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Introduction

Problem Passages in the Tale of Genji (Genyi monogatari fushin shishutsn J5 5 REANER
i, 149421500, fig. 1) represents the latest extant work! of commentary on
the Tale of Genji (Genji monogatari J5ERH)FE) left to posterity by the commoner-
origin renga master Sogi 5=k (1421-1502), universally recognized as one of the
most important figures in that tale’s thousand-year exegetical history.” Despite

'Of nine extant MSS, all but one end with the following colophon by the nobleman Tomi-
nokoji Toshimichi & /M & (d. 1513) (punctuation added):

B — AR o e frnl —Soh, HR T mBR, PRBER X L #KmeE.
P7zHE D ZDOWIIVIFRLETEP PR LEEDD Lk

/N 7o)

This volume of passages was selected and excerpted by Monk Sogi. Having allowed that 1
should peruse it, he then left on a journey for the Kanto, and in Sagami Province expired. One
can only deeply mourn.
katami to mo sono yo ni iwanu kokoro made | fikakn kanashiki fude no ato ka na
For a keepsake, then, to trace in sadness a pen unfathomable
as those thoughts left forever unsaid to the world beyond.
Tominokoji Toshimichi [gnature here

Notably, the base-text here quoted (see note 5) additionally provides its colophon with an excep-
tional—and exhaustive—set of glosses (fol. [801], fig. 1b), all of which I have omitted above.

2 As a cultural figure writ large, Sogi 7%k himself is the subject of a truly extensive literature,
beginning with a steady stream of biographies going back almost a century, the most recent of
which in Japanese is by Hiroki Kazuhito AR — A (see Hiroki, Muromachi no kenryoks) and the
most accessible of which is probably still that by Okuda Isao BLH® (see Okuda, S4g). A very
useful survey in English of Sogi’s cultural position (above all in 7enga context) is given by Steven
D. Carter in his recent study and translation of one of Sogi’s most important renga treatises,
A Solace in Old Age (Oi no susami D3 & &, see Carter, “Readings from the Bamboo Grove”).
Passing over what might be cited in connection with Sogi’s work in renga, waka, or even studies
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Figure 1a (right) and 1b (left). Kuyo Bunko JURESC# MS* (“ké-hon™ HIA) of Sogis 7%k
commentary Problem Passages in the Tale of Genji (Genji monagatari fushin shoshutsu V)75
A, Used in this article as base-text. Waseda University Library.

Figure 1a: Inner title, Entry #001 (from “The Paulownia Pavilion”), fol. [2r]. See p. 141.
Figure 1b: Colophon, fol. [801]. See p. 131#1.

the great strides made in recent decades by scholars of that history, however,
even among Sogi’s own body of philological work, his Problen Passages (as abbre-
viated hereafter) stands out as a text distinctly understudied.’

There are several reasons why this might be surprising. On the most superficial
level, Problem Passages is not only the longest of Sogi’s three Genji commentaties,*

of The Tales of Ise (Ise monogatari FFEEE), with respect to his Gerji studies, the starting point
must be with Ii Haruki’s t3-%4 groundbreaking volume on the history of Genji commentary
(see 1i, Chashakushi, pp. 243-338), though Ii’s helpful and more recent précis of his thinking on
So6gi should also be mentioned (see Ii, “Sogi no kotengaku”). Much about Sogi’s activity as a
teacher and scholar of the Genji in high literati circles can be gleaned from Miyakawa Yo6ko’s
EJ11ZEF- study of his great aristocratic disciple, Sanjonishi Sanetaka = &% & (see Miyakawa,
Sanjonishi Sanetaka). A recent summary of Sogi’s career can also be found in Knott, “Medieval
Commentaries,” pp. 118-123.

*It is the only of Sogi’s Genji works not to appeat, for example, in Musashino Shoin’s multivol-
ume commentary collection Genji monggatari kochiishaku sokan 5 FE I REHGET].

* At roughly 30,000 characters, longer than his substantial (and far more well-known) com-
mentary on the Genj/s second chaptetr, Habakigi betchi T ARFITE, by about 25%.



Sogi’s Problen Passages 133

but the most wide-ranging, covering 42 of the tale’s 54 canonical chapters.” More
uniquely still, as faithfully indicated in the work’s customary title (not necessarily
Sogi’s own), by and large its 124 entries (table 1) address passages of particular
interpretive difficulty: its selective principle is the textual crux, or in commentary
argot, the text’s fushin AN%. As such it embodies a judgment of what consti-
tuted—for either Sogi himself or his students—textual questions both difficult
and worthy of consideration, recording additionally the efforts made towards
answering these by one of the Geny/’s most celebrated interpreters to date.

It is true that the text per se does not appear to have circulated widely. And if
Problem Passages has seemed to invite far less attention than it looks to reward in
both scope and content, the vagaries of transmission go some distance towards
explaining the fact. Against the twenty-seven extant and often divergent textual
witnesses to Sogi’s more famous commentary on the Gery7s “Broom Tree” chap-
tet,® his Problem Passages has been found to survive in no more than nine copies,
all but one of which are reported to belong to the same narrow textual line.” In-
deed throughout the Edo period, to which by far the lion’s share of extant man-
uscripts belong, Sogi’s influence as a whole—while hardly forgotten—tended to
be felt indirectly, experienced rather through the work of disciples and the succes-

*No full-wotk Genji commentary by Sogi is known to have existed. However many the stu-
dents who may have heard from him extensive lectures on every chapter, by his own hand only
three works of very partial commentary are known. Preceding the Problens Passages are:

(1) Shugyoku’s Reordering (Shugyokn henjish TEFAw KT, 1475-1481): a consideration of the
complex ordeting (benji MiiK) of the ovetlapping timelines of the Uji Ff chapters
(broadly conceived here to include the full last 13). Shugyokuan i F /& was the name of
Sogi’s residence in the Capital.

(2) The Broom Tree Commentary (Hahakigi betchii 7T AR 51E, 1485): an unusual commentary dedi-
cated exclusively to the second chapter of the Talk of Genji, containing extensive remarks
by Sogi reflecting his conceptions of the tale, its significance, and its proper interpretation.

For a brief review of all three commentaries’ textual contents and history, see Knott, “Medi-
eval Commentaries,” pp. 123-135.

¢ As confirmed by the author to date as part of a study in preparation.

"This article is deeply indebted to Korenaga Yoshimi f7k#f i, for her survey—the fullest to
date—of the work’s nine extant MSS (see Korenaga, “Sogi-cha”, pp. 2-3). I follow her organi-
zation (and nomenclature) here. Her division of the nine MSS by their distinctive colophons
(okugaki BL3E) into two groups is as follows:

Group A: Toshimichi %18 Colophon MSS (8)—see colgphon in note 1 above
(1) Waseda U. Library, Kuyo Bunko JLIEE MS* (“ké-hon” HIA) [Bunko 30/A0114]

This is the base-text from which all examples are transcribed. See table 1 for summary of contents.
(2) Shimabara Libraty, Hizen Shimabara Matsudaira JEH7 & 542 Bunko MS [104-6]
(3) Tokyo Central Library, Kaga & Bunko MS [913-M-16]

(4) Tokai 3§ University Library, Toen #kE Bunko MS [#k 9 109)

(5) Waseda U. Library, Kuyo Bunko MS**" (“otsu-hon” £A) [Bunko 30/A0113]
(6) Nishio City, Iwase % Bunko Library MS [Bunko 512.1]

(7) Tohoku U, Libtary, Kan ¥ Bunko MS [4—11423—1]

(8) Tenti Central Library MS [913.36—1 281]
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sors of disciples. And while S6gi’s unique position at a watershed moment in the
Tale of Genji's history—the post-Onin boom in classical scholarship—makes a
more detailed account of his contributions a pressing desideratum, it is certainly
unsurprising if in modern research priorities the textual environment of more
recent premodernity has played the more determinative role.

Just as certain, however, is Problem Passages’ long-neglected promise as an object
of study. Above all it has this value as Sogi’s most fulsome—and final—state-
ment on one of the prime occupations of his literary life, yet the commentary
also has particular value by virtue of its own chosen research subject. For an im-
portant condition of fulfilling said pressing desideratum is the elucidation of
exactly that to which Problems Passages most directly speaks: Sogi’s exegetical
method. Over the course of its hundred-strong entries, whose knotty fushin the
master himself felt challenged his interpretive powers, the commentary offers us
an unparalleled glimpse of the method by which those powers were exercised.
Precisely because, moreover, Sogi’s influence on later Genji scholarship—and
thereby ultimately on Genji readership—is often so sublimated, an understand-
ing of his developed method is all the more critical. It is this understanding that
the author, by examining a judicious selection of these entries, hopes here to ad-
vance.?

Group B: Myoya Bl Colophon MS (1)
(9) Notre Dame Seishin &L+ Women’s U., Kurokawa H)Il Bunko MS [H-196]
This is the only manuscript to contain instead the following colophon by Myoyu (d. 1582):

e SRR A o

Z< MRl
This book of excerpted passages is a commentary by Monk Sogi.
Monk Myo6yu

Seemingly an autograph copy by Myoyu himself, while its colophon gives no date, Korenaga has
demonstrated that the Kurokawa Bunko MS reflects an earlier stage of the commentary’s com-
position than the text undetlying the MSS of Group A.

8 As the base-text for this article I have adopted the Kuyo Bunko MS*, influenced by Korenaga’s
evaluation of it as relatively complete and undamaged in its text among manuscripts of Group
A (Korenaga, “Sogi-chu,” p. 2), but also by its accessibility. Of the total nine MSS extant (see
previous note for numbering), the following four can be consulted either online or in published
transcriptions:

(1) Downloadable from Waseda’s Kotenseki sogo detabésu T BHERS AT — 5 N — X at: https://
www.wul.waseda.ac.jp/kotenseki/html/bunko30/bunko30_a0114/index.html.

(5) Downloadable from Waseda’s Kofenseki sogo détabésu at: https://wwwwul.waseda.ac.jp
kotenseki/html/bunko30/bunko30_a0113/index.html.

(6) Transcription by Yoshizawa Yoshinori %58 available: see Iwase Bunko Library MS,
pp. 347-382.

