehensively has not
been found. ARTYOSHI Tamotsu 4 i f#. “Hyakunin isshu eiri chiishakubon ni tsuite: Shinshutsu
shiryd Sanryakushé o chushin ni.” 7 A—E 42 AFEHRARIZ O WT—H &R [=0590] & h
LM Z—Chésa kenkyii hokoku FRASTFZEH 5 Vol. 9 (Tokyo: Kokubungaku kenkyi shiryokan
bunken shirydbu, March 1988). FUJITA Yoji i HI i, “Kasen eshd to onna kasen eshd: Ise
monogatari kaisei shosai sakuhin no honkoku / kaidai.” #AIlIF&FY & oAz — [HHEMDRE
Y] BT e OFIL] - fEE—Tokyo seitoku tanki daigaku kiye FESAE MK 4 Vol.
38 (March 2005). ARIYOSHTI’s article covers the general situation of illustrated Hyakunin isshu
in the early Edo period, and FUJITA’s article covers the trend of kasen eshé in the Genroku era.
Both are noteworthy. On the other hand, there is ICHIKO Natsuo’s ity B 4 “Eiribon no ryiikd.”
A AROFAT In Kinsei shoki bungaku to shuppan bunka YT AR 47 & RSO (Tokyo:
Wakakusa shobd, 1998), which pursues the state of the illustrated books in the early Edo period
based on kanazéshi IR445.1-. Although there are only a few references to kastho, this has many
implications for thinking about the atmosphere at the time of illustrated books in general.
SUZUKI Ken’ichi’s %5 A f— “Joron waka to kaiga ga deau toki.” JiamAlak & #2123 H & 2 1
In Waka o hiraku Vol. 3 Waka no zuzogaku F1ik % O 5 < 55 =25 A1 O 141447 (Tokyo:
Iwanami shoten, 2006), which comprehensively addresses the relationship between waka and
images, is also full of suggestions, lightly discussing a wide range of issues. The most recent
research on sanjitrokkasen is SHINDO Kydzo’s #1i&1% = Sanjirokkasen soko =+ /S#HAl#E%
(Tokyo: Shintensha, 2004), and for research on female poets, there is OBUSHI Harumi’s K fR %
32 Nyobao sanjiirokkasen utaawase no kenkyit 275 = 7S HAKA OWFSE (Tokyo: Shintensha,
1997).



hyakunin isshu 377 N—T8 and Buke hyakunin isshu B35 11 \—1 were included as
exceptions, while oraimono, which contains many small kasen-e, were generally
excluded.) Sanjirokkasen was included because the woodblock-printed sagabon
version has kasen-e in it. However, there are many variants of Sanjiirokkasen (ishu
Sanjirokkasen FFE =1 75All) that were omitted. The chronological table is based
on the data which has been actually seen and is intended to be concise, and the

following four books were referred to in preparing it.

UENO Yo6z0 F#77:=, ed. “Kinsei kasho kankd nenpyd: Kan’ei-Genbun.” y/T ik
BT Fe—% 7k ~ 70— In Genroku wakashi no kiso kochiku TCAFAIH
D IERERESE (Tokyo: Iwanami shoten, 2003)

SUZUKI Jun #AKE, ed. Kinsei koki kasho shuppan nenpya no sakusei. JT 1%
AR AR FE O E R (Kakenhi kenkyi seika hokokusho: Ippan kenkyi [C],
1992)

YUZAWA Ken’nosuke %515 B 2 B, ed. Kinsei shuppan hyakunin isshu shomoku
shitsei. A AN —5 2 H 4 (Tokyo: Shintensha, 1994)

YOSHIKAI Naoto 7 #H. A\, ed. “Hyakunin isshu nenpyd.” § A\ — T 4E3% In
Nihon shoshigaku taikei F A58 5547 K% (Tokyo: Seishodd shoten, 1997)

The chronology includes serial number, book title (based on the original title slip),
editor/author name, artist name, book size, number of volume, colophon, and note. In
order to find out how books were distributed, books without publication records were
actually researched and the year of publication was estimated and actively listed on this

chronological table.
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2. Characteristics and Trends

There are a total of 88 works in the chronology (12 of which are multi-colored
prints). Consequently, each item in A: book size, B: publisher, C: book cover, D: artist,

and E: multi-colored print will be examined to look for overall trends.

A: Book Size

Even today, the size of a book such as kikuban 55, shirokuban VU753, shinsho
Hr#, and bunkobon SCJ# 7 naturally defines (or is linked to) its contents. And it is
the same with printed books published in the Edo period. So it is not good to
underestimate the size of books. In the case of printed books with kasen-e, the first to
be published was 1 Sanjiarokkasen (kdetsubon St:157°) of the sagabon version which
is an extra large book (tokuohon 5K, roughly 30 cm or more in length x 21 cm or
more in width) measuring 35.3 cm in length and 25.1 cm in width (newly acquired by
The National Institute of Japanese Literature [£| SCJf 72 & £}, others are included
in Toyo Bunko ¥ £ H [3Bb4] and so on.) It is a truly imposing book with a rich
and decorative calligraphy in the style of HON’AMI Koetsu < 856G (1558

1637), accompanied by large kasen-e (agedatami 1'&).

’ In the following, when citing illustrated books with kasen-e, the serial numbers and book titles

in the chronological table ( [ ) and tsunogaki i3 are deleted as appropriate) are used.

* HAYASHI Susumu #3E. “Tenri toshokan shozd no sagabon Sanjirokunin utaawase: sono
ikyobon to honbun hanshita no hissha ni tsuite.” K X FEEFTE OBEMKA [= 175 Ak

& —F ORI & AT 4882 D\ CT—Biblia ¥ 71 7 Vol. 127 (May 2007).
HAYASHI proposes a new theory that the waka text of sagabon Sanjiirokkasen (Tenri Central
Library Collection) is based on Hyakunin isshu / Shunzei sanjiirokunin utaawase 14 \—1 - 1%
=475 A A (in the possession of the SUMINOKURA family, in the collection of the Tokyo
National Museum) transcribed by SUMINOKURA Soan /& 3% & (1571-1632).
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After the publication of 2 Sanjitrokkasen (soanbon =& 7K, private collection),
which is estimated to have been published during the Kan’ei era (1624—1644), the
publication of large books (6hon KA, roughly 24 to 28 c¢m in length and 17 to 19 cm
in width) continued for a while. Sometimes, half paper book (hanshibon &R,
roughly 21 to 23 cm in length and 15 to16 cm width) such as 9 Shakkyo
sanjirokkasen ¥ =1 75 EHll (published in Kanbun 1/1661) and 10 Kasen
shichishu i A-£FE (published in Kanbun 1/1661, in the collection of the National
Institute of Japanese Literature), were published. However, the standard size
throughout the Edo period was 6/on, as expected. This can be said to be a

manifestation of its dignity as a book about waka (kasho #Z) with illustrations.

One of the most interesting things is that each of the following book sizes can be
found; two horizontal books (yokohon 1#74%) such as 16 Hyakunin isshu (published
around the Kanbun era [1661-1673]) and 86 Onna hyakunin isshu 7275 \—1& (Kaei
4/1851), four extra small books (fokukohon 4% /NX) such as 33 Onna kasensho L&
li$L (Jokyd 5/1688), 34 Onna kasen eshé 1 EHI%ETY (Genroku 2/1689), 56
Sanjiirokkasen (Kyoho era [1716—-1736]) and 61 Ogura hyakunin isshu (Horeki
4/1754), and one accordion book (orihon $774%) such as 78 Hyakunin isshu kasen-e 19
A=Al

16 Hyakunin isshu, published around the Kanbun era, is in the style of otogizoshi
FEINEEF-, 15.8 cm in length and 22.7 cm in width, and is the only surviving copy in
the collection of the Atomi University Library B /.57 72 1 K &2 X EAfE. 33 Onna
kasensho is tokukohon and is a very lovely size (10.2 cm in length and 7.3 cm width).
This is a solitary copy (private collection), but there are a later impression (kainbon 1%
FIA%) printed in Genroku 2/1689 (Kinjo Gakuin University Library Collection 4335
B2 K 22X 2E) and another kéinbon without colophon (owned by YANAGISAWA

Masaki MR B#). These tokukohon are unique and outstanding because there is not a
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single book among printed books of kasho® in the early Edo period that has been
identified as tokukohon before these books (Later, an illustrated Tsurezuregusa {55
was published in Genroku 6/1693 which is two-volume tokukohon.) The colophon only
lists the location as Dodabé shoshi $iEEY 25, so the publisher is unknown (The first
thing that comes to mind when thinking of Dédabé is MURAKAMI Kanbee |- ) It
7 at Heiraku-ji *F-4£55 Temple, but there is no proof of that.) Slightly later in time, 56
Sanjiirokkasen is even smaller, 7.7 cm in length and 5.7 cm width (solitary copy,
private collection). 61 Ogura hyakunin isshu is 8.0 cm in length and 5.1 cm width.
The other two are so adorable that they could be called miniature books (mamehon .
K). Usually, most of these mamehon Hyakunin isshu do not have publication
information, and they are thought to have been produced as part of the card game
(karuta 71 )V %), so this kind of mamehon Hyakunin isshu with publication information
is relatively rare. This book reads kyithan *KhiX, so the woodblocks were sold to
another publisher. It is assumed that the first impression was published around the
Kyohd era, the same time as 56 Sanjirokkasen. 78 Hyakunin isshu kasen-e
published in Bunka 13/1816, is a small type of orihon and 16.7 cm in length and 7.5
cm in width (collection of the National Institute of Japanese Literature). Since the
original title is not known, the title was adopted from the title written on the book

cover.

It should also be noted that in the late Edo period, tokuohon such as 75 Hyakunin
isshu published in Bunka 5/1808 appeared (According to the first impression in the
private collection, this is 30.2 cm in length and 21.7 cm in width. There is also
tokuohon 85 Son’en hyakunin isshu B.FJ 7 \—1 [It is mentioned in Hyakunin isshu

nenpyao, but it has not been examined for this study yet].) In fact, this book is a vivid,

* In this section, the scope of kasho is loosely defined to include narratives, annotations,

travelogues, and essays, as appropriate.



multi-colored printing with large kasen-e, and it has a luxurious decoration that gives it
a solid and exceptional appearance. It deserves to be the most preeminent of all the

books with kasen-e published in the Edo period.

