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Expanding the Web of Intertextuality

Table: “Man’yoshu Poems” in Selected
Secondary Sources, 772—-1439

Malgorzata K. CITKO-DUPLANTIS
University of Tennessee, Knoxville

Man’yishi J1%EH: (MYS; Collection of Ten Thousand Leaves, 759-785)—the
first extant collection of waka HIHK, or Japanese court poetry—has been re-
searched by many generations of Japanese literature scholars in and outside Ja-
pan. Various experts have approached the collection with different research
methodologies and theories. In this article, I present yet another way of looking
at Manyosha, its poetry, and its reception history as an alternative to current edi-
torial practices in premodern Japanese literary studies.

Many modern editions of premodern literary works present allusions to
Man’yishii in the following manner: when indicating relevant honka A3 (source
poems) and/ ot sankoka 2% (reference poems), citations usually point to such
poem(s) as they appear in the earliest extant complete manuscript of the collec-
tion, the Nishi Honganji-bon Vi A FEF A which while dating from the late Kamak-
ura #t/8 period (1185-1333) was in fact discovered in 1913, and introduced to
the public only in the 1930s. Alternatively, modern editors provide (from sources
outside Manyish#) those textual references closest, in their opinion, to the lan-
guage of the annotated poem; even these references, however, are usually listed
according to the date of their creation/publication, revealing more concern for
chronology than for possible channels of appropriation.! Furthermore, likely for
practical reasons, modern editions of Japanese classics only rarely provide mul-
tiple textual variants of Manyoshi poems from different manuscripts, and even
then only occasionally list the secondary sources containing those texts.

Such annotation practices have led to the impression that premodern Japanese
poets had access to and used Marnyoshi manuscripts when composing their own

' As part of het theory of adaption, Linda Hutcheon has defined appropriation as “a process
of taking possession of another story and filtering it through one’s own sensibility, interest and
talents.” See Hutcheon with O’Flynn, A Theory of Adaptation, p. 18. Nicklas Pascal and Oliver
Lindner see appropriation as a “move towards the new version rather than a move away from the
‘original”’ and thus as the creation of new cultural capital. See Pascal and Lindner, Adaptation and

Cultural Appropriation, p. 6.
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waka.” They have additionally given the impression that premodern channels of
appropriation rarely or never included secondary sources containing Man yoshi
poems and expressions—such as poetry treatises, handbooks, and imperial and
private collections.” In short, modern annotations, mediating between premod-
ern authors and modern readers, have effectively standardized the sources of
premodern poetic borrowing; they have also retroactively defined the identity
and shape of the “Man’yishi poems” that premodern authors referenced in their
own compositions. Modern editions of Japanese classics have thus stabilized
Manyoshii for the modern reader.

Examining Man’yoshi’s image and shape in medieval Japan,* however, we real-
ize that some waka today known as “Manyishi poems” on the evidence of the
Nishi Honganji-bon manuscript were not known as such in the medieval era: me-
diated through secondary sources and entwined thus in an intricate web of in-
tertextuality, these poems were either not identifiable as poems from Man yoshi
or were not necessarily valued for that reason.” Moteover, some compositions

that carry the label of “Man’yoshi poems” in secondary sources do not in fact
Bik7

appear in Nishi Honganji-bon.® According to Sotome Tadashi 7L L and

*Since the medieval era, Man’yishi manuscripts and relevant knowledge about them were as-
sociated with a certain degree of power and authority. They were valued commodities in an age
when direct access to old texts and knowledge about them were scarce. Possession of a rare
manuscript implied that the given waka master “worked within a long and well-established tradi-
tion and was privy to [a] rare scholatly resource providing proof of any claims that he might
make.” See Citko, “How to Establish a Poetic School in Early Medieval Japan,” p. 178.

’ Michel Foucault notes, but does not critique, the general dominance of primary texts over
secondary sources. He emphasizes the permanence and status of the primary text and the role
of commentary to reveal what is hidden in, or “beyond,” the text in question. See Foucault, “The
Otrder of Discourse,” p. 57.

*Though traditional Japanese histotiography marks the medieval petiod as beginning with the
founding of the Kamakura shogunate in 1185, I follow Robert Huey, who argues that the medi-
eval era in Japanese poetry began in the mid-1080s during Emperor Shirakawas 13 reign
(1073-1087). See Huey, “The Medievalization of Poetic Practice.”

*Robert Huey argues that in medieval Japan, knowledge about Man yashi was “fragmentary and
often mediated by mid-Heian texts such as the poetry compendium Kokin waka rokujs.” See Huey,
The Making of Shinkokinshi, pp. xviii, 131-132. For more information, also see Torii, “Kigosho’
seiritsu no bungakuteki haikei,” p. 403; Katagiri, “Chusei Man’yo gika to sono shuhen,” pp. 3, 7-8.