(9) Viewable on NIJL’s Database of Pre-Modern Japanese Works (Shin Nibon kotenseki sogo détabésu
FrH A BEEAR G T — ¥ X — R) at: https://doi.org/10.20730/100214107. There ate also
a transcription by Korenaga (Kurokawa Bunko MS, pp. 28-44 (pt. 1) and pp. 38-52 (pt. 2),
and a facsimile edition from Shirai Tatsuko [13£:72>F (Shirai, Genji fushin shoshutsu).



https://www.wul.waseda.ac.jp/kotenseki/html/bunko30/bunko30_a0114/index.html
https://www.wul.waseda.ac.jp/kotenseki/html/bunko30/bunko30_a0114/index.html
https://www.wul.waseda.ac.jp/kotenseki/html/bunko30/bunko30_a0113/index.html
https://www.wul.waseda.ac.jp/kotenseki/html/bunko30/bunko30_a0113/index.html
https://doi.org/10.20730/100214107
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1. Modern Research on Problem Passages and Sogi’s Place in Commentary
History

While current understanding of the textual history of Sogi’s Problem: Passages is
increasingly clear,” understandings of its textual substance remain, by contrast,
much more imprecise. It is probably easiest to illustrate this by consideration of
an example entry from the commentary itself.

Tamakazura £%, the daughter of Hikaru Genji’s Y&l friend T6 no Chujo
JHHURF and the ill-starred late Yugao 4/ B, has quietly spent her childhood far
away in Kyushu, raised in the family of Yugao’s old nurse. Now at twenty, how-
ever, and in headlong flight from a demanding local suitor, she finds herself sud-
denly brought back by said nurse to the Capital of her birth. Joining Tamakazura
and her nurse are the latter’s eldest son—the Bungo Deputy (Bungo no Suke
B 1%/ —and youngest daughter. The group’s situation upon arriving, however,
is fairly desperate, and they turn to a higher plane for succor. After a pilgrimage
to nearby Yawata /I Shrine is completed, the Deputy decides (“Next...”)
that they should visit the famous Kannon ##& of Hasedera £#=F Temple in
Hatsuse fJiffi, quite a bit further removed to the East in Nara—and on foot.
Here he tries to reassure his companions (as it will turn out, correctly), that the
journey will be worth it (fig. 2):

“Next there are the buddhas, among whom Hatsuse is famons even in Cathay for vouchsafing the
mightiest boons in all Japan. Hatsuse will certainly be quick to confer blessings on our lady, since for
all these years she has lived in onr own land, however far away.” He had her set ont again."’

’See, above all, Korenaga, “Sogi-chu.” Also the &aidai %3 in Shirai, Genji fushin shishutsu,
pp- 1-8, and tangentially in Izume Yasuyuki’s /i Z edition of Ichiyashé, pp. 522-536.

' Tylet, Tale of Genji, p. 414; Genji monagatari, vol. 3, p. 104.

Throughout this article, for quotations from the Genji text—above all in the lemmata that head
each of Sogi’s commentary entries—I have relied on the easily-consultable translation of Royall
Tyler, whose faithfulness to the original language makes it by far the most suitable among exist-
ing (English) translations for close work. (Translations of the comments are my own). At times,
Sogi’s quotations of the text—albeit reflecting the same Aoby6shi-bon HZMA recension—do
differ on minor points from the various modern editions used by Tyler (cf. his note on “Manu-
scripts and Texts,” p. xviii), though of course these latter also differ on minor points from one
another. In passing it is worth noting that this closeness is a hidden witness to Sogi’s continuing
influence today: while medieval commentators before him had largely used the alternative
Kawachi-bon {iJNA recension, Sogi—and after him his students and ourselves—adopted the
Aobyoshi-bon line (i.e., the text of Fujiwara no Teika HE/EEZR, though modern research has
complicated this identification, see e.g., Sasaki, Shoshigakuron, pp. 284-315).

As at the beginning of this note, though I have not given quotes from the Genji text here in the
original, I have footnoted references to the corresponding SNKZ text.

In those cases where Tyler’s distance from the text on an important point seemed too great, 1
have modified his phrasing and noted the change in the footnotes. One such case occurs here:
for “since for all these years she has lived” Tyler has “since she has always lived,” eliding the
sense of year upon year in obscurity that Sogi found so poignant.
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HZEEDIL, [FUCKEEDSBICCEF] Lid. BADO.L, [EEEE
DEHVETHL BLZLHDOLEIZBIILERIE, [DHESBSELELTY
KHETRIMEVBAD, [EULNEDNIE] Ewns) bz, 22 L0 EDLT
RADLBHDLNED, N, FOHWIIKIFAZAZ ORI TEDLLY
HHNLo SN, [HBZEFFUTHLL HElEA] &z, [ 12,
BEOREEMOE2HIZTIANIBNITEVAD, TN bTH, 2k
) FEDLNEITR12

In this passage, “in our own land” is a reference to Japan."” “[H]owever far
away’ it may have been, because [Tamakazura] has always lived in the same Ja-
pan, [the Bungo Deputy] says that [Hatsuse] “will certainly be quick to confer
blessings on our lady.” Perhaps in the phrase “since for all these years” lies a
sense of the extremes of [Tamakazura’s] sadness. There is likely also some
sense of her beseeching Kannon for aid throughout the same period. Perhaps
this is the reason he says “will certainly be quick to confer blessings on our
lady” In the River and Sea [commentary], [Yotsutsuji Yoshinari] says that the
reason is because [the temple at] Hatsuse was founded through the efforts of
Lord [Fujiwara no| Fusasaki. Yet even without this, [the passage] seems to
make sense on its own.

—Problem Passages #033 (from “The Tendril Wreath”)

Sogi’s entries follow the usual commentary format: each entry begins with its
lemma (a quotation from the Genji text of the passage to be discussed, here
given in ifalics), then continues at a vertical indent (usually 1-2 characters) with
the text of the comment corresponding to that lemma. This division is not per-
fectly imporous: bits of quoted Genji-text (here marked in gothic type) may also

"Here #5132 L T L T is likely an error (which I have not reproduced in my translation)
for b E %213 F LT, the reading reflected in the (here supptessed) lemma and also below in
Sogi’s in-comment second quote of the same phrase. The error is not unique to the Kuyo Bunko
MS*, howevet, appearing also in the Kand Bunko MS (fol. [21v]), though there it has been af-
terwards amended. Cf. fig. 2a, line 2 from right, and fig. 2b, line 7 from right.

12 Kuy6 Bunko MS*, fols. [30v—311].

As explained above in note 8, I have adopted what Korenaga Yoshimi has named the Kuyo
Bunko MS* as a base-text throughout. My transctiption differs from the manusctipt page in
the following points: (1) I have ignored line and page breaks; (2) I have normalized all now non-
standard &ana-character vatiants (jibo “F-Bf), but otherwise preserved the original orthography;
(3) T have normalized most Sinitic characters (e.g,, & not ) while retaining customary excep-
tions (e.g, #fa ¥ is left as such, not transposed to #K); (4) for ease of reading I have (indeed quite
liberally) added punctuation marks (though not vocalization marks—any found here are original
to the text); and (5) where the body of a comment re-quotes the Gezyi text to make a point (quite
frequent in Sogi), this text is set off by means of gothic type.

U1t will be noted that the rearrangement of phrases and clauses necessary for a fluid transla-
tion has here made it difficult to find exact equivalents for Sogi’s snippet-quotes in Tyler’s En-
glish (e.g., “in our own land” does not entitely render £ L THKED ) H12Z %, and “certainly”
is not equivalent to % L C). In such cases, I have done my best to balance the demands of trans-
lation with my sense of the drift of each commentator’s remarks.
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Figure 2a (right) and 2b (left). Comparison of two different MSS of Problem Passages

at entry #033 (from “The Tendril Wreath”). See p. 136.

Figure 2a: Kand Bunko #F% )& MS, fol. [21v]. Tohoku Univetsity Library. Photo by
author.

Figure 2b: Kuyo Bunko MS*, fol. [30v]. Waseda University Library.

come up for mention within the body of the comment itself. The degree to
which such a format was already standardized can be glimpsed in figs. 3 and 4.
With some exceptions—occasional non-lemmatic excurses, diagrams, etc.—by
and large a Genji commentary text is simply a long chain of such lemma-
comment dyads from start to finish. The format is not, of course, unique to
commentaries on the Gezji. Nonetheless the degree of standardization even
within the subfield is some index of the already developed stage of Geryi studies
which formed the context from, and against which, Sogi’s own contributions
emerged."

Two works of commentary in particular—for their contemporary influence,
for their enduring centrality to the tradition in after-ages, for Sogi’s deep engage-
ment with them"—dominate this context, representing the backdrop against

4TIt must be remembered, however, that the Edo provenance of most surviving manuscripts
can often produce an illusion of more standardization than actually obtained at earlier periods.

13Sogi himself produced an abridgement of the two for student use that survives in multiple
manuscripts today.
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which scholars have evaluated what makes Sogi’s own approach unique. The
first, from the previous century, is (1) the River and Sea commentary (Kakaisho
WYY, 1367) of Yotsutsuiji Yoshmarl DL AL (1326-1402), the great-grandson
of an emperor though himself a “common” nobleman (of a newly-minted yet
at length ill-fated line).'* The second, completed during Sogi’s own lifetime, is (2)
the Lingering Florescence commentary (Kachi yosei 16 F5#%1E, 1472-1478) of Ichijo
Kaneyoshi —5&3t & (1402-1481), a nobleman of far loftier status, who as-
cended the heights of court office even as he held sway as one of the great cul-
tural figures of his generation."” The social gap between men such as these and
the commoner Sogi—whose origin is obscure enough at least that no attempts
to clarify it have yet succeeded—hardly needs emphasis, but this can be mislead-
ing. In part this is because the gap proved to be no barrier: not only was Sogi
able to associate, even collaborate with Kaneyoshi a generation above, but a gen-
eration below he himself became teacher to the nobleman Sanjonishi Sanetaka
=P FERE (1455-1537). More importantly, however, the distinction simply lacks
explanatory power: while not uninfluenced by their stations in life, the respective
commentary approaches of Yoshinari and Kaneyoshi are neither reducible to
personal station, nor predictable from it, and it is against their approaches—not
against their biographies— that Sogi’s own work is judged.

The crux of the above fushin seems to be why, precisely, the Bungo Deputy is
so very confident that “Hatsuse will certainly be quick to confer blessings on our
lady [Tamakazura].” According to Sogi, the River and Sea commentary “says that
the reason is because [the temple at] Hatsuse was founded through the efforts
of Lord [Fujiwara no|] Fusasaki.” This is in fact incomplete. More precisely
Yoshinari’s explanation is that the foundation of said temple was in part to en-
sure the prosperity of the Fujiwara clan, and that “The present Tamakazura is a
member of the Fujiwara clan—this is why [the Deputy] says ‘will certainly [be
quick to confer blessings].””'® Nothing further is added, though preceding this
Yoshinari offers a great deal about the phrase “Hatsuse is famous even in Cathay
for vouchsafing the mightiest boons in all Japan.” Beyond historical information
about Hasedera itself, he even mentions (in brief) two stories that might fulfill
this condition of “even in Cathay.”