B: Publisher—publications made in kamigata (kamigataban - J7}ii) and made in Edo
(edoban {LFTR) *Kamigata refers to present-day Kyoto and Osaka.

Four early publications, 1 Sanjirokkasen (koetsubon), 2 Sanjirokkasen
(soanbon), 3 Hyakunin isshu (soanbon), and 4 Hyakunin isshu, do not have any
publication information. The first book for which there is publication information is 5
Ogurayama Hyakunin isshu /N2 111 \— &, whose publication record just reads
published in January of Kan'ei 16/1639, year of tsuchinoto, but the publisher’s name is
not included (solitary copy in Kanbara Collection at the Kagawa University Library 7¥
JIR A B ) [X] 55 i i J5USC ). These are all thought to be published in Kyoto (kyoban
LUHR®). Incidentally, 4 Hyakunin isshu in the collection of the Atomi University
Library, is a solitary copy (Although there is HAYASHI Tadamasa’s # 2L 1F collector
seal [square and red characters], is this seal a fake?”) This is similar to 5 Ogurayama
Hyakunin isshu, the difference being with or without the reading characters (furigana
5 1) 7372), and it seems that it was printed with the same woodblocks and that only the
illustration part was newly engraved. (It is almost like the same image, with only slight

differences in the faces.)

¢ Kyéoban refers to books produced and published in Kyoto. This is often used to indicate the
superiority of a publication over one published elsewhere (SUZUKI Toshiyuki #5 A& =,
“Kyoban.” T In Nihon kotenseki shoshigaku jiten H A<y ML #5527 8 il [Tokyo: Iwanami
Shoten]).

7 Based on NAKANO Mitsutoshi’s H1¥ = “Kindai zoshoinfu.” first volume 3T/t 2 FI5E 1)
#i In Nihon shoshigaku taikei H AREFESF AR (Tokyo: Seishodd shoten, 1984).
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The first woodblock-printed book with kasen-e that included the year of
publication and the name of the publisher in the colophon is 6 Shin hyakunin isshu,
and it was published in Meireki 3/1657 by TANIOKA Shichizaemon %+ [if] -t /= 5 P4
(This is also kyoban.) This is ishu Hyakunin isshu, chosen by ASHIKAGA Yoshihisa
JEF)FE M (1465-1489) and modeled after the Hyakunin isshu chosen by FUITWARA
no Teika )5 5EZ (1162-1241). ASHIKAGA Yoshihisa chose one waka each from
one hundred poets including the Emperor MONMU LK & (683-707) to Emperor
HANAZONO FER K & (1297-1348), who were not included in Teika’s Hyakunin
isshu. The original title slip reads, Nakano-in Michimura ké onhitsu " e @S 2512,
as transcribed by NAKANO-in Michimura (1588—1653). The calligraphic style is
noteworthy for its neatness and serenity as the NAKANO-in style which is inherited
from the Sesonji style {l: 21353, The publisher, TANIOKA Shichizaemon, was
located in Shimogoryo-mae, Kyoto, and published 13 Buke hyakunin isshu in Kanbun
6/1666 and many other kasho from the J66 (1652—-1655) to the Kanbun era. This is
followed by 7 Onna kasen L5l published by NODA Yahyoenojo B FH o/ Se i
According to Kaitei zoho kinsei shorin hanmoto soran SLE] ¥EHE T AR IOCHE i,
since NODA Yahydenojo of Edo did not start business until the Genroku era (1688—
1704), this NODA Yahyoenojo is presumed to be TACHIBANAYA Yahee 4% )% 5/ S/
(NODA-shi [ IX) located in Kyd teramachi nijo sagaru. The next 8 Hyakunin
isshu taisei® 71 \— & K% was published by YAMADA Saburdbee 111 H = K} Jo /7
from Kyo teramachi. TAKADA Yahee /5 H 754, who published 9 Shakkyo
sanjiirokkasen, and HAYASHI Izuminojo #RF152 4% (Izumoji shohakudo 25440
i), who published 10 Kasen shichishu, are also Kyoto-based publishers. This study
concludes that the overwhelming majority of early printed books with kasen-e are

kyoban. It is an expected conclusion, but one that needs to be emphasized again.

¥ ARTYOSHI Tamotsu. Eiinbon Hyakunin isshu taisei 55FIAEH N\ — 14 K% (Tokyo: Shintensha,
1994). The photocopies and transliterations are included in ARITYOSHI’s book (The original is in
the Atomi University Library).
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Under these circumstances, it is important to note that in Kanbun 12/1672, 14
Buke Hyakunin isshu was published by TSURUYA Kiemon #8)2 =45 7[. This
TSURUYA is considered to be an Edo branch of TSURUYA in Kyoto (Edo
Odenmachd sanchd-me), and thus this book is the first edoban’ of printed book with
kasen-e (The original title slip on the left shoulder of the front cover reads Chiziri kenzu
Buke hyakunin isshu zen <{£ A /B> HZEHAN—E 4 andis in a decorative
frame called sumitori komochi [ & V) T-¥5%.) This is ishu Hyakunin isshu selected
by SAKAKIBARA Tadatsugu ## 5K (1605-1665), modeled after Hyakunin isshu
selected by Teika, with one waka for each of the 100 warriors, from Tsunemotod #57&
F (7-961) to ASHIKAGA Yoshitaka /£ Fl| 3521 (1413—ca. 1442). The original was
published with kasen-e in Kyoto in Kanbun 6/1666 (the publisher was TANIOKA
Shichizaemon), and its koinbon was published in Genroku 16/1703 (50 Buke hyakunin
isshu). However, this book published in Kanbun 12/1672 is a different edition and is
noteworthy for its kasen-e by HISHIKAWA Moronobu £ )I|fli & (?—1694). The style
of kasen-e, which is still in the study stage, is said to be similar to that of 3 Hyakunin
isshu (soanbon), but this book, which is clearly labeled as Artist: Hishikawa Kichibee

#RMZE 1 35 7 in the back, is also the first picture book'® with Moronobu’s name on

’ The term edoban generally refers to books published in Edo (city), but it especially refers to
books published in Edo through the Genroku era (ICHIKO Natsuo. “Edoban.” YL/ il In Nihon
kotenseki shoshigaku jiten). Not only for kasho, but also for the entire edoban, refer to the three
articles by KASHIWAZAKI Junko & IEF— “Edoban k6.” VL7 W% Hitotsubashi ronso —
Kmmie Vol. 134-4 (October 2005), “Edoban ko sono 2.” VL7 it H: . Jinbun/Shizen kenkyii
first issue A\ W - HZRHFZEAIT 5 (Hitotsubashi University, March 2007), and “Edoban ko sono
3. VL WE H = Jinbun/Shizen kenkyii Vol. 4 (Hitotsubashi University, March 2010). In
addition, the latest noteworthy achievement is YANAGISAWA Masaki’s “Buke gunkan to Kokon
gunkan: Koré ikusa monogatari no edoban kankd jijo.” [HFEHE] & [HE5EE] — [HE
TR OILFIRFATENS Chitkyo daigaku bungakubu kiyo W ETR=ESCEIHLEE Vol. 44-2
(March 2010) and “Edoban Ukiyo banashi no shuppan to sonogo.” VLI ki [7HIX7% L] o H
W& Z D% Tokai kinsei T Vol. 20 (July 2012).

' MIZUTANI Futs /KA AE. Kohan shosetsu sashiga shi. 15N 50 (Tokyo:



it, and should not be overlooked. It should also be noted once again that Moronobu’s

illustration work started from traditional kasen-e.

In the Enpd era (1673-1681), the works published in Ozaka (6zakaban KILHR)
finally appeared. It is 18 Tasho / Eshé Hyakunin isshu <SET: /#&45> 5 AN—1H
published in Enpd 1/1673 by YAMAMOTO Rihee [ ZIL# (YAMAMOTO Rihee
is identified in Kyoto and Ozaka at the time, but this is thought to be an Ozaka
publisher.') The only surviving copy is in the British Library J<3% 54, which was

Kaempfer’s former collection.

In the following year, Enpd 2/1674, 19 Tosho / EshoKasen <BEE /#&30> &f

Alli was published by KUROKAWA Shirobee 21| PUHE I in Shirokanechd and it is
edoban. In Enpd 6/1678, edoban 22 Hyakunin isshu zosansho 15 \— B {5750 was
also published by Urokogata-ya fiffZ)z=, Odenmachd 3-chome. This is the first
publication of kasho by this publisher, who produced many works by HISHIKAWA
Moronobu (Urokogata-ya only had a trade name, not a full name.) Also, at the end of
the colophon of this book, it reads Bushii kojo no kagu yamato eshi: Hishikawa
Kichibee Moronobu TINTLIN 2 T AKFERT 22 )1 35 L@ [l ., so this was the

first printed book™ to clearly mention the name “Moronobu.” (All signatures prior to

Ookayama shoten, 1935). URUSHIYAMA Matashird. “Ehon nenpy®d.” total of six volumes #&4%
FE R4 N4 In Nihon shoshigaku taikei (Tokyo: Seishodo shoten, 1983-1988). MATSUDAIRA

Susumu FAF3. “Moronobu Sukenobu ehon shoshi.” Fili & #H {24 E 5% In Nikon shoshigaku
taikei (Tokyo: Seishodo shoten, 1988).

"' Based on SHIOMURA K&’s $i#4#F “Genroku matsunen izen no ozaka hanmoto to
shuppanbutsu ichiran.” JoEk KR LT O KIARTC & R — % In Kohan Osaka annaiki
shiisei T UK ZE N RCE L (Osaka: Izumi shoin, 1999).

"> ASANO Shiigo #¥775f. Hishikawa Moronobu to ukiyo-e no reimei. 3£ )||iE & 24D
%21 (Tokyo: Tokyo daigaku shuppankai, 2008) p. 29.
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this were HISHIKAWA Kichibee.) This is an excellent work with text that includes
some of HOSOKAWA Yasai’s #fflJI[# 77 (1534-1610) annotations from Hyakunin
isshu sho ¥ N—T5 %), and possesses added elegant illustrations by HISHIKAWA
Moronobu (Yisai’s Hyakunin isshu sho has several versions including the one
published by SUGITA Rydan Gen’yo #% [ EFE ¥ 55 in Kan’ei 8/1631.) Although it is
well known, there are relatively few existing copies (denpon {57K) of the original
published in Enpd 6/1678 (Prior to this, another edition with different illustrations was
published by YAMAMOTO Michihisa [1I4 & /A in Kyoto in Enpd 3/1675.) However,
since there are a wide variety of koinbon and later editions with newly curved

woodblocks (kaikokubon B4 7%), they will be introduced in the next paragraph.”