¢ For example, we find evidence in Fujiwara no Kiyosuke’s /5 il (1104-1177) commentary
Ogishd V350 (Secret Teachings, c. 1135-1144) in the section on fikoka no shika % HEEAK (pla-
giarizing old poems as proof poems), which provides advice on how to utilize ancient poetry in
one’s own compositions. Along with poetic examples from many collections, the section also
contains five poems designated as Manyishi compositions, yet not all of these appear in extant
Man’yishii manusctipts. Since Nihon kagaku taike’s H AR5 (Compendium of Japanese Poetry
Criticism) edition of Ogisha is based on a text from the early Edo period, I consulted a transcription
of the Daitikyii Kinen Bunko-bon KIZEFL&HA text from 1462, a manuscript by the hand of
Sugihara Katamori 15 B 5% (1418—1485). See Kuranaka et al., Ogisha koshibon shiisei, pp. 235-238.
For the Nibon kagakn taikei's version of Ogishé, see Fujiwara no Kiyosuke, Ogisha, pp. 295-298.

’Sotome, “Man’yo sesshu ron,” p. 7.
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Ogawa Yasuhiko /NIFEZ it is difficult to determine the source of Man’yoshi-
like vocabulary because poems from the collection were included in many sec-
ondary sources.

For waka amateurs from nonpoetic families without direct access to Man yishi
manuscripts, secondary sources were significant channels of knowledge trans-
mission about the collection.” In addition, such soutces were a ready platform
for the collection’s contemporary reconsideration, providing context for our un-
derstanding of Man’yoshir’s position at various moments in Japan’s intellectual his-
tory. The fluidity of textual attribution and the importance of secondary sources
in the reception histories of many premodern Japanese literary works tend, how-
ever, to be silently neglected in modern annotated editions, implicitly offering
certain references as “more direct” or “superior” to others.

It is frequently impossible to determine exactly how, and from where, waka po-
ets borrowed their vocabulary and poetic expressions. It is also difficult to deter-
mine which manuscripts of which particular texts medieval poets had access to,
given how many of these have been lost or undergone various processes of re-
consideration and transfiguration. Therefore, I created a table—*“AMan yoshi Po-
ems” in Selected Secondary Sources, 772—1439—meant to be used as a refer-
ence resource, to serve as a starting point in Man yoshi studies for students and
scholars unable to easily access a variety of premodern texts and manuscripts on
a regular basis. Before describing my methodology and sources, I briefly discuss
factors that have strongly affected editorial practices in modern Japan.

Honkadori, Intertextuality, and Discourse

One reason for the currently dominant annotation strategy is the modern defi-
nition of honkadori AHHL (“allusive variation,” in the words of Robert Brower
and Earl Miner)." This practice of borrowing lines from eatlier poems and re-
configuring them in one’s own work was popularized during and after the com-
pilation of the imperial anthology Shin kokin wakashi #i 5FIH % (SKKS; New
Collection from Ancient and Modern Times) in 1205. Scholars today define
honkadori as “the technique of intentionally appropriating for newly-composed
waka certain poetic expressions taken from well-known eatlier poems,”"" whose
intentional and conscious nature is emphasized by Matsumura Yuji #2441 4 "2 and
Nosaka Mari ¥F3EHL? among others. However, this chronological, unidirectional,

# Ogawa, “Yomi no seitei,” pp. 24-36.

?For instance, Phillip Harries points out that many private collections wete put together as
handbooks and were thus effectively themselves practical poetic treatises. See Harries, “Personal
Poetry Collections,” p. 310.

""Brower and Miner, Japanese Court Poetry, p. 506.

"R FI ORI DO ZEBL & BRERIIL) AT, #r L W R KB (Waka bungakn dagjiten).

2 Matsumura, “Honkadori ko,” p. 144.

¥ Nosaka, “Bungakushi jo ni oketu honkadori no kachi,” p. 37.
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and thus one-dimensional approach to understanding the technique focuses on
linearity as a key characteristic of poetic borrowing,

Given such a definition of honkadori and the conventionalist annotation prac-
tices of modern scholarship, whole centuries of reception history are often left
omitted. As such, contemporary students and scholars of waka end up with
limited information about the wide variety of possible channels for the appro-
priation of Man’yoshii vocabulary. Many remain unaware of the sheer range of
secondary sources, which encompass not only Manyoshi manuscripts but also
other poetic collections and commentaries that feature Man yoshi poems with-
out always identifying them as such. Contemporary readers are often unable
to comprehend how complex the channels of poetic borrowing in premodern
Japan were, because the dominant modern methodology of text presentation
and publication works to obscure various premodern processes of poetic com-
position.