In Lingering Florescence, there are two lemmata for this passage. The comment to
the first considers the reason for which Kannon, “though really a bodhisattva, is
here called a buddha.”"” The comment to the second lemma begins by more or
less rehearsing Yoshinari’s theory about the Fujiwara connection, but then offers

' For detail on Yotsutsuji Yoshinati’s U335 life, see Ogawa, Nijg Yoshimoto, pp. 556-581.

"For Ichijo Kaneyoshi —4%3f [, a full biography exists in English (Carter, Regent Redux);
especially for his role as a scholar in contemporary context, see Tamura, Ichijo Kaneyoshi.

B4 FEA BRAIUL, TRUT) &b Kakaishs, pp. 387b—388a.

UML) Evsid, MICHLT [MiZeT] Wizl lznd, 2 eidEEzIE D
EEITENANBIZR Kacho yosei, p. 151b.
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another: “If they only pray fervently, [Hatsuse| works miracles even for the people
in China. This means there is no doubt that favor ‘will certainly’ be shown to our
lady, who was born in Japan and makes a pilgtimage to Hatsuse even now.”” Sub-
stantially this agrees with the thrust of Sogi’s ““[H]owever far away’ it may have been,
because [Tamakazura| has always lived in the same Japan, [the Bungo Deputy] says
that [Hatsuse] ‘will certainly be quick to confer blessings on our lady.””

The differences in Sogi’s analysis are easy to inventory: (1) he pauses to weigh
the implications latent in the Bungo Deputy’s phrasing (“since for all these years
she has lived in our own land, however far away”)—“perhaps,” So6gi muses, in
this passing remark “lies a sense of the extremes of [Tamakazura’s| sadness”; (2)
he posits a backstory of particular devotion to Kannon on Tamakazura’s part to
justify the Deputy’s certainty of divine intervention— “There is likely also some
sense of her beseeching Kannon for aid throughout the same period”; finally (3)
while not challenging the historical angle brought to bear by Yoshinari (and
echoed in part by Kaneyoshi a century later), he questions, if not precisely its
relevance, at least its necessity here in clearing up the fushin—"“even without this,
[the passage| seems to make sense on its own.”

In the light of such differences, the way modern scholars have characterized
the Problem Passages is easy to understand. In an early, brief summary of the text,
in 1938 Yamagishi Tokuhei 115 1#F* described its approach to the 120-odd lem-
mata as “above all dealing with the meaning of the language.”””' In 1961, in the
course of a longer account discussing it together with Sogi’s other commentary
works, Shigematsu Nobuhiro EAF54 echoes the assessment, judging that “In
the passages it deals with, the analysis is above all about phrases, the meaning of
the language, and context, with past precedents, court lore, and questions of
models featuring only seldom, making it, like his Broom Tree Commentary, a very
detailed, explanatory work of commentary.” More recently in 1980, in again
similar terms, Ii Haruki fAH-&48 described Problem Passages as essentially sharing
the approach of Sogi’s Broom Tree Commentary,” for which he provides the sum-
mary: “Kaneyoshi’s systematic method of interpreting the tale was taken to an
even deeper level by Sogi, who tried to make clear even the subtle movements of
its characters’ psychology and the structure of its literary expression,”* noting

DHAHZLONIZ, FrimEldiid, €oLsLE2d51ELis. [FULT] b2rEIL. b
PHORIZGE AT, Labidoe~nd) Tia~id, FIEILHONDBIRAE, ) 7r ik
ELVvhLz . Ibid, p. 152a.

Ay FAE T L LR T4, Yamagishi, “Kenkyd,” p. 249. The collection containing it
dates to 1970, but as made clear in the collection’s afterword, the substance of the piece itself
dates to an earlier incarnation published in 1938 (sce p. 430).

ZRARO 72T - AR - BRI L R - SCE - SUROEFIE L 2O TR,
W ARBIEEREAR DR L HHAEEH T 5o Shigematsu, Kenkyrishi, p. 213.

B 1i, Chashakushi, p. 289.

HREDOHAIC L ZZWFEOFADTEIE, FIS L > TE ST S, AW ORI L3
DR, LEEBIOWELZ LETOMHSLMILTWI ) & L7z Ibid, p. 285.
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also Sogi’s attention to passages of authorial intervention (sakusha kainyi no kotoba
YE#E - A D7F). The marked accord of the three assessments across three genet-
ations is indeed striking,

At first sight, at least as a descriptive characterization of the above entry, there
is little in this mutual agreement to disagree with. Even where Sogi’s interpreta-
tion overlaps with Kaneyoshi’s, the way he walks the reader (or more likely, lis-
tener at lecture) through the passage step-by-quoted-step truly is remarkably
“explanatory.” Sogi does in fact show keen interest in character psychology, and
only weak interest in Yoshinari’s historical gloss—though he did take the trouble
to reference it. And rather than the background to the temple’s construction, he
prefers the context of Tamakazura’s personal religious devotion. All told, while
a bit abstract in their formulations, the impressions of scholars to date seem to
be reasonable enough.

Yet here we should pause: is there such a context of childhood devotion to
Kannon to be found? Certainly Tamakazura’s nurse is frequently shown praying
in this chapter, and before flight from Kyushu came to seem the only option, her
first line of defense against unwanted suitors had been, in fact, to declare that
she intended to make the girl a nun. Moreover, directly after the fushin passage,
making her way on foot to Hatsuse, Tamakazura herself is shown praying in-text:
“...she did as she was told and walked on in a daze, calling out to the buddha,
What sins burden me, that I should wander this way through the world? If you
have pity on me, take me to where my mother is, even if she is no longer on
carth, and if she still lives, show me her face!”” That as a young gitl under such
a devout nurse Tamakazura would have prayed to Kannon habitually is not an
absurd idea to entertain. It is, however, not a find from Murasaki Shikibu’s own
text, but one of Sogi’s imagination.

Nor does it quite do justice to Yoshinari and Kaneyoshi to dismiss their refer-
ences to the temple’s Fujiwara connection as something not directly concerned
with text and context. Later in the same chapter, Ukon £73T (once in Yiugao’s
service), after rediscovering Tamakazura, engages a priest at Hasedera to pray for
the young woman—under the name of “Fujiwara no Ruri-gimi” i O FIFEH »
River and Sea is not particulatly “explanatory” in its style, to be sure, but it is
probably mistaken to confuse methods and goals. While the relevance of the
Fujiwara connection might be debated, the notion at least has clear grounding in
the Genyi text, Sogi’s musings about Tamakazura’s childhood, not. The “meaning
of the language”—bun'i L. ot bungi 3%, in the formulations of Yamagishi or
Shigematsu—can plausibly be seen as the concern of many different methods,
the under-explained mere citation of relevant historical background certainly
among them.

BTylet, Tale of Genji, p. 414; Genji monogatari, vol. 3, p. 104.
*Tylet, Tale of Genyi, p. 418 (without the genitive 10); Genji monogatari, vol. 3, p. 112. Kaneyoshi
in fact makes this connection explicit, see Kacha yoses, p. 152a.
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It is also possible to overlook our own assumptions. Ii Haruki has character-
ized the method of Problem Passages as one which, transmitted from Sogi to his
disciple Sanetaka, thereafter eventually “led to the development of a more modern
type of commentary.””?” This has the ring of truth, yet if it is not a concern with
the text’s meaning per se that unites us with Sogi against earlier commentators,
what does? We should entertain the question: does the passage above truly “even
without this” (i.e. historical context), “make sense on its own”? It is argued here
that the answer depends, not upon the presence (or absence) of one’s concern
to explain the text’s meaning—which all commentators presumably share—but
rather upon one’s working theory of textual meaning, Where does meaning lie?
Understanding Sogi’s method in Problem Passages requires us to observe with this
question in mind.

To thus reformulate the problem: scholars have described Sogi’s method em-
pirically, defining it by those elements of the Gezyi text that it can be observed to
highlight. In other words, Sogi’s method has been defined by the targets of its
application. But just as, e.g., the dry forensic report is every bit as proper a com-
ment on the “lemma” of a crime scene as the moving eye-witness account,
(most) targets of explanation are open to any number of very different com-
mentary methods. Yet if we do eschew empirical definitions, by what motivating
principle can Sogi’s method then be explained? Can we identify in Sogi’s com-
mentary any consistent theory of meaning? This is the question we will seek to
probe below, while reexamining in particular those elements of Murasaki Shikibu’s
work towards which Sogi has been deemed uniquely attentive: (1) authorial in-
tervention in the text; (2) character psychology; and finally, (3) “the meaning of
the language.”

2. Authorial Intervention

The presence in the Tale of Genji of a voice more active than the omniscient
third-person of the folk tale is not everywhere subtle. From the initial line of the
opening chapter (also the first entry in Problem Passages), at times it emerges as a
brute fact of the work with which all readers and commentators must reckon.
Previous scholarship is not wrong to see Sogi as sensitive to these manifesta-
tions. To begin at the beginning:

In a certain reign (whose can it have been?) someone of no very great rank, among all His Majesty’s
Consorts and Intimates . . .**

I TWONDEEICH ] 2T 51E, FEPZROEDIZLDIZ [LWDNOTH
FHCO'SBDIFE. BEHPIMBRULELITD] L2, LEDIFEEDH
ZEmh. P, 20 H KAEHI2E) T KL EbRERBLTT LT,

XL DA

i EOMIEEEONTN ., bREDOIEER L, EALOR) IIhE LT,

TR ITROMEINE BN 512D TH Do 1L, Chishaknshi, p. 296.
BTyler, Tale of Genji, p. 3; Genji monogatari, vol. 1, p. 17.
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Regarding this expression “In a certain reign (whose can it have been?)”: at the
beginning of [Lady] Ise’s personal [poetry| collection, she wrote “In a certaln
reign (whose can it have been?), there was a certain Imperial Haven.” * This
refers to the Shichijo Imperial Consort. Ise, being a woman in her service, did
not use “I”” to begin her personal account, but wrote first about the Imperial
Consort. Even when writing about herself, she wrote as if about someone
long ago. No doubt this is the idea Murasaki Shikibu had in mind. Generally
speaking, this tale has been written so as not to reveal that she herself wrote it.
Truly this is the essence of what a tale is.