First of all, a new edition with the new woodblocks (shinkokubon i H)A) was
published by Shorin OGI-shi ##£%k I at Ozaka uemachi (Ogino [Hon’ya] Hachirgbee
on the Shianbashi Bridge) in Enpd 7/1679, with a new title, Shinsen / esho Hyakunin
isshu <r5e /#&99> B N—1 (23 Shinsen / esho Hyakunin isshu, ohon, one
volume). Four of the books actually seen for this study (owned by the Atomi
University Library, Kito Collection at the Kansai University B V5 K27 XA Wil SC
[, the Toyo University Library B K 22X 3 4H, and Private Collection), had
changed covers, and the original title slips are unknown. At first glance, these books
may appear to be a reproduction of the original (kabusebori 7> 5S4 1)), but they are

kaikokubon which were cleverly made. The length from the first letter to the last letter

" Tt is described in KANSAKU Ken’ichi’s #iI{Efff— “Kasho no kan/in/shii: Hyakunin isshu
z0sanshé no baal.” DT - B - 15— [H A—HEEIY] DY In Shiika to image edo
no hanpon / ichimai zuri ni miru yume 55K & 4 X — 2V {LEDRAR « — KI5 2
supervised by NAKANO Mitsutoshi and edited by KONO Minobu i[5 (Tokyo: Bensei
shuppan, 2013). It is also mentioned in KANSAKU’s “Kanki kasho no kan/in/shii.” T &
DT -+ I - 18 In Kotenseki kenkyii gaidansu i WLEEWFFE 7 4 4 > Zedited by Kokubungaku
kenkyt shiryokan (Tokyo: Kasama shoin, 2012).
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(jiko “¥) throughout the entire volume is shorter than the original (about 1 cm at
maximum). The title in the preface was changed to Shinsen eshé hyakunin isshu Jo ¥t
BT H N— %, furigana increased or decreased, and at the end of the colophon,
the words Bushii kojo no kagu yamato eshi: Hishikawa Kichibee Moronobu TNV
& T AKAERR /281135 L7 FfE and others below in the original were removed
and replaced with Enpé 7 Hitsuji 10-gatsu kichijitsu / Ozaka uemachi/ Shorin Ogino-
shi hanko IEETHEAR+ HEH /KICERTEMHGKARAT. In this way, they
carefully concealed the fact that this book was imitating the original published by
Urokogata-ya that Moronobu had illustrated. Normally, edoban is characterized by
many reprints of the kamigataban.** However, it is rare for the edoban to be the first,
and for the 6zakaban to be a new edition of edoban like this book. It is thought that the
publisher tried to take advantage of the popularity of Moronobu, but it seems that it did
not spread as widely as they had hoped, and there are few denpon. Then, in Tenna
3/1683, 30 Hyakunin isshu zosanshé was published from the same Edo publisher,
Urokogata-ya as the original publication. This is not kainbon, but was made by
Urokogata-ya who carved new woodblocks (It is said that the original woodblocks
were lost in a fire in Edo in Tenna 2/1682.) Jiko has been shrunk in all the volumes, and
kasen-e and the picture depicting the meaning of the poem (kai-e #R=42) are slightly
smaller, and the number of furigana has been increased or decreased. Published by
Horinken AT (location unknown) in the Genroku 5/1692, this is also shinkokubon.
Jiké in this edition is even shorter than the Tenna 3/1683 edition, and the furigana have

been increased or decreased. In more recent years, in Meiji 16/1883, the MIURA

¥ SHIOMURA K&. “Furoku Kinsei zenki edo no shuppankai ni tsuite: Tsuketari, Genroku
matsunen izen no edo hanmoto to shuppanbutsu ichiran » frgE RS o R I o

T —fF JCRERFE LT O RoT & ﬁﬂﬁ% %5 — In Kinsei zenki bungaku kenkyii: denki/
shoshi/shuppan JTRTHISCEAIF 78 —(n50 - FaE - HAR— (Tokyo: Wakakusa shobd, 2004).
Refer to SHIOMURA'’s “Kinsei bungaku to Moronobu ehon.” #T 1 304% & i EAEA In
Kokubungaku [E] 3% Vol. 41-4 (Tokyo: Gakutdsha, March 1996).



Gensuke = {# Bl version was published in Gifu Prefecture.

Incidentally, Hyakunin isshu zosansho has a group of pirated editions (which has
been named kontai keito 1 HE % 4%) that have a jumble of styles. The preface, written
by KITAMURA Kigin t#FZ515 (1624-1705) in September of Kanbun 12/1672, and
Hyakunin isshu zoho esho hanrei 19 \— & HEHIHAESP FLBI were added to the books in
this group, and the title was also changed. The first of these, 53 Kisen hyakunin isshu
esho komoku 5571 N—E #7048 H published in Hoei 5/1708, is a reproduction of
23 Shinsen eshéo hyakunin isshu with some revisions. 60 Kisen hyakunin isshu sho
FHEH AN—1E7TP, published in Kan’ei 3/1626, and 64 Kisen hyakunin isshu sha,
published in Horeki 10/1760, are later prints with repaired blocks (kdshiibon $2157%)

of 53 Kisen hyakunin isshu esho komoku.

Furthermore, 57 Hyakunin isshu zosansho, which appeared around the time of
the Kyoho era, is a small book (kohon /NAX) and koinbon of the one published in Enpd
3/1675. And it is koshitbon of kohon published by SAKAIYA Jinbee ¥ &1~ It and
Gihee %124 in Enkyd 3/1746 under the system of the collaborative publishing by
multiple publishers (aiaiban & (). Zosansho and Moronobu’s illustration work will

be discussed later in the section of “D: Artist”.

There are only three books produced by two publishers in Edo and Kyoto (nitoban
—#FhR), namely, 32 Onna hyakunin isshu, published in Jokyo 5/1688, 39 Oie
hyakunin isshu %% ¥4 \— &, published in Genroku 5/1692, and 41 Tasho
Hyakunin isshu esho <36 /2> 7 \—1E#249, published in Genroku 6/1693. The
book produced by three publishers in Edo, Kyoto and Ozaka (santoban =#Fki) is not
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available until 70 Sanjiirokkasen published in Tenmei 9/1789." Therefore, it must be
reaffirmed that woodblock-printed books with kasen-e were generally published by a

single publisher, and that kyoban was the most common among them.

C: Cover

29 Kasen kingyokusho EAli4:F+D, written by BANNAI San’unshi 37 A 11122 -6
(c. 1644—c. 1711) and published in Tenna 3/1683, is an annotation on waka written by
sanjiirokkasen. This is kyoban by KANAYA Han’emon 4 7+21-45 4. The first waka
is Honobono to / akashi no ura no / asagiri ni / shimagakureyuku / fune oshizo omou
EDIEOLHP LD LD SFHIZIED < UTHRB L €5 by
KAKINOMOTO no Hitomaro 4ifiA< A A, (birth and death dates unknown) and the last
waka is Akikaze no / fuku ni tsukete mo / towanu kana / ogi no ha naraba / oto wa
shitemashi FEDOWRIZOT T LIZRDLBEDOHELSITHEIZLTE Lby
NAKATSUKASA Hi % (birth and death dates unknown). In this book, sanjiirokkasen
are divided into left and right sections like a poetry contest (utaawase FKE), the
representative waka are written in each line with variations of height and width, and
the characters are scattered in the middle row. The remaining four waka are arranged
in the upper row as kakikae uta 7> % 7> 2 &. In addition, there is a short biography of

the poet in the upper row, and kasen-e and kai-e are positioned on the left and right

'3 As for nitoban and santoban, refer to ICHIKO Natsuo’s “Nitoban/santoban no hassei to sono
imi: Saikakubon ni sokushite.” =#BHL - =HMDFEA: & Z O EIR—PEEEARIZAIL T In
Kinsei shoki bungaku to shuppan bunka (Tokyo: Wakakusa shobo, 1998).

'* Refer to SHIOMURA K&’s “Zokugakusha San’unshi, Sakauchi Naoyori no den ni tsuite.” {4
FHINET, WHNEFED(EIZD\WT In Kinsei zenki bungaku kenkyii: denki/shoshi/shuppan
(Tokyo: Wakakusa shobd, 2004) and “Saikaku dojidai no inja sakka San’unshi no aratani hanmei
shita chojutsu.” TH#E[FE RO FEVER INE T O 7212 HBH L 723578 Nihon kosho tsiishin [
AR EH{E Vol. 74-10 (October 2009).
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sides of the lower row of the page. On the backside of the page, there is an annotation.
The book is neatly organized with one waka per page (back and front), but it is a little
disappointing that it is not a double-page spread. It should be noted that both kasen-e
and kai-e are the same illustrations that were originally included in Hyakunin isshu
zosansho published in Enpd 6/1678. They were used again in Zoho Hyakunin isshu
esho B4 N — %245 published in Enpo 8/1680, and then were used in this book

(Those illustrations were appropriated, diverted, and modified.)"”