—Problem Passages #001 (from “The Paulownia Pavilion”)

There is much that might be said about this rich analysis,” and indeed, Ii’s
mention of “authorial intervention” reflects one of the most developed lines of
inquiry into Sogi’s philology to date, centering around the technical term soshzj:
FA-# (/it. “story texture”), which Sogi seems to have been the first in Genji
scholarship to employ (in his Broom Tree Commentary).”* The term is often taken
to refer to a “narrative interjection” distinct from the baseline of impersonal
narrative description, but this is an understanding of the term that postdates
Sogi, ot at least seems not to be the sense intended in his one recorded use of it.”’
In any case the term does not appear here or anywhere else in Problem Passages.
To the contrary, as we see here, Sogi does not identify an independent narrative
voice in the text at all: the voice is that of Murasaki Shikibu, merely masked,
whose “tale has been written so as not to reveal that she herself wrote it.” This
reading of Sogi’s intent is quickly supported two entries further into the com-
mentary, within his comment on the famous beginning of the subsequent Broom
Tree chapter, where the tale almost seems to reset itself, jumping over Genji’s

# Kuyo Bunko MS¥, fols. [2t—2v]. This is one of the few passages in the manuscript presenting
examples of phonetic glossing. In most entries that follow, the copyist opted rather for a some-
what sparing use of &anji, often writing in flowing £ana even unambiguously Sinitic vocabulary
like tenng RE, emon M, saign 7%, and once (#017) even Genji JiIX, thereby heightening—
perhaps intentionally?—the graphic resemblance between Sogi’s own commentary and lemmatic
quotations from the Genji itself. See figs. 2 and 5 for comparison with other Problem Passages
MSS.

" “Haven” is Tylet’s translation of miyasu(n)dokoro 14T, an honorary appellation reserved for
the recognized mothers of children born to the imperial family.

' Discussed at length in Knott, “Medieval Commentaties,” pp. 144-152.

*2The (single) occasion of this usage can be found at Amayo dansho, p. 619a.

#'This is the conclusion of Izume Yasuyuki’s thorough survey of the term’s use-history in
Genjii studies (see Izume, Chishakushi, pp. 399—408; 467—487). It must be noted, however, that
this is not Ii Haruki’s understanding: in his more recent “Sogi no kotengaku,” he even raises (in
passing) the putative use-distinction between sashiji and “Murasaki Shikibu’s words” as one of
Sogi’s most significant contributions to Genyi studies (pp. 50—-51).
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half-orphaned childhood to rejoin him as a very young man with certain very
“deplorable” habits™:

Shining Genyi: the name was imposing, but not so its bearer’s many deplorable lapses, and considering
how quiet he kept his wanton ways, lest in reaching the ears of posterity they earn him unwelcome
fame, whoever broadcast his secrets to all the world was a terrible gossip.”®

(ATHE) TWOESISDIBTETE] > 1k, ) LIz b, [TROMICE
SDfENT. MBUEDRZEPRIED AL L. BIROD > 2072052 R 0
WA LD, SNELREZEHAZIOLIEEVIZIALT, [HKANTE
BEDRANTFAADYNOEHIEE K] RIS T LT, (1)

... “His wanton ways” refers to [Genji’s] amorous behavior. And while “lest
in reaching the ears of posterity they earn him unwelcome fame” refers to
how Genji would nonetheless keep such affairs of his quiet, “whoever broadcast
his secrets to all the world was a terrible gossip” represents Murasaki Shikibu’s
own words, with the sense that in spite [of all those efforts] such a fame has
indeed endured to the present. . . .

—Problem Passages #003 (from “The Broom Tree”)

Here Sogi does not even mention the mask: this disapproval of a “terrible gos-
sip,” though putatively put into the mouth of (following Lady Ise) some nominal
“someone long ago,” is unambiguously characterized as “Murasaki Shikibu’s
own words.” Such a focus also suggests a possible purpose to this section of en-
try #003. At least in part, the fushin to be unknotted seems to involve not only
identification of the author’s presence here (obvious enough), but also the im-
port—the function? the motivation?—of her words, which bear “the sense that
in spite [of all those efforts] such a fame has indeed endured to the present.”

Indeed, it is not impossible to see entry #001 in this same light: the opening’s
debt to (the after all quite well-known) Lady Ise’s collection was noted already in
the River and Sea commentary over a century eatlier,”” and upon reflection, iden-
tification alone of the link does not seem to be in that entry either the fushin’s
sole concern. Again, at least in part, the purpose of such an authorial pose is also
deemed to be of significance. One entertains the doubt: is authorial intervention
as a phenomenon itself the subject of Sogi’s interest—more concretely, the
kernel of the fushin—or is it the technique’s purpose that occupies him? Let us

*The end of this entry directs the reader to Sogi’s eatlier Broom Tree Commentary, an internal
index of Problem Passages’ later composition (Kuyd Bunko MS®, fol. [51]): IbF & i&, #hfk & 12,
Hozzariclo LasH, —fih BIFEZLDH Yo Incidentally, the language of this refer-
ence, bechi ni kore o chiisuru mono ari, weights somewhat in favor of calling that work (as I do here)
Hahakigi betehii TARRIE, as opposed to its alternative name of Amayo dansho AT

3Tylet, Tale of Genji, p. 21; Genji monagatari, vol. 1, p. 53.

36 Kuyo Bunko MS*, fols. [4r—4v].

" Yoshinati is clear on the allusion: “. .. Or in Ise’s [poetry] collection, whete it has ‘In a cet-
tain reign (whose can it have been?), there was one known as an Imperial Haven.” Cases like these
seem to be the precedents.” (Hilg) HHLEMAR, [WONOEBICHSHDITTKRETELIDHEE
CRFB] Lk o BHEDOBIM, Kakaisho, p. 189a.
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examine a further entry considering this technique from the “Twilight Beauty”
chapter, here not a beginning but an ending. At length, the vices mentioned at
the beginning of the Broom Tree chapter with a deceptively lighthearted disap-
proval have shown themselves to be quite serious, after an amorous excursion
with Yugao, the eponymous twilight beauty herself, ends with only one of them
alive and Tamakazura a child orphan bound for Kyushu: “No doubt he under-
stood by now how painful a secret love can be.” Directly after this summation,
the intervening voice continues more openly, closing the chapter (fig. 3):

I had passed over Genji's trials and tribulations in silence, ont of respect for his determined efforts to
conceal them, and I have written of them now only because certain lords and ladies criticized my story

Jor resembling fiction, wishing to know why even those who knew Genji best should have thonght him
perfect, just because he was an Emperor’s son. No doubt 1 must now beg everyone’s indnlgence for my
effrontery in painting so wicked a portrait of him.>®

(DR S5SDLTIE/ \NLETE] ik, BROEDOD» ) LIS DEDOVAS /N

DOZERY, IR ATELSRIE, T [PEHHBEHED ]| LA
DWnNF, 2ELELLEILEVAND, HHFDOANDLODL) 2 EE2 VA, C
NHRDPIZT s BRI NE, LALETZIENY Y)Y

Here “trials and tribulations” refers to various episodes connected with Genji’s
amorous pursuits. It is an explanation of why she recorded [such things|: were
she to leave them out as going too far, then people would say she “hald]
thought him perfect.” She is speaking of the senselessness of people’s hearts
in general. Here, too, I make note of this only because the sense [of the pas-

sage]| is as a whole difficult to understand.
—Problem Passages #007 (from “The Twilight Beauty”)

Absence of an evidenced interest is only weak evidence of its absence, espe-
cially in a commentary of only 124 entries, but the note that this entry exists
“only because the sense [of the passage] is as a whole difficult to understand” is
striking, At the least it weakens the argument for narratological issues per se being
the target of Sogi’s attention to such moments of reader-directed speech. We
notice the same pattern as in entries #001 and #003: identification is here, too,
accompanied by explanation of the discourse’s purpose. It is interesting to con-
trast articulation of “the senselessness of people’s hearts” with Kaneyoshi’s
near-contemporary and quite different sense of the passage:

W—Bix, WiEofEE oW, MO T20 b, JEFHIIIEFH, HL
SHEHLIFIZTHAEANESE, =PI EIL5HIE, b LBHER)
I, HYVDFSICLALEELDERD, (B4

3 Tylet, Tale of Genji, p. 80; Genji monagatari, vol. 1, pp. 195-196.

¥ Kuyo Bunko MS*, fols. [7v—8t].

0 Kacho yosei, p. 45b. Kaneyoshi continues here with an interesting consideration of a signifi-
cant end-chapter variant characteristic of the Kawachi-bon recension of the Genji text (cf. Kato,
Kot shiisei, p. 45). Though the variant is not unknown in texts of the Aobyoshi-bon recension (cf.
Tkeda, Koi-hen, 0146:5—61), it is not quoted in S6gi’s lemma here (which, as seen above, is lengthy
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Figure 3a (above) and 3b (below). Comparison of Problem Passages #007 (from
“The Twilight Beauty”) with the corresponding entry in Ichijo Kaneyoshi’s —43 &
commentary Lingering Florescence (Kaché yose: 16 S 4%1). See p. 144.
Figure 3a: Lingering Florescence, vol. 3, fols. [18v—191]. National Institute of Japanese
Literature. From line 9, left.
doi.org/10.20730/200016469 (image 93).
Figure 3b: Problem Passages (Kuyo Bunko MS¥), fols. [7v—8t]. Waseda University Library.
From line 1, right.
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This whole passage is the author of the tale speaking. It says that she recorded
things just as they were, because even in the case of an emperor’s son, right is
right and wrong is wrong, and to consistently leave things out of her account
would give the impression of partiality. . . .

—Lingering Florescence, vol. 3 (from “The Twilight Beauty”)

Noting in passing the reminder that such authorial effusions are a basic feature
of the text and hardly the concern or discovery of Sogi alone, on this passage
Kaneyoshi’s comment has quite a different take. It is tempting to dismiss this as
moralizing—which undoubtedly it is—but it should not go unremarked that in
Kaneyoshi’s analysis this is presented as the author’s internal reasoning, Nor is
his reading of an “interlinear” message here as something intended by the au-
thor without its arguments. Was not “No doubt he understood by now how
painful a secret love can be” plausibly such a case of message? Nonetheless it is
a reading very much between the lines: “because . . . right is right and wrong is
wrong” does not surface in the text. In contrast the sequence “I had passed
over . .. outof respect ... have written . . . now only because certain lords and
ladies criticized . . . No doubt now I must beg everyone’s indulgence for . . . such
a wicked portrait” can very reasonably be described as the plaint of one feeling
(even if without justification) plagued by the inconstant “senselessness” of pub-
lic opinion: the theme is clearly present in the text. The readings are even com-
patible, but the exegetical methods they represent are regardless distinct.

Problen Passages contains one final consideration of such a technique, at the begin-
ning of the “Bamboo River” chapter, long after Yugao’s death and Tamakazura’s
successful return to the Capital—indeed, the “successor Chancellor” here men-
tioned is her husband. Hikaru Genji too has passed, Geniji’s tale becoming now
that of his descendants:

[This is gossip volunteered by certain sharp-tongued old women, once of the successor Chancellor’s
housebold, who lingered on after him. 1t is nothing like the stories abont Lady Murasaki, but] they
held that some things told of Genji'’s descendants were wrong, and hinted that this might be because
women older and more muddled than they had been spreading lies. One wonders which side to believe.*!

[HRULNDIFD] twusid, wED [DDIRE] bR L) iFbikb
NLo TLWDNHOEXRTELSBA] EnTh, THEIEXHr LR, HEEXD
FL®O, 2> FTCESITALAZRIEA T, TnFTid. EXHrbH
PHIZLALRT LI LAELEE LY 2

and spans in full the characteristic Aobyoshi-bon ending). With no direct comparison possible,
I have here omitted it, though as S6gi was undoubtedly aware of the variant, and indeed makes
explicit reference to (mote minor) variants elsewhere in Problem Passages (e.g., #060/fol. [44v],
#113/fol. [721]), his silence here is intriguing;
"Tylet, Tale of Genyi, p. 805; Genji monggatari, vol. 5, p. 59. For this entry Sogi’s lemma begins
only after the bracket: making an exception, I have here quoted the preceding sentences for clarity.
#Kuy6 Bunko MS¥, fols. [58t—58v].
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In “hinted at” here, the ones doing the hinting are the just-mentioned “certain
sharp-tongued old women.” The one writing “One wonders which side to be-
lieve” is Murasaki Shikibu. When the beginning of this chapter reaches this
point, the confusion only gets harder to clear up. Up to this, the passage has
consisted of Murasaki Shikibu making herself out to be someone bad.
—Problem Passages #086 (from “Bamboo River”)

HEDIZLD LI VEDOFIZVAFTF T, WL Mofts b EZ 2 L5128,
B TERD L, &, IWREORE, NOdERZR &, HAL AL
b, “RBLabE2HEBIIL. 1, HEExOLNAZDIZ, NLEZKS

From the beginning of this chapter up to this passage, it seems to make no
sense at all. Yet there is likely some intent behind it. Maybe it was that, for the
era of this tale, when it came to characters, etc., being based after various
models, accurate as they might be, there were still many points on which that was
not the case. Perhaps it was to avoid such criticisms that [Murasaki Shikibu]
wrote like this.

—River and Sea, vol. 16 (from “Bamboo River”)

(FiE) S0 %o, ZL2ICADLShFELNE, AOUrBIRZICRE
EBIEODEXTCOEILRED, CO—7ADZ X, LEDHODPRT, LEB L
OM7zLo [ Codil)y ] OFi. HFIFh oL M

... All [those family secrets] notwithstanding, since certainly people would
have no way of actually knowing [the truth], [Murasaki Shikibu] wrote here in
such a way as to hint that it might all be groundless suspicion. This paragraph
as a whole, in its meaning as much as in its language, is beyond the reach of
the average mind. The theory of the River and Sea [commentary] is to be re-
jected as wrong.

—Lingering Florescence, vol. 24 (from “Bamboo River”)

Truly a passage worthy of the word fushin, it seems to have roused all three of
our commentators to fall back on methods broadly considered typical of each.
Famous for his reading heuristic of seeing historical models (junkyo ##L) subli-
mated beneath the era, events, and characters of the Genji surface, Yoshinari
wonders in the River and Sea if this narrative voice represents, straightforwardly,
a mid-compositional authorial response to (anticipation of?) criticisms of model
inaccuracy. The abbreviated beginning of the Lingering Florescence comment omits
a lengthy consideration by Kaneyoshi of precisely which “things told of Genji’s

3 Kakaishd, p. 539a. )

™ Kacha yosei, p. 279a-b, whose transcription has: JLEES & 07272 L o WDFDHREND . The
above notation { ° i) represents a compromise between punctuation-assisted readability (see
note 12) and text-faithful transcription. At issue is a case of textual repair. Ii Haruki’s transcrip-
tion reveals that at this point in his base-text, we find a brief intetlinear suppletion (i), whose
point of insertion into the main column-line of text is indicated there by a small circle ( © )—an
extremely common method of manuscript correction. While adopting this emendation into my
punctuated text above, I have retained the circle to indicate the suppletion’s existence, and added
brackets () to mark its precise extent.



148 K~orr

descendants were wrong,” which he takes quite literally to refer to incorrect pub-
lic perceptions about descent—e.g;, the belief that Kaoru is Genji’s son (though
actually Kashiwagi’s), that Reizei is the Kiritsubo Emperot’s son (though actually
Genjis), etc. All in all, he sees the author as “wrfiting] in such a way as to hint”
(obomekite kakinaseri 33138 & T & %2 1). There is something similar in this to
his “interlinear” reading of entry #007 above, though here the intended message
is of a higher order, “beyond the reach of the average mind (bonryo oyobigatashi
JURE DB L U072 L) If he explicitly rejects Yoshinari’s theory, he does not reject
the latter’s principle: “Yet there is likely some intent behind it” (sadamete ishu arn
ka 2720 CEBD ),

Most importantly, while neither earlier commentator mentions Murasaki Shikibu
by name, it is nonetheless clear that they understand this intervention in the
story as her own voice. Sogi cannot be distinguished from them on this point.
Indeed, Sogi’s comment here is somewhat difficult to parse, and harbors an im-
portant variant.” It seems to mean that up until “One wonders which side to
believe,” Shikibu wrote in the persona of “someone bad” (as in entry #001 in the
persona of “someone long ago”), but that in this final line “The one writing . . . is
Murasaki Shikibu” (kakeru, Murasaki Shikibn ga kokoro nari 715 % 53ER 2> 0A).
This much can be concluded: Sogi does not depart from the text in his explana-
tions, a point on which one clearly can distinguish him from his interlocutors.

This, and not a particular interest in narrator voice, is the clear thread running
through the four examples examined here. Accepting Sogi’s judgment that all
constitute fushin, while four out of 124 entries does mark a high visibility for the
technique of direct narrative voice in his commentary, the concentration just as
plausibly represents simply the particular difficulty of such passages for his stu-
dents (cf. Kaneyoshi’s “beyond the reach of the average mind”), rather than a
characteristic of Sogi’s method itself. The most consistent and unique character-
istic in his method seems to lie rather in its closeness to the text.

3. Character Psychology

How does this closeness to the text in Sogi’s method—as Sogi’s method?—
connect with the concern for character psychology and context which earlier
scholarship has discovered in his work? Unlike the case of authorial interven-

4The Kurokawa Bunko MS has here: 2L F CTld, RIS FG I > LFIZ L 28 55l
(Korenaga’s transcription, part 2, p. 42, has # D, which I have corrected against the facsimile
edition; see Shirai, Genji fushin shoshutsn, fol. 50r). Instead of “making herself out to be someone
bad,” this would yield “making it seem as if she is not the one writing [the tale].” Such a reading
would echo entry #001 above, though is perhaps suspect for just that reason. The Iwase Bunko
Library MS transctiption by Yoshizawa (p. 373a) has 574> > 5¥3Z & |2, which is hard to make
sense of (“making herself out to be someone shallow’?), but further investigation will have to
await confirmation of the Iwase Bunko Library MS itself, and beyond that a collation of all ex-
tant manuscripts.
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tion, such a concern does seem more characteristic of Sogi in comparison to
other commentators. An illustrative example is the fushin about the color of
Hikaru Genji’s mourning robes when the great love of his life, Lady Murasaki,
dies (fig. 4):

He wore a rather darker shade than when he had spoken of “light gray.”*

ZUE, HAVDL, ZOEIZH)EHRO LEE FEROEBOMHS  ORFOFFIZ,
[(DEDBNUESTI>HRHSIINERZHZDIBEELULITD ] [HEDD
nEJ iz, FoknZ e, wE, LBLEOIEHSELE X, [DTOXH] %
AHANTIE, LELDOEDRAIZED [TEPHIC] 20DH~ND, 8512 &
D, DT> >HFEDEOULHE] > EhiTH Y

This [is] in the “Heart-to-Heart” chapter, after Lady Aoi dies, in the poem
Lord Genji composes when donning robes of mourning: “I may do no more,
and the mourning I now wear is a shallow gray, / but my tears upon my
sleeves have gathered in deep pools.”* “I may do no more” is a reference to
the law (i.e. prescribing the mourning garb appropriate for, e.g, a father, a
wife, etc.). Here on the occasion of Lady Murasaki’s death, while it should be,
again, “a shallow gray,” [Genji,| given the depth of his feelings for her, has
dyed [his mourning garb] “a rather darker shade.” This is why [the authot]
wrote, “than when he had spoken of light gray.””

—Problem Passages #073 (from “The Law”)

(FimE) B2 E)ETOL, ANk, [DNEE>TULMEINLEDS
HfaldE U] £Hh LitFd. &2, [hEDHNEIT > HKHEITNE] »
»HhY

... [This| is that occasion in the “Heart-to-Heart” chapter, after Lady Aoi’s
death, where Rokujo-in (i.e. Genji) [thinks] “her gray would have been still
darker if she had outlived him” (i.e. Aoi’s, as a wife in mourning for a hus-
band).” In the poem there: “I may do no more, and the mourning I now wear
is a shallow gray[, / but my tears upon my sleeves have gathered in deep
pools.]”

—River and Sea, vol. 15 (from “The Law”)

In the broadest sense, there is complete agreement about the interpretation:
“when he had spoken of ...” refers to Genji’s poem on the occasion of the
death of his first wife, Lady Aoi Z£. On closer inspection, however, while the
River and Sea commentary seems interested to give the prose context for the
poem referenced from the “Heart-to-Heart” chapter—possibly merely as an in-

' Tyler, Tale of Genji, p. 762; Genji monogatari, vol. 4, p. 516. As can be gleaned from its re-quote
in the following comment text, Sogi’s lemma has not “than when he had spoken of ” (D#5 U L
& 913, as in the SNKZ text) but “though he had spoken of” (D5 LA &, see fig. 4b, from
the right, line 5). I have kept to Tyler’s translation here despite the discrepancy it produces.

4 Kuyo Bunko MS*, fols. [50v—511].

®Tyler, Tale of Genji, p. 178; Genji monogatari, vol. 2, p. 49.

¥ Kakaisho, p. 522a.