There are a total of 10 denpon in the Iwase Bunko Library in Nishio City /5 & i
Y E S and other collections, so they are not particularly rare. However, one of them
which is a first impression (two-maki, two volumes) with the original cover, raimon
tsunagiji makiryii & Y EHZ&HE, in the possession of a second hand bookstore is
notable. The original title slip with the words Keizu / denki Kasen kingyokusho Jo (Ge)
R AERR> A EY B (F) written in shishiisohen VUJE BGH style on
the left shoulder of the front cover, is still intact in full. Some books in private
collections (two books combined into one, but the original cover is used) and books in

the National Diet Library [£]37 [E]£; [XEfF also have this cover. As is well known, this

"7 TANO Shinji HH¥P{H . “Kasen kingyokushé no sashie: Hyakunin isshu-e riyo no jittai.” [#
WM&E] Ot — Ta A—8E] FIH O ERE— Hiroshima kokusai daigaku iryé fukushi
gakka kiyo 15 & FE B SA2E FRAEAE AL ZE Vol. 3 (March 2007). It seems that it was
matsueban ¥A%Z3 I that had the greatest impact on the later generations. Matsueban is a different
edition with a different size, and unlike the first impression, it had one waka per page spread. The
waka text is the same as the first impression, but kasen-e and kai-e are different. Many of kai-e in
Kasen yamatosho Al KA1$P published in Genroku 7/1694 are similar to those in matsueban.
Kai-e of Kasen shiisuisho #1358 +45 published in Shotoku 4/1714 was printed with newly
curved woodblocks based on kai-e of matsueban. Furthermore, there are traces of its use as a
reference material for ukiyo-e Mitate sanjiirokkasen 7,37 =+ 75745 published in Kaei 5/1852.
See YAMASHITA Noriko’s 111 H|f- “Yakusha-e Mitate sanjiirokkasen ni tsuite: Bungaku to
kabuki kara.” f&#E#& [FRA7L =K% 12D\ T—30% & B D> S — Kabuki kenkyi to
hihyo TEEAL FFZe & LEE Vol. 49 (Kabuki gakkai, December 2012) for more on this.



raimon tsunagiji makiryii cover is the most famous among the covers of printed
books,"® and it became popular in Edo around the Kanbun era, and eventually began to
be used in kamigata in the Tenna (1681-1684) and Jokyo era (1684—1688). The
publisher, KANAYA Han’emon (KOSAJI Munesada /METG5E H), is a Kyoto-based
publisher with the store name Seibundd %% 3 i, so the use of this cover should be

noted as an early example at kamigata.

D: Artists

In this chapter, the six artists such as HISHIKAWA Moronobu, NISHIKAWA
Sukenobu 7 )11 #ifZ (1671-1750), HASEGAWA Mitsunobu £ %4+)11564 (birth and
death dates unknown), KATSUKAWA Shunshd [ 1|52 (1726-1792), TOSA
Mitsusada 14/ % £ (1738-1806), and KITA Busei -2 ii% (1776-1856) will be

focused on."

D-1 HISHIKAWA Moronobu

" NAKANO Mitsutoshi. “Makiryimonbydshi.” & 4K In Edo no hanpon 7177 DA
(Tokyo: Iwanami shoten, 1995). KIMURA Miyogo A+ = VUE. “Matsunoha ko.” [FSDFE]
% In Kimura Miyogo chosakushii Vol. 3 KA} = JUE-ZVE4 55 =% (Tokyo: Yagi shoten, 1998).
KAWAGUCHI Gen JI[[17C. “Hyoshi zuhan / daiji kaisetsu.” FAHEX AR - FETHH Tokai kinsei
first issue YHEITHEAIT 5 (March 1988). MORI Shird’s £EF) 7] EH latest article, “Genroku izen
no dzakaban draimono.” JTHk LLRT O KIFRRFAEHY) Tokai kinsei Vol. 18 (May 2009).

" For biographical information such as births and deaths, I referred to dictionaries and
encyclopedias such as Nihon koten bungaku daijiten Fl A7 813052 KEFIL, Kokusho jinmei jiten
[ 55 N\ %, Kokushi daijiten [E| 52K EESL, Genshoku ukiyo-e daihyakka jiten J5 5iF G R
T R4, and so on. When necessary, I referred to research books like ASANO’s publication in
footnote 12 and the exhibition catalogues such as Hishikawa Moronobu (Chiba City Museum of
Art, 2000).
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Born with the last name FUITWARA J# )5, and commonly known as Kichibee, he
gained the artist name (go7°) Yiichiku £47. His year of birth unknown, he died on
June 4, Genroku 7/1694, at the age of 64 or 65. He was born in Hota village, Heguri
county, Awa province. After coming to Edo, he learned painting and made his debut as
an illustrator for printed books in the Kanbun era (As mentioned above, the earliest
work with his name is 14 Buke hyakunin isshu published in Kanbun 12/1672.) He
collaborated with publishers to produce many picture books and illustrated books, and
also published one-sheet prints, which opened the door to the development of ukiyo-e
{# 2. The total number of participation in the publication with kasen-e is five,

14 Buke hyakunin isshu, 22 Hyakunin isshu zosansho (same for 23,30,38),
24 Ogurayama hyakunin isshu, 28 Onna kasen shinshéo 7CHAl1H$P, and
44 Sugata-e hyakunin isshu 585 N—1.

22 Hyakunin isshu zosansho is edoban, published in Enpd 6/1678 by Urokogata-
ya, and is a composition full of creativity. The text is at the top of the page, and the
illustrations are at the bottom. In other words, a page is divided into two sections: the
upper section contains a biography, a family tree, and an annotation in small characters
(sometimes the annotation gets too long and continues on to the next page, in which
case the next page is just one section), while the lower section is further divided into
left and right sections, with waka and kasen-e on the right and kai-e on the left. First of
all, the composition of the page itself is innovative. In addition, waka and kasen-e are
surrounded by the frame named jitkaku FEl (komochi waku T3¢ % #¢) and the upper
corners of the left and right sides are decorated frames of sumitori komochi. It reminds
one of karuta. The left kai-e is more compact than the right kasen-e, with the frame
height reduced by about two centimeters (again, using sumitori komochi decorative
frame). The balance between the rather large kasen-e with its elegant expression and
kai-e with its gentle touch is exquisite. This style, in which not only kasen-e but also

newer kai-e are designed together, is known from Hyakunin isshu painting album by



Kand Tan’yli 2444 (1602-1674), and also in Kérin karuta J:Hk7> % 72. However,
the use of this style in the printed books seems to have been an original idea by
Moronobu (At the end of the colophon, it is clearly stated that the heart of the poem
leads to the picture ¥R Z [~ F % =iE75 |, and also Kenyé eiri Uta no kenzu 75,/ & A
/TF:2 /BHIX is written on the original title slip as a title prefix [tsunogaki fij3£]).
Moronobu had already attempted this style in 14 Buke hyakunin isshu published in

Kanbun 12/1672. This style of kasen-e + kai-e is now called the Moronobu style.”

* In the case of kai-e only, Hyakunin isshu kenzu T \— 14 Bi[X| (which states Uta no kokoro o e
ni shirusu W%/ 0> 7 # =5 A) included in the two book catalogs Wakan shoseki mokuroku F1i%
45 H &% published around Kanbun 6/1666 and Zoho shoseki mokuroku Y4345 H §% published
in Kanbun 10/1670, dating before Kanbun 12/1672 of Buke hyakunin isshu, seem to be the
earliest. However, their existence is unknown. Refer to YOSHIKAI Naoto’s Hyakunin isshu eno
shotai F§ N—HE DO (Tokyo: Chikuma shinsho, 1998), which is instruction by FUIISHIMA
Aya £ 5#%. In addition, TANO Shinji’s presentation on “Hanpon sashie no seisaku hohd: Onono
Komachi kashit (mukanki/eiri) Hyakunin isshu zésanshé (Enpd 6 nen kan) no baai.” FAHERE D
HIEITE— NI ZRAED (FIRD - 48 A) - TE N85 (EFN4ET) o
+£—in the core project Ochd bungaku no rufu to keisho T-5A L2 DAl & {7 by the National
Institute of Japanese Literature at Hiroshima University (December 2007. not present for) also
addresses this issue. Around the time of this presentation, it was already summarized in several
papers as follows. (1) “Hitomaro-ka Kaizu no ten’yd: Hyakunin isshu zésansho kara Kasen
kingyokusho e NI [HEX] oH— [HA—EGED] »5 [HAlEEp)

~— Kodai chiisei kokubungaku 718t [E]SC4% Vol. 23 (March 2007), (2) “Kasen kingyokusho
no sashie: Hyakunin isshu-e riy0 no jittai.” Hiroshima kokusai daigaku iryo fukushi gakka kiyo
Vol. 3 (March 2007), (3) “Hyakunin isshu zoho esho no chiishaku: Kisensho karano kaitei ni
chiimoku shite.” [5 A—E¥HiiaIs] OFER— [FEE] 55 OUETICHH L T—Kodai
chiisei kokubungaku Vol. 24 (March 2008) etc. There are many important issues to point out in
these articles, such as clarifying for the first time the fact that Moronobu’s Hyakunin isshu
illustrations were used for Kasen kingyokushé via illustrated Kisensho 2:5i4%. Refer to
YOSHIDA Kaoichi’s “Hyakunin isshu tameiebon/Son’en shinnobon ko.” F A— A KA - 2
T A In Koten shiiei 1 #1528 3% 8 (Tokyo: Kasama shoin, 1999) and KANSAKU’s article in
footnote 13 for the issues surrounding Zosansho’s various editions and their impact to posterity.
Also refer to KATO Tsugunao’s JJlI# K 4. “Sashie kara yomu hyakunin isshu: Hyakunin isshu
z6sanshé no sashie no rinri to imi.” ffifEA 5 [ HA—E— [HA—H&ED] off
FEDO ML & Ek— Sogd kyodiku center kiyd #8AFE 2~ ¥ —# % Vol. 25 (Tokai daigaku,
March 2005).
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For more information on Moronobu’s characteristic decorative frames, please refer to

IRIGUCHI Atsushi’s A 1% excellent paper® that was recently published.

Speaking of the relationship with Zésansho, 25 Zoho hyakunin isshu eshé should
be mentioned now. This book is a different version of Hyakunin isshu kisensho 71 \—
H 35599, published in Kanbun 13/1673, with a different title and contents and added
illustrations, and was published by SAKAIYA Shobee 3z - [t in Kyoto in Enpo
8/1680. The author, INOUE Shiisen F:_I-#kJ5 (birth and death dates unknown), was
born in Mino-Gifu and is known as a haiku poet, a disciple of KITAMURA Kigin. In
fact, his biography and activities related to waka are still unclear, and he is one of the
scholars of classic Japanese literature and culture (wagakusha F1%:3) in the early Edo
period who needs to be researched in the future. The annotation is similar to Yisai’s
Hyakunin isshusho, but the illustrations are appropriated from Zosansho without
permission.”” The similar illustrations are newly carved instead of kabusebori (kdinbon
published in Kyoho 6/1721 by KASHIWABARAYA Yozaemon 5= 5- /25  in
Ozaka is also the same as 25 Zoho hyakunin isshu eshé.) This is another example of

the influence of the illustrations by Moronobu in Zésansho.