Tylet, Tale of Genji, p. 178; Genji monogatari, vol. 2, p. 49.
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Figure 4a (above) and 4b (below). Comparison of Problems Passages #073 (from
“The Law”) with the corresponding entry in Yotsutsuji Yoshinati’s P33 com-
mentary River and Sea (Kakaisho VD). See p. 149.
Figure 4a: River and Sea, vol. 15, fols. [19v—201]. National Institute of Japanese Lit-
erature. From line 1, right.
https://doi.org/10.20730/200003419 (image 585).
Figure 4b: Problem Passages (Kuyo Bunko MS*), fols. [50v—51t]. Waseda University
Library. From line 5, right.
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dex to its location, possibly as an aid to interpretation (an explanation of the
reason for Genji’s musing “I can do no more”)—So6gi’s method takes an altogether
different turn. The difference is highlighted further by what I have omitted:
Yoshinari begins hete with a kanbun #3 citation of mourning codes entirely
missing from Sogi’s considerations. The Iingering Florescence commentary’s statement
here consists entitrely of such a quotation (albeit one different from Yoshinati’s).”
Nor should this be dismissed as a merely ancillary concern. However laconically,
a bare citation of mourning customs remains an implicit comment on Genji’s
refusal to here follow them. It represents neither disinterest in his actions, nor
disinterest in character. Nonetheless, it stands as a method dependent on the
leverage of extra-textual sources.

Sogi in fact notes these sources (“this is a reference to the law”). Yet just as in his
explanations of the authorial voice, here he shifts to the implication of linking
these two scenes of mourning: “given the depth of his feelings.” Genji “has dyed
[his mourning garb] ‘a rather darker shade.””” Where his eatlier poem’s “I may do
no more” had protested a deeper feeling lamentably restrained by the law, here his
actions stand as witness. In fact, to convey such a difference “is why [the author]
wrote” thus. There is every reason to believe that earlier interpreters were sensible
to the meaning of Genji’s defiant “darker shade” of mourning, and the argument
might well be made that citation of the substance of the law to which Sogi only
gestures is the better, more helpful explanation. Yet his method remains here
entirely within the text. Such contrasts with his predecessors are precisely why his
discussion of character emotions has seemed so characteristic of his work—
where others cite, Sogi seems to give attention to the personages on stage.

There is a difficulty in this for us: unlike with clearly extra-textual documents
like these mourning codes, when an interpretive question turns entirely on ele-
ments internal to the text, the motivation for a given reading is not always easy
to distinguish: does it lie in the exegete’s concept of a given character, or in the
turn of a given phrase? Yet there are examples where the distinction can be
made. One fushin in particular, on its face seemingly concerned entirely with the
“subtle movements” of psychology, may serve as demonstration. It involves
nothing but the shadow-play of a moment’s vacillation. In the wake of a fright-
ful typhoon, Yugiti # #% accompanies his father Genji on a round of visits to
check in on the lattet’s various ladies in the aftermath, all the while himself de-
layed in writing an inquiring letter to his own beloved Kumoinokari ZEH D,
whose fathet’s opposition makes a visit impossible. With the day well past he
finds himself at the chambers of his little half-sister the Akashi Princess. Chat-
ting with her women, impatience prompts him to ask suddenly for writing paper
and an inkstone:

> Kacha yosei, p. 267a.
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One went to a cabinet and took out a roll of paper that she gave him in the inkstone box lid. “Ob,
no,” be said, “1 would not presume.” Still, be felt a little better when he considered where the lady in
the northwest stood, and he proceeded with his letter.>*

iU, BhEOH L, HAEDUDEDNZIIFEZVDOEBIILZS5DOHT
12 BADPEHRTELETIOMEANBIC, LD nT5%, [ULK, IhiEhic
FoWeUl Lk, o0, Sk, HAD ) ~NOEEZ &> T, WL
LI ERBIEITIE, SARLDBELTZON, LA TLREREBIZE
A, EBIETOH, TIEDBES ] X, LI NOBIITENL2D, X
Wik, hrel@suell ik, $2Lhvizolt, Ehed, Lo
INDIFEZBIETIC, [IEDD] 12BLOLRLTHEIRLITAHIZR?

This is the morning after the typhoon when Yugiri, while paying a visit to the
chambers of the Akashi Princess (i.e. Genji’s daughter by Lady Akashi), takes
the occasion to ask [for paper and ink|, to write, he says, a letter then and
there. The sense of his “Oh no” “I would not presume” when these are
brought out to him is [a gesture of]| self-effacement. Should, however, [the
mother|] Lady Akashi hear of this, and he himself forgo using the paper
brought out to him to write, then she will think, he thinks, that the letter’s ad-
dressee must not be anyone particularly important. That is the sense here. “[T]
he lady in the northwest” refers to where Lady Akashi lives. Others say that
his “I would not presume” is a bit of politeness, but that he decided he “felt a
little better” when he considered Lady Akashi’s position.

—Problem Passages #040 (from “The Typhoon”)

The paper comes directly from his half-sistet’s own cabinet (mizushi #lJEf¥-):
should he refrain? “[HJe considered where the lady in the northwest stood, and
he proceeded with his letter.” The River and Sea commentary does not even have an
entry on the passage. Kaneyoshi offers only: “He says this comparing Kumoinokari
with the standing of Lady Akashi”* This aligns with Sogi’s final, tentative, but
probably also correct interpretation.

The root of the first, much more involved interpretation seems to lie in what
underlies Tyler’s “considered where the lady in the northwest stood”: &ita no otodo
1o oboe 0 omon ni LD KED BT R % B 512, The fushin seems to stem from the
question of how to construe 7o oboe, whether as a subjective genitive (the Lady
Akashi’s thoughts of ...) or objective genitive (people’s thoughts of ILady
Akashi). Translations like Tyler’s “standing” remove the syntactic ambiguity, but
in the original it remains, and this longer interpretation flows from adopting the
former construal. It is a valiant attempt to consider what “[Yugiri| thinking
about what [Lady Akashi] is thinking about . . > might mean, and why consider-
ing this might make Yugiri “feel bettet” (nanome narn kokochi 7 D ¥ 7 % LH, /it.
“feel slack”, i.e. be at ease) about writing. Sogi’s solution involves Yugiri thinking
that his reticence to use the stationery offered will give the Lady Akashi the

2Tylet, Tale of Genji, p. 494; Genji monogatari, vol. 3, p. 283.
%3 Kuyo Bunko MS*, fol. [34v—351].
HNEHDEE DD LD ) NDBIERNI BT ONTOMSL Y o Kachs yoses, p. 196a.
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wrong idea about his correspondent: “she will think, he thinks, that the letter’s
addressee must not be anyone particularly important.” If nothing else, precisely
Lady Akashi’s lack of exalted status makes such a supercilious view seem un-
likely on her part, but while the explanation may misfire, the direction of the
miss is only thereby all the more revealing: Sogi’s “she will think, he thinks, that”
(0bosan to obosu) tracks extremely closely the original (oboe 0 omon ni). The driving
motivation for his elaborate reading of Yugiri’s hesitation is above all to make
the text itself make sense. That his imagination turned to character psychology
in a pinch is no doubt a reflection of his interest in, and comfort with, that as-
pect of the tale (perhaps a natural predilection for an interpreter inclined to stay
within the text), but Sogi’s exegetical point of departure lay elsewhere.

One final such example, another case of mourning: here Kaoru & effectively
locks himself away to brood over the death of his great unrequited love, Prin-
cess Oigimi K#. The crux of the fushin lies in a close combination of two poetic
allusions in a single phrase, one Chinese, one Japanese (fig. 5):

... at last a twelfth-month moon, the one they always call so dreary, shone forth in cloudless splendor,
and he rolled up the blinds to look ont. A temple bell yonder rang ont faintly, as when one lay with
pillow raised and heard it announce the close of another day.>

(Hirhg) EEFERMEE twsFol il TWOHUDHIRDIRT
EREFIBNA LVsFHLEEZLOTRLIT . [CHODFONRDIR]
WCHS L7z 500, [IFB<nm] & IFALESLREN L, FHDOU
DEBD) LS THR, 2N/ N EZLVHES ZOHIEINEEDD > TG
SBNAD, EAOZLIFIE [ORBTICKEISHLLSULT] LH D

... Here what [the author| wrote uses both words from the Chinese poem
“Propping up my pillow, I listen to the bell of Yiaisi Temple ...”"" and also
the waka poem “At each and every cry of the bell tolling dusk . ..” The
sense is that, with the moon shining down as “[the] temple bell yonder r[ings]
out,” [Kaoru] ruminates over “the close of another day.”” This is when, after
the Uiji Princess’ (i.e. Oigimi’s) death, he is hiding himself away in melancholy,
brooding ceaselessly on the tragedy. In the passage just before this it says, “all
day while he gazed and dreamed.”™

—Problem Passages #102 (from “Trefoil Knots™)

>Tylet, Tale of Genji, p. 910; Genji monggatari, vol. 5, pp. 332-333. Tyler has simply “the close of day”
for the underlying 4 H b #4143, to which I have restored the elided % (i.e., “another day™).

3 Kuyo Bunko MS, fol. [671].

*"The first half of a couplet taken from a poem by Bai Juyi /& 5}, anthologized in the Wakan
roeishi FTEFAFKIE (554): B FHEBME  FIRIEZBHEE (Wakan roeishi, p. 292). The translation is
Helen McCullough’s: “Propping up my pillow, I listen to the bell of Yiaisi Temple; / Rolling up the
blind, I gaze at the snow on Incense Burner Peak” (McCullough, Classical Japanese Reader, p. 424n27).

A partial quote of Shai wakashi 1329, found also (like the kanshi just referenced) in the
Wakan roeishii (585): IISEO AMDFED Z 2 TEIZE5H S K& &L E0 7% L& (Wakan rieishi,
p. 307). “At each and every cry of the bell tolling dusk for the mountain temple, / “The close of
another day...’—the very sound brings sadness” (translation by author).

Tylet, Tale of Genji, p. 910; Genji monogatari, vol. 5, p. 332.
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Figure 5a (right) and 5b (left). Compatison of two different MSS of Problens Passages at
entry #102 (from “Trefoil Knots”). See p. 153.

Figure 5a: Kuyo Bunko MS*** (“otsu-hon” &), fol. [72f]. Waseda University Library.
Figure 5b: Kuy6 Bunko MS*, fol. [67t]. Waseda University Library.

At first glance, the focus of this entry seems to be Kaoru’s mournful emotions
themselves, but this is not the case. The fushin centers around a question of time,
in whose resolution Kaoru’s feelings have been marshalled as supportive evi-
dence. Said question involves a contradiction between one of the poetic allu-
sions identified and the time-setting of the story. This is a nighttime scene, as is
clear enough from Tyler’s translation, but clearer still in the original, which has
not “a twelfth-month moon,” but “a twelfth-month moonlit night” (shiwasu no
tsuknyo FiliZED HAZ). In contrast, the poem to which “the close of another day”
is said to allude is clearly a twilight verse, ringing out “the bell tolling dusk™ (7r7a:
no kane AHD ). Indeed, even the “close” of the day is etymologically here its
hour of kure, or “darkening.” In an age of endless electric light the sense is per-
haps difficult to recover, but here in merely moonlit full darkness, Kaoru seems
to think of a poem to the effect of “and so the sun sets on another day.”