2! IRIGUCHI Atsushi. “Moronobu no kumo: Kazari waku shokd.” Fifi ‘e O Z—fii V) He/s

#%— International Symposium Nihon bungaku no sozobutsu: shoseki/shahon/emaki |E|[ > > R
U n [HARLFEOAEY) 55 - 54 - &% —] SUZUKI Jun, and Melissa McCormick
Lead eds. (edited and published by the National Institute for the Humanities and the National
Institute of Japanese Literature, 2009).

* TANAKA Sésaku H 524, “Hyakunin isshu kochi no eiri hanpon ni tsuite: Zosanshd to
Kisenshd (Zoho eshd) to o taishd tosite.” F A\ —H di{E D ABANZ D TR & Fafi
5 (BEHRETY) & % xR & U C—In Hyakunin isshu kochii no kenkyii 7§ \— & 5 {E D7
(Tokyo: Oftisha, 1966). KATAGIRI Yoichi F#fii:—. “Hyakunin isshu to Moronobu no
Zosansho.” [HAN—1 ] CMED [14:#5] In Hanpon bunko WA SLEE Vol. 9 (Tokyo:
Kokusho kankokai, 1975). NOMURA Takatsugu B4 5 ¥k, Kiginbon eno michinori ZEW5 78~
DED Y (Tokyo: Shintensha, 1983). See also YOSHIDA Kaichi’s book and TANO Shinji’s
article (3) in footnote 20.



24 Ogurayama hyakunin isshu, published by Hondon-ya 4<[i]= in Enpo 8/1680,
is also edoban. In contrast to Zosansho, which has much content including biographies,
annotations, and kai-e; this book is simple, containing only waka and kasen-e on one
page. The illustrations are large and imposing, and their power is unparalleled
compared to other printed books with kasen-e. It is likely that readers of the time were
greatly shocked by this large kasen-e. There are only a few denpon. Only the ones in
the collection of the National Institute of Japanese Literature, National Diet Library
and the Print Department of the Bibliothéque Nationale de France 7 7 > A [ 7 [X| &
fERRIE AL are known.

28 Onna kasen shinsho™, published by Yamagata-ya [L1J2& in Tenna 2/1682, is
also edoban. 1t lists 36 female poets (nyobéo 757 ), including ONO no Komachi /N
/N (birth and death dates unknown). A page is divided into three sections, with kai-e
on the upper section, and a large kasen-e on the lower section. The annotations are
limited to about five lines in small characters on the right side of kasen-e. In terms of
space, it is clear that the illustrations are the main focus, and the text is subdued,
making the book look more like a picture book than an illustrated book. There are only
a few denpon. Only the ones in the collection of the Tenri Central Library 73 [X| 24,
University of Tsukuba Library 57 K22} I [ ZEfE and a second hand bookstore.

44 Sugata-e hyakunin isshu is edoban, published by KINOSHITA Jin’emon K T
HEAEM in Genroku 8/1695. Moronobu died a year before this, in Genroku 7/1694,
so this is his last work.”* In this book, kai-e is stylishly depicted, inspired by Kyisoku

% MATSUDAIRA Susumu, ed. “Moronobu Masanobu ehonshii.” [ili & BUE#EAEE In Tenri
toshokan zenpon sosho washo no bu K IRXZFAE R FHEFH M ZHR 67 (Tokyo: Yagi shoten,
1983) includes photocopies (The original is in the collection of the Tenri Central Library.)

* This is not included in MATSUDAIRA Susumu’s “Moronobu Sukenobu ehon shoshi.” In
Nihon shoshigaku taikei (Tokyo: Seishodd shoten, 1988).
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kasen A JE# Al by NONOGUCHI Ryiiho B % [137.Jf] (1595-1669). The upper part
of the page has text, and the lower part has illustrations, but the majority of the page is
taken up by kai-e (genre pictures). The figure of a person with movement is extremely
graceful, and Moronobu demonstrates his mature techniques during his later period.
This shows the artistic flavor as a picture book. Although it is difficult to regard this as
a printed book with kasen-e, it has been purposely added to the chronology because it

is recognized to be related to Kyisoku kasen.

D-2 NISHIKAWA Sukenobu

Sukenobu was a leading authority on kamigata ukiyo-e, and commonly known as
Ukyd £ %%, His g6 were Tansei 717, Bunkado S EE 4, and Jitokuso [H 7552, In his
later years, he was called Said P§%5. He was born in Kyoto in Kanbun 11/1671 (fourth
son of NISHIKAWA Sukeharu Pt J[[ ;% [birth and death dates unknown], a country
samurai from Omi Imazu) and died on July 19, Kan’en 3/1750, at the age of 80. He
learned painting from KANO Eind J+EF 7k ## (1631-1697), and from around Genroku
12/1699, he teamed up with his friend, HACHIMONIJIYA Jisho /\ 35 & H % (7-
1745), and created actors’ reputation books (yakusha hyobanki 1% 5FF]30) and
ukiyozoshi {15 F-. He much work on kimono pattern books (hiinagatabon #EHA),
too. He later became a picture book artist and created more than 60 picture books,
nearly half of which are classic literature picture books. One of his representative
works, Ehon ogurayama $&75/N27 111 (published in Kan’en 2/1749), is a simple
explanation of 40 waka from the Emperor TENJI K% K &L (626-671) to TAIRA no
Kanemori 3% (?2-990) for women and children. This one does not have any

kasen-e, but it is a wonderful work with illustrations in fashionable style.

68 Kayo hyakunin isshu taisei 1V1% 71 \—T X is an excellent work of

educational picture books for women. It was published on January of An’ei 10/1781
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(the name of era was changed to Tenmei on April 2nd), about 30 years after Sukenobu’s
death, by aiaiban including KIKUYA Shichirobee 25 &L B} ST/ in Kyoto. In the
colophon, it reads Gazu Nishikawa Sukenobu W[[X] P J1|#{i18, and the preface written
by Kakd "] #F (birth and death dates unknown) reads, Ogura no sansé shikishi no waka
wa hisakata no kumo no ue yori shizu no me no warawa mademo zushi manabinureba
utagokoro o satoshi yasukarashimen to Nishikawa Sukenobu e ni arawashi (the rest is
omitted) /NE O IFEEAMDOHIEFIZ, ADTDEDINLIVEOLODSITET
b LFRIUL, BT 223 LR T00 LOG ETEIIFHERICHEL (2
li%), and proudly proclaimed that this was a picture book illustrated by Sukenobu
(sukenobu ehon FZHEA). It was transcribed by KINBARA Senryiishi 42 J57E 521+,
whose biography is unknown. The annotations are simple and didactic in tone. It is
hesitated to identify this as illustrated by Sukenobu,” but the graceful and plump
curves of the figures have the taste of a Sukenobu ehon. The occasional genre paintings
are also skillfully done, and although they are printed in only black ink, they are
beautifully done. There are few denpon. It can be found in the Kanbara Collection at
the Kagawa University Library, Kansai University Library B P KX 4E, the
Richard Lane Collection at the Honolulu Museum of Art 7 / )L )V SEAiTEE ) F v —
K- LA >»alL 2 3, and the collection of URUSHIYAMA Matashird 4111 3
VUER (not yet examined for this study). There is also a book with a decorative cover in
a private collection, formerly owned by the MINAMI-MITSUI family 7 =5,

which is in a superb state of preservation.

* Same as footnote 24. KITAGAWA Hiroko’s -Jt.)I[1# - presentation “Kayé hyakunin isshu
taisei shoko tsuketari, Kansai daigaku toshokan shozd Nishikawa Sukenobu eiri hanpon ni tsuite.”
TIERE AR /NE A - BITE RS D H TG )| HH A8 AR 12D v Cat the 5°

Eiribon workshop 55 TLIAI#E AR — 2 2 3 v 7 at Kansai University on December 9, 2012
(not present at) is taking the position that this is illustrated by Sukenobu and other members of the
studio.
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D-3 HASEGAWA Mitsunobu

Commonly known as Shozo J£ i, his go were Rytisuiken 225 and Shosuiken
FAZRET. His biography is unknown. He was born in Ozaka and may have been a
disciple of NISHIKAWA Sukenobu. He designed many ukiyo-e and left many picture
books, but his detailed achievements are unknown. His first work is Kao ise
monogatari 1t T2 3E published in Kyoho 6/1721 and his last work is Ehon
hatsuyogusa FEAALFE published in Horeki 11/1761.

62 Dansen hyakunin isshu taisei 3|5 15 \— & K h was published by ITOYA
Ichibee )z i L% in Ozaka in the Horeki 5/1755. The original title slip has
furigana, Dansen hyakunin isshu taisei and at the end of the book it reads Gazu
Hasegawa Mitsunobu W[ E4)1[J61E.% On the first page, there is a double-page
spread with an illustration of Altair (kengyii #2*) and Vega (shokujo #7%), and waka
related only to the Star Festival (tanabata uta zukushi £ 4 #JX { L). There are two
hyakunin isshu on a page, kasen-e and kai-e are inserted into the shape of a round fan
(uchiwagata ) % %) and in the shape of a folding fan (sensugata J& 1), and
waka is scattered above the pictures. The unique composition of having uchiwagata
and sensugata on one page vertically may have been inspired by Moronobu’s Uchiwa
ezukushi HJFH#% { L published in Tenna 4/1684 (it also reminds me of Ogi no soshi
& D¥EF-) There are few denpon. Three were seen in the Atomi University Library,
the Toyo University Library, and the Kaga Collection in the Tokyo Metropolitan
Central Library B EUAR V7 A 9L AR I R (later impression by NISHIKIYA
Kihee $f /2= LT in Ozaka).

* KAGURAOKA Yoko’s fii% [ %)) F “Hasegawa Mitsunobu no ehon to sashiebon.” 43115t
8 DI EAFFEA Kokubungaku (Kansai daigaku) | SC5 (BT K#) Vol. 68 (Kansai
University, December 1991) does not include this work.