The difficulty is not insuperable, and Sogi uses Kaoru’s emotional state to
clamber over it. The bell makes Kaoru “reflect” or “ruminate” (kanzgu #i3) over
the day spent. This spending of it involved him “brooding ceaselessly on the
tragedy,” as “all day . .. he gazed and dreamed.” “Day” here is not day by the
shifting sundial, but a counting measure of mourning time. This subjective sense
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of a “day” appears in the commentaries of Sogi’s disciples in an even more de-
veloped form. The younger renga master Shohaku’s M4 (1443-1527) Triflings with
Flowers commentary (Rikashd 77149, 1510) has “He thinks of the sense of the old
poem in the bell of nighttime.”® Sanjonishi Sanetaka in his commentary work
Rivulet (Sairyisho #E#y, 1510-1520?) takes it even further: “To say this after it is
nighttime is interesting. It has the sense of him thinking both ‘today too is [now]
darkness’ and ‘today too has [now] passed.””! The vector of development is more-
over clear: outward from questions first of text to questions of then character.

Character psychology is clearly a forté of Sogi’s interpretive practice—many
more entries in Problem Passages replicate the pattern above of Sogi discussing
character subjectivity where previous commentaries are silent. Yet as we have
observed, while these discussions may feature in the course of his arguments:
they do not motivate. This was the case even in our first entry here (#073). Sogi
is not struggling to determine what Genji’s mourning attire says about his feel-
ings—that is not the fushin in question. Those feelings serve, rather, to explain
the significance of an oblique color reference involving an earlier chapter. It is
more than a heuristic of closeness to the text. The text leads.

4. “Meaning of Language”

Yet what can it mean for the text to “lead” in the case of questions specifically
on the significance of the text’s own language? Paradoxically this may be the eas-
iest distinction to make. Let us consider a passage of (waka-discourse mediated)
natural description of the Uji i Bridge. Kaoru and Ukifune ##/i view it to-
gether from the veranda, each alone in their darkening thoughts: Kaoru frus-
trated in the progress of his replacement-affair for the still-mourned Oigimi,
Ukifune at a loss in cross-pressured despair between Kaoru and Niou 4.

The hills were veiled in mist, and magpies stood on a sandspit, giving the scene a perfect touch . . .

[hEEE] LT, 26T ¢, WE, 2> 2T 51X, 2hD&Ex0D
HRNER®, NELDLRDLFIIR, T2, [SF] Lbvnsaiiné, ek
CTHESTE] LnANEFZLEDBL LA EZONIE, T 5NTYR 7
DOELLRREITBIZREARAD, VWHALS

OHEFOLE . WO, Rokashd, p. 271a.

SCRIZZ DTS, BELAL, &AM, XFsb i, EBb5s0H5~NL,
Sairyiisho, p. 381a. Alternatively, taking both instances of &ure verbally, the double meaning here
proposed by Sanetaka might involve instead a perfective distinction: “today too is [now] passing”
(4it. “darkening”) vs. “today too has [now] passed.”

2 Tylet, Tale of Genjiy p. 1023; Genji monggatari, vol. 6, p. 145. Tyler has “crested herons™ here, pethaps
because—there is no explanatory note—he takes the undetlying 2* & > & (usually understood as
#8, or “magpie”) to mean instead kasa-sagi %% . 1 have amended to reflect Sogi’s understanding, but
it is worth noting in passing that some manuscripts (outside the Kawachi-bon and Aoby6shi-bon
recensions) do in fact have the reading sag/ ¥ (heron) here (see Tkeda, Koz-hen, 1887:12x).

3 Kuyo Bunko MS*, fol. [741].
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The word kasasagi means karasu (i.e. “crow,” a relative of the magpie). What is de-
scribed here on this occasion seems to be the common heron. Perhaps this is a
mistake by the writer. Alternatively, though it really should have sqg/ (heron) here,
it seems that the tale’s author might have—for the somehow appealing effect,
perhaps, of the word itself —[merely| written (i.e. of herons) in the guise of
kasasagi. Uncertain.

—Problem Passages #116 (from “A Drifting Boat”)

The fushin in question is one of birds—magpies (or crows) on a sandspit where
herons should be. Prior commentators essentially reject this. The River and Sea
commentary mentions a text that solves the problem by simply having the read-
ing sagi instead: “There are texts that have ‘and herons stood on a sandspit.” If one
were to truly go by the sense of this sentence, this would probably be the most
appropriate [reading] . ... If there happens to be a text that reads sag/, perhaps
that is the one to use.”** Lingering Florescence, while not reaching for alternative
texts entirely, argues instead that while &asasagi clearly does mean “crow,” “[n]
onetheless, in this tale, sag/ are called asasagi . ...” For this he offers no evi-
dence, but does then offer the example of a waka where kasasagi are, he opines,
described as white (i.e. like herons).® In either case, one petceives a rebellion
against something so discordant with artistic conventions (and observed na-
ture?) that the text cannot be taken at face value. Either the text is itself to be
deprecated, or it must not mean what it seems to mean.

At face value, however, is exactly how Sogi tries to take this passage. He does
admit the possibility of mistake—by Murasaki Shikibu herself, no less—but also
forwards a reading to salvage the reading kasasagr. Alluding to what might
be called the poetic heft of the word (in waka), he suggests that a metaphoric
use might be involved: it is not that herons are actually called kasasagi, as per
Kaneyoshi, merely that they are here “written in the guise of” (nazuraete . . .
kakitarn) magpies. The “appealing effect” here referenced is uncertain, but the
motivation for Sogi’s reading is not: to make sense of the text as-is, come what
may. This goes beyond “faithfulness” to a text, which frequently, even in terms
very similar to Yoshinari’s and Kaneyoshi’s solutions here, might sacrifice a
word, a phrase, a line to reasoned arguments from a principle of text-wide
coherence, or coherence even with other contemporary texts. Sogi’s approach
here is far more stubbornly text-committed.

It is not an approach without benefits to recommend it. Emendation of the
“more difficult reading” (lectio difficilior) runs the risk of arbitrariness, and no
doubt many of Sogi’s explanations of the “meaning of language” that have so
impressed scholars going back a century stem precisely from the focused attention

CTEEITDEE] LT HRLDH ) MZHADLIZ K SIE, TRK. (Hhig) 72
E/N\ [EE] LdhrRHIUZ, THZIK. Kakaishi, pp. 583b-584a.

CIOESE] Lvahid, BIEBOPST D, Lirhbd, ZOWFEIIE, Bexrs> &L
WA (B0&)o  Kachd yoses, p. 326b.
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such “text-firstism” promotes. In some cases, a reading proposed by Sogi—based
on nothing but a talented will to make the text make sense—has been so com-
pelling that it can be found in a commentary of the present day without the
slightest sustaining evidence.”® Here Ukifune, having survived the suicide to
which scenes like that of the previous entry had driven her, finds the peace of her
new anonymous life at the mountain retreat of Ono /N disturbed, again, by
unwanted pursuit. Fleeing the attentions of a certain “Captain,” she takes desperate
shelter in the old nuns’ room, only to find unreasoning terror there as well:

The terrified young woman wondered whether tonight was the night when they would eat her; not that
she much valued ber life, but, as timid as ever, she felt as forlorn as the one who was too afraid to cross
the log bridge and had to turn back.%

ZlE. FLoUV0E, MFIZT, RKOFDLLZLATIZ. RIE~NLE, &L
;@@%%5LH&%# %if@f RE%A%D#%&&% BZEAL
CBIETH, CoZEFBOHBANY ., [—BHPINDTRB] Lt &
LBZRITALTDLLD, leb7zbI1I20E21@L0H0)IT5%, blzbh
%%5Hﬂm\jﬁﬂbtckéb\k&@o%h%ﬁ%K;%Nﬁﬁib
Do ABIELAEIWREIZTAZT WWEEIZHED DN, D 20D
HREHRIZIZE, BFL2L00FIF, 9B HEZR T LAOBIEIZT22S
ANTBIETEAM, —720F%2 %27 LAD, Wi [EBDICWRLLEND] &5
FAHLLBIETHE, —ZLoFEBITILWVWTAAM®

As for this, this is something Lady Writing-Practice (i.e. Ukifune) remembers
when, in Ono, as she lays herself down where the old nun is sleeping, she
finds herself in the midst of so many terrifying old women, whose glances
alone fill the young woman with fear. What “the one who was too afraid to
cross the log bridge and had to turn back” [refers to] is [the story] where once
upon a time, there was someone on his way to throw himself in the river, but
when he came to a certain log bridge crossing the river, he decided instead to
turn back, because the crossing seemed too dangerous. The sense here is her
thinking of the parallel [in the story] to herself. Nothing can be found that re-
cords this old story. Yet given that it appears here in this tale, there seems no
reason to have doubts about it. This Lady Writing-Practice is one who did
throw herself in the Uiji river, but to her surprise ended up surviving and living
on. When she thinks of how she, someone who has already thrown herself in
a river once, now felt “terrified . . . they would eat her,” she remembers the
story about the log bridge.

—Problem Passages #123 (from “Writing Practice”)

“Nothing can be found that records this old story,” Sogi admits. Yet because it
is “in this tale,” he feels there is no room for doubt. Strictly speaking, all that the

The interpretation below can be found in SNKZ 25, p. 329729, where the lack of any evi-
dence is granted, though there the source quoted is that of Sogi’s disciple Shohaku, from the
commentary Trifling with Flowers (see Rokashd, p. 324a). Shohaku duly identifies it as shisezsu Filiz,
(“my master’s theory”).

'Tylet, Tale of Genji, p. 1096; Genji monogatari, vol. 6, p. 329.

58 Kuyo Bunko MS*, fols. [78t—791].
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tale contains is the phrase “forlorn as the one who was too afraid to cross the log
bridge and had to turn back”—no mention of the wish of that one to commit
suicide, much less in a river, without which crucial point Ukifune has no reason
to “remember” it as a parallel to her current situation. It also seems difficult to
see this as a tradition, as a story Sogi brought to the tale from some other source:
his reasoning against doubt is, again, explicitly “that it appears here in this tale.”
There is moreover no discernible precedent in previous Gesji scholarship—both
Yoshinari and Kaneyoshi mention it only as a problem for further research, of-
fering no theories of their own. The only source seems to be Sogi’s will to inter-
pretation.