D-4 KATSUKAWA Shunshd

Born with the last name FUJITWARA J# 5, his first name was Masateru 1F#§, his
adult name (azana ) was Senjin -3, his nicknames were Yosuke %28l and Yasuke
#iBh, and his go were Ririn Z5#f and Rokurokuan 7< 4 F&. His name as a haiku poet
was Gifu H. . He was born in Kyoho 11/1726, and died on December 8, Kansei
4/1792, at the age of 67. It is not known where he was born, and it is said that he was
either born in Edo or kamigata and later moved to Edo. He lived in Ningyocho and
later in Tadokorochd. Shunshd was a disciple of KATSUKAWA Shunsui 1] ZR7K
(birth and death dates unknown), and apparently also studied with KO Sakoku /&4~
(1730-1804) and mastered the HANABUSA Iccho JE—H (1652-1724) style of rough
sketches. He created many actor prints (yakusha-e 1% ##2), and also left many picture
books. His pupils were KATSUKAWA Shunkd I g1 CE: 1| 0T (1743-1812) and
KATSUKAWA Shun’ei B )1172 9 (1762-1819) and others.

67 Nishiki hyakunin isshu azumaori 375 \—15 &5 F fik is a picture book of
hyakunin isshu. It was published as aiaiban by UEMURA Tosaburd FiA] /i = Hf and
KARIGANEYA Gisuke Jfff 452 551 in Edo, on January of An’ei 4/1775, when
Shunsho was 49 years old. All the illustrations are printed in multiple colors, and there
is one waka per page, for a total of 100 waka, along with kasen-e. This is a magnificent
work, just like the title of the book, beautiful silk textiles (nishiki ori $fi#%, also
meaning multi-colored ukiyo-e [nishiki-e §##2] which were popular at the time). The
pictures have a soft color tone that is typical of the early multi-color prints of the
mid-Edo period, and have a nice touch. Those who opened this book are first struck by
the beauty of the colors, and then by the originality of kasen-e. Kasen-e in this book
are distinctly different from the various kasen-e that had been published up to that
point. The portrayal of the poets is dynamic and their expressions are lively. The

female poet’s standing posture is even sensual (many standing postures are featured in
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this book). Why was Shunsho able to depict such creative kasen-e? The unique
portrayal of the figure may be similar to the multi-colored illustrations in the illustrated
haiku book Wakana #>7>7% (published in Horeki 6/1756) by KATSUMA Ryiisui 5[]
BEZK (1697-1773). As Shunshd is said to have mastered the rough sketch of the
HANABUSA Icchd style, it is possible that he may have been inspired by illustrated
haiku books.

This book was well received for a long time until the Meiji period (1868-1912),
and various editions were published. There is a black-and-white version, as the next
line of the publication information reads, Both multi-colored and black-and-white
prints were done (collection of the National Institute of Japanese Literature, etc.) In
exchange for the loss of colors, the novelty of the composition leaves a more vivid

impression.

Since this is a picture book, it is natural to focus on the images, but it is important
to note that there are actually two types of calligraphy for waka.”” One of them is a
rather gentle calligraphy in fine characters, which is the original, and the other is a
flowing calligraphy style with bold and unrestrained brush strokes, which is koshitbon.
In the former, there is no description of the transcriber of waka in the book, but since
the person who wrote waka and the preface seems to be the same person, it is assumed

that Shunsho himself wrote waka. Because the calligraphy is quiet, waka and

7 YOSHIKAI Naoto. “Nishiki hyakunin isshu azuma ori shuppan no keii.” [$i5 A—E dHD %
k] R ORERE Shoshigaku geppo F 7555 H #t Vol. 57 (Tokyo: Seishdd shoten, April 1996).
And ---. “Nishiki hyakunin isshu azuma ori shimatsuki.” [#i 5 A—1E HD Tkl BKL
Dashisha joshidaigaku sogo bunka kenkyiijo kiyo TRl 75420 F- R G AL SEIT AL ZE Vol. 22
(March 2005). IWATA Hideyuki % [[17517. “Katsukawa Shunsho ga Nishiki hyakunin isshu
azuma ori no shinshutsu shohanbon.” /I FZH [$5E A—HH D THk] OFrHAMRA
Atomi gakuen joshidaigaku tanki daigakubu toshokan ho B 5245 70 T R EAE I RS-0 X EAE
¥ Vol. 45 (October 2006). Refer to the above articles.
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illustrations are well balanced, which is a trick that gives the illustrations a sense of
presence. Incidentally, there are two versions of this original: the first impression is
aiaiban by UEMURA Tozaburd and KARIGANEYA Gisuke, and the second
impression is a solo publication by KARIGANEYA Gisuke.

According to the newly added preface by WATANABE Hiroshi ) & (who is
described as “a student of Sayama” at the end of the preface, but his biography is
unknown), the bold and unrestrained style of the calligraphy was transcribed by
Teacher SAYAMA (SAYAMA sensei 4% 1115:4E). The reason why the preface does not
say anything about who this SAYAMA sensei is, is probably because it was obvious to
the students. Despite the fact that only the last name SAYAMA is written in the
preface, the reason why conventional catalogs have listed the transcriber of this book
as SAYAMA Shiishi/Chikayuki 41115 ;2 (birth and death dates unknown) is probably
based on the fact that the Meiji edition without publication information (its original
title slip is Nishiki hyakunin isshu %5 N—1 and published by Kinkaido 44t %L,
owned by the National Institute of Japanese Literature) clearly states Sayama Shiishi/
Chikayuki okina sho %2118 2 453 on the other side of the front cover (mikaeshi i,
% ). Considering the fact that 70 Sanjirokkasen, a new picture book in multiple
colors, illustrated by KATSUKAWA Shunshd and transcribed by SAYAMA Shiishi/
Chikayuki, was published in Tenmei 9/1789 (the name of the era was changed to
Kansei on January 25), 14 years after the publication of 67 Nishiki hyakunin isshu
azumaori, it seems natural to assume that the transcriber of this book is SAYAMA
Shiishi/Chikayuki. However, for now, it will just be defined as “transcribed by style of
SAYAMA school (may be SAYAMA Shushi/Chikayuki)”. And future research will
focus on the status of the SAYAMA school at the time and the activities of the
SAYAMA Shikyd/Chikaaki 4% 111 JE B (?—1792, founder of the SAYAMA school) and
Shiishi/Chikayuki brothers as transcribers. Incidentally, there are three types of this
koshitbon. The first impression is a solo publication by KARIGANEYA Gisuke, the



next impression is aiaiban by KARIGANEYA Seikichi Jff 4 /& {& 7 and
KARIGANEYA Gisuke; this is the widest spread version of Nishiki Hyakunin isshu
azumaori, and then the késhithon published in Meiji period by Shozandd #4114 in
Tokyo. The colors of the Meiji version have changed so much that there are no longer
any vestiges of the first impression. Furthermore, kasen-e is used in Shinsen hyakunin
isshu FHEH N—T14 (edited by NISHIMURA Shigeki PG4 45 [1828-1902] and
transcribed by TADA Shin’ai % 3155 [1840-1905]) published in Meiji 16/1883.

70 Sanjiirokkasen is also a picture book with multi-colored printing. It was
published on January of Tenmei 9/1789 (the name of the era was changed to Kansei on
January 25), when Shunsho was 63 years old, as santoban of KATSUMURA Jiemon
AR #T P in Kyoto, SHIBUKAWA Yozaemon 3% 1[5 /£ %7 in Ozaka, and
YAMAZAKI Kinbee |17y 4 £/ in Edo. SAYAMA Shiishi wrote the preface. Next,
there is kasen-e of FUITWARA no Kintd )5 /3T (966-1041), the selector of the
sanjirokkasen, followed by a preface by KATSUKAWA Shunshd (the title in his
preface is Kasen kumoi no hana 33 IZZFH-AE.) It is a lavish composition, with kasen-e
on one page, and waka scattered all over the next page, for a total of 36 waka. As with
67 Nishiki hyakunin isshu azumaori, it is a very beautiful work. There are few denpon
such as the Kaga Collection in the Tokyo Metropolitan Central Library, Toyd Bunko,
Museum of Fine Arts, Boston 7K A b > E4fijfiFi, etc. There is also a Meiji version of

the book with a flamboyant color tone.

D-5 TOSA Mitsusada

Born with the last name FUITWARA J# J§(, his azana was Shikyo %%, and his go
was Teiran ZE[j. He was born on July 9, Genbun 3/1738, and died on February 4,
Bunka 3/1806 (according to one theory, April 6) at the age of 69. He was the second
son of TOSA Mitsuyoshi %575 (1700-1772), and his official rank was Jiishiijo
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Tosa no Kami HEVUAL I 14k 5F. As the head of the TOSA family of court painters
(edokoro azukari HJJTTH), he worked to pass on the classical style of Japanese painting
(vamato-e KHIHE), while also creating genre paintings such as pictures of women
from the pleasure quarters (yitjo-zu 72 ]X]). Only one illustration for a book, 75
Hyakunin isshu (published in Bunka 5/1808), is known.

According to the original first impression of the book in a private collection,
75 Hyakunin isshu is tokuohon, measuring 30.2 cm in length and 21.7 cm in width. It
is a gorgeous book with very rich and elaborate coloring. In Bunka 5/1808, it was
published in Kyoto as aiaiban between WAKISAKA Senjird i -1 HE and
YOSHIDA Shinbee 7 FH#r Lo, Hojusai B\ 77 (details not known) owned the
woodblocks. The back page at the end of the text reads Edokoro azukari Jiishiijo Tosa
no Kami Fujiwara Mitsuhide WFTTEGENUAL b 5785 5% 5 (seal engraved
Mitsusada no In Y58 2 F[l), followed by the word Migi Hyakunin isshu Gedai
Kazan’in Aitokukyo onhitsu Waka Shibayama Mochitoyokyo onhitsu Zuzéo Tosa
Mitsusada Ason ga 45 E N—"14 / HLE AEILEE S EIREEE FIH 581105 S EE
1% 1 AE G EEIFLE in the colophon. TOSA Mitsusada’s illustrations are elegant
and moderate because he was a court painter, paying attention to the period details of
the costumes. Although it is difficult to find softness in the facial expressions of the
figures, it creates a noble atmosphere. This is a rare book that has the most grace
among the various printed books with kasen-e, and the colors are not light, but very

rich and elaborate.
In fact, there are two types in this book with different styles of transcribing for the

waka text, same as Nishiki hyakunin isshu azumaori. One is a specially bound book

transcribed by SHIBAYAMA Mochitoyo [+ (1742-1815), a nobleman, and this
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is the original,”® and the other is kGshiibon transcribed by IWAI Yukinobu /5 H:47 &
(1762-1838), also a nobleman. The former has some shortcomings, such as the
misplacement of waka between GONCHUNAGON Atsutada #E {1l 5 20 H.(906-943,
43rd poem) and CHUNAGON Asatada F1f§ S5 . (910-966, 44th poem), but they
have been revised in the latter. It was the latter that spread widely, and there are
koshiibon published in Bunsei 10/1827 and Bunsei 13/1830, as well as some Meiji
edition without any publication information (in the Meiji edition, the color tone has
changed considerably and is overly tinted.) On the other hand, the former has only few
denpon, and only the books in the Atomi University Library, the Toyo University

Library, and private collections are known.