And indeed the reading is an arresting one. A former suicide here ironically
afraid of death recalls another proverbial figure. To imagine in this unidentified
proverbial an equivalent combination of suicidal intent with physical timidity,
whose own proposed method of suicide moreover coincided with Ukifune’s
own—ifor her to recall such a figure here, now, would introduce to this scene an
element of critical self-awareness that wholly alters its import. Yet even if we call
it genius, we may not call it careful philology. We cannot even call it an interpre-
tation of the “meaning of the language,” which requires the evidence of a sub-
stantial textual support. It is simply Sogi’s method: the mining from within the text
of meaning it is assumed to contain—a close-reading textual maximalism.

Conclusion

The textual record of commentary dedicated to elucidating the Tale of Genji is
characterized above all by its surprising continuity over many centuries of oth-
erwise insistently dramatic social, political, and cultural upheaval. This continuity
is all the more remarkable for its antiquity, the eatliest extant example of the tra-
dition, Sesonji Koreyuki’s HEF#1T (d.1175?) work Genji Explanations (Genji
shakn J5ECHR) dating back to at least the mid-twelfth century, when the youngest
grandchildren of Murasaki’s own generation were still on the edge of living
memory. Nor does the tradition display the pronounced foreshortening so familiar
from cultural histories of the West, where—reasonably or not—intellectual ge-
nealogies often skip through the millennium from “ancient” to “modern,” from
Greco-Roman antiquity to the Renaissance, in a few brisk steps. Quite the opposite:
across the woodblock-printed pages of the grand, synthesizing Moonlit Lake
(Kogetsusho i#) 145, 1673) commentary of Kitamura Kigin JbF1Z=15 (1624-1705),
which remained standard well into the Meiji period (1868-1912), exegetes of the
fourteenth, fifteenth, and sixteenth centuries remain central voices in a voluble
debate, one audible still in the footnotes of annotated editions today.

Among the most influential voices in that dialogue is Sogi, though he is not
often cited—indeed has not left behind enough material to be much cited—in
the Moonlit Iake by name. Throughout this article he has been frequently compared
with the voices of Yotsutsuji Yoshinari and Ichijo Kaneyoshi, for several reasons
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explained above. Yet here one further reason might be raised: because Genji stud-
ies in Sogi’s aftermath were so dominated in commentary record by his students
(and by their students and students’ students in ever-lengthening chains), these
two predecessor commentaries remain the better comparanda until the emer-
gence—well into the Edo period—of newer schools. That Gezyi studies was able
to continue on so serenely while accommodating such a change, and why it
proved willing to do so—or perhaps, why its core constituents, interested edu-
cated Genji students, willed it to do so—is a mystery that remains unsolved. That
Sogi, and other renga masters from whom even less commentary material sur-
vives, are yet so incompletely understood, is a major reason for this unsolvability.

This article has tried, through examination of roughly 8% of the Problens Passages
corpus (see table 1)—as it survives in one of nine extant manusctripts—to better
understand the exegetical method by which Sogi was led to such different results
from previous commentators. As a provisional conclusion, he appears to have
had a very different concept of the Genji as a work, combining a maximalist
commitment to the letter of its text with a maximalist idea of that text’s mean-
ingfulness. Because no interpretive stance exists in a vacuum, this cannot be
taken too categorically—Sogi was restrained above all by the /nfertextual nature
of the Genji text itself, and secondarily by its hoary exegetical history, of which
he was no dismissive rebel. Nonetheless this conclusion seems to this author to
have some explanatory power. On the one hand it identifies a common thread
uniting what have been, empirically speaking, taken for discrete hallmarks of the
Sogi approach, and not only by those scholars herein cited: attention to the
work’s narrativity, concern for psychology, dedication to fine-grained explana-
tion. All such elements come plausibly more fully into coherence in the light of
a maximal fixation on details of the Genyi text itself. On the other hand, and in
broader view, it does not seem impossible that such a novel approach, with its
axiomatic insistence on the text’s inexhaustibility, might indeed prove to be so
attractive—and so productive—a critical practice for so many for so long. At the
very least, even Sogi’s own few, partial commentaries remain themselves a re-
source far from exhausted, and for yet greater clarity on the Genyi studies trans-
formation whose aftermath remains with us still, the prospects of future re-
search seem hopeful.”

% Note: This article represents in part the results of research supported through a Grant-in-
Aid (21K12939) for Early-Career Scientists from the Japan Society for the Promotion of Science
(JSPS), for the project Sengokn-ki kotengakushi no kisoteki kenkyi: rengashi no Genjigakn o chishin ni
B [ 7 B S 0 R ST ¢ KA ORI & LIS (“Basic Research on the History of
Classical Studies in the Warring-States Period: The Genji Studies of Renga Masters in Particular”).

The author would also like to thank the anonymous reviewer for their constructive feedback.
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Table 1

Contents of Problem Passages in the Tale of Genji (Kuyo Bunko MS*)

“Taise; Number” refers to the corresponding location (page:column) of each entry’s lemma

within Tkeda’s vatiorum edition, Genji monogatari taisei: kéi-hen JEIMIFER I © SR,

Tale of Genji Chapter (N° of Entries) Entry Folio  Taisei Number

1. The Paulownia Pavilion fi7 (2) #001 02r 0005:01
" #002 02v 0023:11

2.'The Broom Tree WA (1) #003 03v 0035:01

3. The Cicada Shell Z2ii

4. The Twilight Beauty % i (4) #004 05r 0120:14
" #005 06r 0132:08
" #006 06y 0140:05
" #007 07r 0146:02

5. Young Murasaki #5358

6. The Safflower KA (2) #008 08r 0213:09
" #009 09r 0226:13

7. Beneath the Autumn Leaves L3 (1) #010 10v 0251:08

8. Under the Chetry Blossoms 165

9. Heart-to-Heart £ (5) #011 11r 0292:05
" #012 12v 0309:08
" #013 13 0309:06
" #014 14r 0311:09
" #015 15r 0311:14

10. The Green Branch B (3) #016 16v 0336:04
" #017 17r 0340:03
" #018 18r 0369:01

11. Falling Flowers fE#H (1) #019 18v 0388:07

12. Suma %K% (3) #020 20 0426:11
" #021 20v 0428:14
" #022 21r 0433:11

13. Akashi Bi%i (3) #023 21 0447:11
" #024 23r 0460:03
" #025 24r 0477:07

14. The Pilgrimage to Sumiyoshi 15

15. A Waste of Weeds &4

16. At the Pass BE

17. The Picture Contest &6 (1) #026 24y 0564:10

18. Wind in the Pines A, (2) #027 25p 0585:12
" #028 26v 0594:03

19. Wisps of Cloud #2 (1) #029 270 0629:13
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20. The Bluebell #Z (1) #030 28y 0649:05

21. The Maidens &7

22. The Tendril Wreath £ (3) #031 29r 0726:10
" #032 29 0726:14
" #033 30r 0731:03

23. The Warbler's First Song ¥ & (2) #034 31r 0775:11
" #035 31 0776:06

24. Butterflies HIEE (3) #036 32r 0781:01
" #037 32 0782:12
" #038 33r 0785:04

25. The Fireflies

26. The Pink & &

27. The Cressets K (1) #039 33 0857:12

28. The Typhoon #45 (2) #040 34r 0877:06
" #041 35r 0877:13

29. The Imperial Progress 175

30. Thoroughwort Flowers ##5 (4) #042 36r 0920:10
" #043 36v 0920:13
" #044 37r 0923:11
" #045 37y 0923:13

31. The Handsome Pillar HAE (2) #046 38r 0935:08
" #047 39r 0938:14

32. The Plum Tree Branch HEkL (3) #048 39 0977:06
" #049 40r 0981:09
" #050 40 0983:05

33. New Wistetia Leaves BRZE3E (3) #051 41r 1002:09
" #052 41y 1003:05
" #053 41 1004:06

34. Spring Shoots I %3 I (4) #054 42 1038:10
" #055 42y 1109:02
" #056 43r 1109:04
" #057 43 1109:07

35. Spring Shoots IT 53 T (9) #058 447 1139:10
" #059 44r 1140:03
" #060 44v 1150:08
" #061 45r 1156:01
" #062 45y 1160:06
" #063 45 1160:07
" #064 45 1163:08
" #065 46r 1180:09
" #066 46v 1189:01
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36. The Oak Tree 7R (2) #067 47r 1264:03
" #068 48r 1252:07
37. The Flute 1
38. The Bell Cricket #5H
39. Evening Mist 4 #% (2) #069 48y 1359:08
" #070 49r 1359:10
40. The Law #13: (3) #071 49 1386:10
" #072 50 1387:09
" #073 50 1396:13
41. The Seer %) (6) #074 51r 1404:14
" #075 52r 1408:04
" #076 52y 1414:06
" #077 53 1415:09
" #078 54v 1416:05
" #079 55r 1414:12
42. The Perfumed Prince & EHRIE (2) #080 55 1432:05
" #081 56r 1437:14
43. Red Plum Blossoms #L#% (2) #082 S56r 1447.01
" #083 56v 1458:08
44. Bamboo River 77 (10) #084 57r 1463:01
" #085 57 1463:02
" #086 58r 1463:03
" #087 58 1466:04
" #088 58 1490:12
" #089 59 1497:06
" #090 59 1497.07
" #091 60r 1499:09
" #092 60v 1500:10
" #093 60v 1501:06
45. The Maiden of the Bridge &1l (2) #094 61r 1516:05
" #095 61v 1519:14
46. Beneath the Oak #E7 (3) #096 62r 1573:12
" #097 63r 1574:01
" #098 63v 1574:04
47. Trefoil Knots # 8 4) #099 64v 1611:10
" #100 65r 1612:03
" #101 65v 1625:13
" #102 66r 1664:07
48. Bracken Shoots B (2) #103 67 1682:09
" #104 67v 1685:08
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49. The Ivy TdAK (7) #105 68r 1701:01
" #106 69r 1702:03
" #107 69r 1704:04
" #108 69y 1708:02
" #109 69 1718:07
" #110 70r 1726:09
" #111 70v 1778:12
50. The Eastern Cottage HJE (2) #112 71r 1825:06
" #113 71v 1839:13
51. A Drifting Boat %4t (3) #114 72p 1864:04
" #115 73 1869:11
" #116 74r 1887:11
52. The Mayfly ¥#i5 (6) #117 74 1946:10
" #118 75r 1977:14
" #119 75r 1978:02
" #120 75 1978:03
" #121 76r 1978:06
" #122 76 1981:04
53. Writing Practice F# (1) #123 78r 2023:13
54. The Floating Bridge of Dreams 2{%1§ (1) #124 79r 2057:02