D-6 KITA Busei

Busei’s azana was Shishin -{-{H, he was commonly known as Einosuke %<2 Bfj,
and his go were Kaan T J#, Goseidd 7ii#5 4. and Ichirylisai —#I . He was born in
An’ei 5/1776, and died on December 20, Ansei 3/1856, at the age of 81. He was born
in Edo and lived in Hacchobori, Takeshima. He was a student of TANI Bunchd £33
S8 (1763-1840), who later became a famous painter. It is said that he also was inspired
by the painting style of KANO Tan’yii. He often illustrated for yomihon &A% in the
style of Chinese paintings (kara-e E#%), including Udonge monogatari 12355
(published in Bunka 1/1804), however, he worked only one printed book of kasho, 76
Kasen esho W Al#ETY (published in Bunka 7/1810).

76 Kasen eshd™ has the year of Bunka 7/1810 written in its epilogue (no

* KANSAKU Kaichi #i/E:— ed. Hyakunin isshu &5 N—14 (Tokyo: Ofiisha, 1991) has color
photocopies of the original work.

* SHINDO’s book in footnote 2, listed before, has the transliteration (kasen-e is omitted.)



colophon). YAMAMOTO Masaomi [114<1F R (1754-1823) edited, KITA Busei
illustrated, and SHINOBU Kaiken 15 JeAHRET (1766-1833) transcribed waka. The
writing is on the top and the illustrations are on the bottom. Each page is divided into
three sections: the upper section contains a short biography of the poet and a brief
annotation, the middle section contains a scattering of waka, and the lower section
contains multi-colored kasen-e (the background is lightly blurred, and there is no
border between the middle and bottom rows.) In an explanatory note by the editor
written in the first part of the book, he wrote about his attachment to Kasen futabasho
WAl — 24D edited by SOBAYAMA Haruyuki lIH [11752 (birth and death dates
unknown) and published in Jokyo 4/1687. It was also written that KITA Busei’s
illustrations were done in the classic style of the old TOSA School (kozu T51X]). As if
to prove it, each kasen-e has an atmosphere of ancient elegance, and is combined with
the beautiful multi-colored printing, which creates a graceful appearance. Was KITA
Busei based on the style of kozu or TOSA School paintings? In addition to the book in

the National Diet Library, there are more than 10 denpon.

E: Multi-colored Print

The excellent black-and-white printing by HISHIKAWA Moronobu and his
colleagues is hard to ignore, but the beauty of the colored version, especially the
multi-colored print, is superior. There are 12 multi-colored versions of printed books
with kasen-e. This is the result of counting the later impressions as well, so the eight

books will be organizd by title and listed below.

67 Nishiki hyakunin isshu azumaori published in An’ei 4/1775, illustrated by
KATSUKAWA Shunshd, transcribed by Shunshd, too?

70 Sanjiirokkasen published in Tenmei 9/1789, illustrated by KATSUKAWA
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Shunsho, transcribed by SAYAMA Shiishi.

71 Shiigai kasen 44434l published in Kansei 9/1797, selected by the Emperor
GOSAI %75 £ (1637-1685), edited by YASUDA Sadao %:FH E{ K (birth
and death dates unknown), illustrated by IHARA Norishige /& J5 #£2% (birth
and death dates unknown), and transcribed by SHIBA Kochoso 2 718752

(birth and death dates unknown).

75 Hyakunin isshu published in Bunka 5/1808, illustrated by TOSA Mitsusada
and transcribed by SHIBAYAMA Mochitoyo.

76 Kasen esho published in Bunka 7/1810 (written in the postscript), edited by
YAMAMOTO Masaomi, illustrated by KITA Busei and transcribed by
SHINOBU Kaiken.

77 Teika sen kin’yosho 7€ ZZF5E8H3E+) published in Bunka 10/1813 and
illustrated by ISHIDA Gyokuzan A7 H %[l (?—ca. 1812).

83 Hyakunin isshu published around Bunsei era (1818-1830) and illustrated by
KUWAGATA Keisai #JE# 77 (KITAO Masayoshi LR EZE [1764-1824]).

86 Onna hyakunin isshu published in Kaei 4/1851.

The first multi-colored printed book is 67 Nishiki hyakunin isshu azumaori,
published in An’ei 4/1775. It is generally believed that the first full-fledged multi-
colored prints in Japan was done in Meiwa 2/1765, when SUZUKI Harunobu §3 AKZ
{2 (ca. 1725-1770) produced picture calendar (egoyomi #&J&). Therefore, the

publication of Nishiki hyakunin isshu azumaori was created right in the middle of the



% multi-color

era of multi-colored printing. Looking at haiku books (haisho fEE),
printing was already used for illustrations in the Jokyo era (1684-1688), well before

Meiwa 2/1765 (The cover of Sode ogi flifF - published in Kyohd 10/1725 and Chichi
no on XM B published in Kyohd 15/1730 to commemorate [CHIKAWA Danjird [ ]
T )11E -+ HE [1660—1704].) There are many other haisho with similar multi-colored
illustrations, such as Hana donguri 16458 published in Kan’en 4/1751 and Sono kiku
% D%4 published in Kan’en 2/1749, but there are no kasho with such multi-colored

illustrations before Nishiki hyakunin isshu azumaori.

On the other hand, after the middle of the Edo period, a large number of oraimono
were published, in both black-and-white and multi-colored print. In this study, in order
to avoid unnecessarily increasing the number of records and blurring the purpose of the
research, the chronological table does not, as a rule, include oraimono. However, the
exception to this rule is 77 Teika sen kin’yosho (published in Bunka 10/1813, also
known as Kin 'yosho), which is a genuine 6raimono, and thanks to the skill of the artist
ISHIDA Gyokuzan, the entire book has an atmosphere of nishiki-e. An artist from
Ozaka, ISHIDA Gyokuzan’s year of birth and death is unknown, but he is believed to
have died in Bunka 9/1812. If so, is this his last work? There are only few denpon,
books in the Atomi University Library and private collection, etc. There are other
versions of this book: koshiibon published in Tenpo 6/1835 and Ansei 3/1856, and a
Meiji version (with the external title [gedai #\&] Kin’y6 hyakunin isshu $H3EH N —
& published by Hakubunkan 1# £ in Meiji 36/1903).

In this chapter, each of the printed books with kasen-e was examined through five

** Refer to “Haiga / Ebaisho.” HE| - #fFE In Color-ban Bashé, Buson, Issa no sekai 715 —
R, #ERS, —Z O supervised by KIRA Sueo ZE 3k Jiff (Tokyo: Bijutsu shuppansha,
2007).
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categories: book size, publisher, book cover, artist, and multi-colored print, and each
characteristic was identified and discussed. In the next chapter, how kasen-e has been
inherited or created will be reviewed from a larger perspective. Their similarity and

universality will be captured.

3. Transition of Kasen-e—Succession and Innovation

Kasen-e was originally a picture of a poet’s figure illustrated in the style of
utaawase. It originated from Hitomaro eigu Nk =524k that is a poetry festival in
which KAKINOMOTO no Hitomaro #ifiA& Ak (birth and death dates unknown) is
celebrated as a poet saint (kasei ¥}E2) and waka was offered, and flourished from the
end of the Heian period (794-1185).%! Particularly famous are Sanjirokkasen-e
ZAISHRAAE based on Sanjirokunin sen =175 \$# selected by FUIIWARA no
Kinto. There are many types of this kasen-e in existence. For example, the oldest
surviving satakebon 12/ A% (fragment, but originally two volumes), which is said to
have been illustrated by FUIIWARA Nobusane Ji 515 9% (birth and death dates
unknown), agedatamibon 14575 (fragment) which was made in the early 13" century,
almost the same time as satakebon, and narikanebon 3EFEA (fragment) which is
slightly more simplified than satakebon, etc. The depiction of facial expressions is
based on the technique of likeness picture (nise-e {L#2), and various expressions can
be seen in each poet, but the figures wearing a formal costume, from the Emperor to

the court nobles (sokutai F7i7), are somewhat typified. The finest of these books is

*' The following overview of kasen-e is largely based on the three books by MORI Toru—
Utaawase-e no kenkyii: Kasen-e FAFEDOWZE #ALAE (Tokyo: Kadokawa shoten, 1970), Kasen
sanjirokkasen-e FAll =+ 7S HA#E (Tokyo: Tokyo bijutsu seinenkai, 1972) and Kasen-e /
Hyakunin isshu-e (Tokyo: Kadokawa shoten, 1981). I also referred to the section of “Kasen-e”
included in Nihon koten bungaku daijiten and Waka daijiten 13K EE#E, and “Kasen-€ no sekai:
Narikanebon zuy®d no seiritsu to tenkai o chiishin ni.” HAUFE O F—EF AR O AL & R
BH % H (52— by KATAGIRI Yayoi F il 4= in footnote 2 Waka no zuzogaku.



satakebon, but the most widely distributed is narikanebon lineage. Both the KANO
and TOSA schools based their paintings on kasen-e of this narikanebon. Kasen-e of 1
Sanjiirokkasen in sagabon is presumed to have been illustrated by TOSA Mitsumochi
4% (birth and death dates unknown) of the TOSA School, and formed the basis
for the subsequent kasen-e published in the Edo period. From a broader perspective,
most of kasen-e in books published in the Edo period can be considered to belong to
the narikanebon lineage. The research of kasen-e in koetsubon will be left to Koetsu
sanjiirokkasen k& Fe15 =+ 7S WALFE* by SUZUKI Jun, and the following paragraphs

explain the transition in kasen-e in later publications.

In general, kasen-e came to be regarded as a traditional subject of painting with
the restoration of the TOSA family as court painters in the Edo period. Therefore the
universality and similarity of the paintings were the proof that they were legitimate
kasen-e. Frankly speaking, the resemblance to kozu (most of them are narikanebon
lineage, and the specific model is the TOSA School’s kasen-e) was an important
condition for them to have genuine brilliance as kasen-e. As a result, in the early Edo
period, especially among printed books, there was only a little room for the creation of
new kasen-e. The first was sagabon Sanjiirokkasen, followed by soanbon
(2 Sanjirokkasen, 3 Hyakunin isshu), which inspired the technique of sagabon
Sanjiirokkasen. From this point onward, kasen-e of Sanjiirokkasen and Hyakunin isshu
influenced each other, but it was kasen-e of 3 Hyakunin isshu (soanbon, hereinafter
abbreviated as soanbon hyakunin isshu) that had the greatest impact on later
generations. Kasen-e in 4 Hyakunin isshu published during the Kan’ei era without

colophon (without furigana) and 5 Ogurayama hyakunin isshu published in Kan’ei

*> This is included in the catalogue of the special exhibition Edo no kasen-e: ehon ni miru 6chabi
no hen'yé to séi. LI DHAFE—FEARIZ A b THIED A Z & £ 7 — at the National Institute
of Japanese Literature (edited and published by the National Institute for the Humanities and the
National Institute of Japanese Literature, Project leader: SUZUKI Jun, December 2009).
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16/1639 (with furigana) were faithfully inherited from kasen-e in soanbon hyakunin
isshu. 8 Hyakunin isshu taisei and 11 Sanjiirokkasen have minor differences in
appearance of figures, but their composition also follows soanbon hyakunin isshu. The
same characteristics can be seen in kasen-e of Hyakunin isshu in 48 Ise monogatari
taisei THEW)5E R Y published in Genroku 10/1697. However, 16 Hyakunin isshu
and 17 Hyakunin isshu, which were probably published around the Kanbun era (both
of which are only existing in the collection of the Atomi University Library), have

different kasen-e than soanbon hyakunin isshu.

Another major trend in the popularity of kasen-e of soanbon hyakunin isshu in the
early Edo period was kasen-e illustrated by HISHIKAWA Moronobu in 22 Hyakunin
isshu zosansho. As already mentioned, after the publication of Zésansho in Enpo
6/1678, many kaikokubon and later impressions were published, and books were
published in which the illustrations were appropriated without permission more than
once. Behind this popularity, of course, there was the innovative concept of “kasen-e +
kai-e”. Accordingly, with the appearance of Zosansho illustrated by Moronobu,
published in Enpd 6/1678, the long-running popularity of kasen-e of soanbon hyakunin
isshu from the Kan’ei era seems to have finally slowed down. Incidentally, it was
pointed out early on that Zosansho's kasen-e had a very deep relationship with soanbon
hyakunin isshu, and that it was arranged based on books that existed around the same
time as or were influenced by soanbon.® Zosanshé has some kasen-e that are clearly
different from soanbon hyakunin isshu, such as the Emperor JITO #3571 K & (645-702)
and SARUMARU Dayii J# A, K J¢ (birth and death dates unknown), but Moronobu’s
kasen-e in Zosansho, from a larger perspective, should be considered as part of the

tradition of kasen-e.

** Page 21 of KATAGIRI’s book in footnote 22.



On the other hand, in the middle of the Edo period, 67 Nishiki hyakunin isshu
azumaori appeared with innovative kasen-e that were clearly different from the
previous kasen-e.** These kasen-e are new and dynamic with many standing figures.
They are something that had never been seen before, at least not in printed books. The
inheritance of tradition by Moronobu and innovation by Shunsho—the popularity of

Azumaori continued far into the Meiji period.

In Kyoto in the late Edo period, a luxurious edition of 75 Hyakunin isshu, an
extremely colorful book, was published in Bunka 5/1808. Kasen-e by TOSA Mitsusada
of edokoro azukari is of high quality, with careful attention paid to the historical
research of the costumes. In order to maintain its reputation, it must have been
carefully designed according to kozu handed down from the TOSA family. There are
many differences from kasen-e of soanbon hyakunin isshu. Although both are
multicolored, this is the opposite of Shunshd’s Azumaori. However, this book was also

well received and went through many editions until the Meiji period.

In addition, here are two unique one-shot items.

32 Onna hyakunin isshu (nitoban) is ishu Hyakunin isshu published in Jokyd
5/1688, containing 100 waka by female poets from Princess SOTOORI <& i (birth
and death dates unknown), to SOMEDONO no Kisaki ¢} /5 (828-900). The flowing
style of the calligraphy by the female transcriber ISOME Tsuna J&#]2 7 is beautiful

** If one wants to call a completely new creation of kasen-e “innovation,” I have to mention
Kyiisoku kasen-e by NONOGUCHI Rytiho in the early Edo period. It is also necessary to include
44 Sugata-e Hyakunin isshu with kasen-e that Moronobu designed in the up-to-date style based
on kyiisoku kasen. For more information on aspects of portraits in Aaikai, refer to ITO Yoshitaka’s
735 % “Haijin shozogashil no tenkai: kasen-e no hensd.” fJE A H 1R M4 0 T —kAliED
75%%— in the catalog mentioned in footnote 32.
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and pleasing. Her biography is unknown, and she is known only to have transcribed
several oraimono, including Onna kyokun bunsho 1 #03)| CE (published in Genroku
7/1694). Recently, ISHIKAWA Toru £7J113% revealed that Tsuna was actively involved
in the production (transcript and painting) of nara ehon %3 L4278 Considering the
characteristics of Tsuna’s painting style, such as the fact that the faces of the figures
look feminine and that she often drew verandas, it is highly likely that the artist of this

book is also Tsuna.

39 Oie hyakunin isshu is published by KIKUYA Shichirdbee in Kyoto. The year
of publication is not listed in the colophon, but the preface reads various events based
on Genroku 5/1692. According to Hyakunin isshu nenpyd, there are editions without
illustrations, but the one seen in the Atomi University Library was a printed book with
kasen-e. This is a unique composition in which the text of waka and kasen-e are
surrounded by a circle of pictures related to waka. Sodenshi ¥ H-J-, who wrote the
annotations, is the kanazéshi IR % ¥ author NAMURA Johaku B A S0 (1674—
1748), who is already known for his books that explain the classics in an easy-to-
understand manner, such as Tsurezuregusa esho fESRE#EFY (published in Genroku
4/1691) and Ise monogatari esho W) 5E#24) (published in Genroku 6/1693). The
method of annotating the classics by using his own illustrations that Johaku attempted™

in these two books is the same as in 39 Oie hyakunin isshu. For this reason, it is quite

* Refer to ISHIKAWA Toru’s “Isome Tsuna to Asai Ry6i” i #)-2 7 & % T 7% and “Nara ehon
/ emaki no seisakusha Isome Tsuna” %5 BAGA - 4B OHIES . )2 % both included in
Nara ehon / emaki no tenkai %3 BAEA « #:2&0 JEF (Tokyo: Miyai shoten, 2009). 1 follow
ISHIKAWA’s opinion that the signature, Shippitsu Isome-shi musume Tsune ¥\ EEJE 4] I ACHB
written in this book, is another name for Isome Tsuna (“Isome Tsuna no betsumei” J& #1272 D 5]
%, Koten shiryé kenkyii i H38 ¥ %8 Vol. 19 [Koten shiryd kenkyiikai, June 2009]).

* JCHIKO Natsuo. “Namura Johaku ni kansuru shomondai.” F§#1 A8 12 B3 % 340 in
footnote 15.



natural to assume that these unique illustrations were done by Johaku himself.

Lastly, the books depicted various kasen will be focused on.

10 Kasen shichishu is a collection of kasen published by HAYASHI Izuminojd in
Kanbun 1/1661 (hanshibon, seven volumes). It consists of seven books: Kasen 7 Alll,
Chiiko kasen W53, Shin kasen Fr5944l, Shin onna kasen Fi 25, Zoku onna
kasen i A, Shokunin kasen ¥ N\l selected by KARASUMA Mitsuhiro 7L
ek (1579-1638) , and Shakkyo kasen FELFH AL If one looks at it from a broader
perspective, one can see that various collections of kasho were published one after
another;” starting with Kasen kashii S-lI8 4 published in Shohd 4/1647 by
NAKANO Doya H ¥ 58 (6hon, 15 volumes) and Nijiichi-dai shii —.+—X4&
published in Shoho 4/1647 by YOSHIDA Shirdemonnojo 7 FH U HR 5 1# P (6hon,
56 volumes), and continuing to Hyakushu burui ¥ f% 48 published in Genroku
13/1700 by Izumo-ji Izuminojo HHZE IR (hanshibon, 62 volumes), and Waka
kogo shinpisho 1K 5B, P published in Genroku 15/1702 by Izumo-ji
Izuminojd, edited by ETO Kazuo FjiE— I ([1648-1704], hanshibon, 10 volumes). 10
Kasen shichishu does not specify the editor, and it is assumed that the publisher is
involved. In a time when it was popular to be able to read many different books at
once, as in the case of the many collections of kasho published, this collection of kasen

was also published.

*7 The view of the Genroku era as “The Age of collections of Kasen” is mentioned in KANSAKU
Ken’ichi’s “Kasho no hensen: Edo zenki o chiishin ni.” #kZE D2 & — LA R 2 H.(02—1In
Kinsei wakashi no kenkyii JT HEFTHCR OFFSE (Tokyo: Kadokawa gakugei shuppan, 2013) and
“Transition of Kasho: Focusing on the Early Edo Period.” Kokubungaku kenkyi shiryokan kiyo
[ S AR SR 3 R AL B Vol. 46 (March 2020).
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Conclusion

In this study, the overall picture of the illustrated printed books with kasen-e in the
Edo period was reviewed, and their various characteristics were clarified in detail.
Each kasen-e had its own striking charm, such as the power of the ink using black-and-
white prints and the splendor of the multi-colored prints. Consequently, various

aspects of the tradition and innovation of kasen-e were able to be confirmed.
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