There is, of course, no denying that some poets consciously borrowed ex-
pressions and poems from Manyosha: poetic events like the Horikawa hyakushn
Y E E (One Hundred Poems for Emperor Horikawa, 1105-1106) are well
known as intentional attempts to return to and reinvent the ancient style of po-
etry.'* My own research on Man’yoshi reception in medieval Japan, however, has
led me to conclude that many medieval poets referenced poems and poetic
lines unintentionally, often in fact never meaning to borrow from the particular
collection identified. Rather than honkadori, they were focused more generally
on older poetic expressions—what the Rokujo 735% school poets called furunta
ot koka T #—mainly from poems dated between Manyishi and the age of the
rokkasen Al (six poetic immortals), or the mid-ninth century.'S Man’yoshi
appropriation thus took place through these other channels: the same Man yoshi
poems kept appearing in numerous secondary soutces, like £aron ¥ (works
of poetry criticism) or private poetry collections, and were also appropriated by

" Horikawa hyakunshu was a poetic gathering organized by the renowned poet Minamoto no
Toshiyori JF#&HH (1055-1129) under Emperor Horikawa’s &3 (1079-1107) patronage. It was
an attempt to return to an older poetics, including Manyoshi poetry, and to renew the waka tra-
dition. It was frequently referenced in poetry of the following centuries. Unless noted otherwise,
definitions of literary terms and biographical data on poets and historical figures are drawn from
the online versions of Waka bungaku daijiten and Ulakotoba utamakura daijiten.

5Rokujo was the first poetic school to have claimed the right to transmit knowledge about
Man’yshi, from at least 1118, when the founder of the Rokujo school, Fujiwara no Akisue i /5
BHZ= (1055-1123), held the first “Hitomaru Eigu” AL g5 H—a ritual, modeled on Chinese prec-
edents, during which the participants reverenced the portrait and poetry of the famed Man’yoshi
poet Kakinomoto no Hitomaro i< A (fl. late 600s).

" The rokkasen ate first named in the Kanajo W4T (Kana Preface) of Kokin wakashi V54 HIHEE
(KKS; Collection from Ancient and Modern Times, c. 905): Ariwara no Narihira TEJ5 3 (825—
880), Fun’ya no Yasuhide SCEHEF (fl. after 850), monk Kisen =4 (fl. early Heian period),
monk Henjo 5@ (816-890), Ono no Komachi /NEF/MIT (fl. mid-ninth century), and Otomo no
Kuronushi KA HEF (A. mid-ninth century).
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other senior and fellow poets. This again suggests that some Manyoshi poems
in circulation through secondary sources were not treated as “Man yishi po-
ems” and, in some cases, were not even understood to be from the collection
at all.

Inlight of the above, I offer an expanded interpretation of honkadori and other
allusive practices as they relate to Manyoshi, by demonstrating the existence in
medieval Japan of poetic discourse—a shared space where circulated knowledge
was continually expanded, replaced, modified, and negotiated. Through my re-
search on Manyoshi reception, I have come to realize that medieval poets rarely
borrowed from only one poem: their compositions often seem more like patch-
works containing layers of references from different poems of various eras, in a
manner akin to Mikhail Bakhtin’s concept of heteroglossia.'” Also applicable to
honkadori and medieval allusive practices is the concept of intertextuality, a term
coined and explained by Julia Kristeva as follows: “Any text is constructed as a
mosaic of quotations; any text is the absorption and transformation of an-
other.”'® Since ““a text cannot exist as a hermetic or self-sufficient whole, and so
does not function as a closed system,”" authors are accordingly, above all, read-
ers of other texts that influence them during writing. Based on such an under-
standing of intertextuality, authors and readers are called to accept and recog-
nize the inevitable intertextuality of their activities of writing, reading, and
participating in discourse. Although the concept of discourse is not considered
in standard honkadori definitions, drawing on it allows us to understand the allu-
sive practices in waka as circular, dispersive, and multidirectional.

lara Lessa summarizes Michel Foucault’s definition of discourse as “systems of
thoughts composed of ideas, attitudes, courses of action, beliefs and practices that
systematically construct the subjects and the wotlds of which they speak.”” Fou-
cault himself defines discourse as a group of statements, a field where individuals
who speak operate according to some sort of uniform anonymity.”' In medieval
Japan, discourse about waka came to be equal to knowledge, to echo a view exempli-
fied in work by David Bialock® and Robert Huey, as well as by Nakagawa Hiroo
TR

"Bakhtin defines heteroglossia as “anothet’s speech in anothet’s language, serving to express
authorial intentions but in a refracted way.” See Bakhtin, “Discourse in the Novel,” p. 324.

18 Kristeva, “Word, Dialogue, and Novel,” p. 66.

YWorton and Still, Inzertextuality, p. 1.

? Lessa, “Discursive Struggles within Social Welfare,” p. 285.

' Foucault, Archeology of Knowledge and the Disconrse on Langnage, p. 63.

*David Bialock argues: “The poets of the latter half of the Heian petiod had inherited a
self-consuming universe of traditional poetic discourse that was slowly being displaced from the
social-political realities that had sanctioned it.” See Bialock, “Voice, Text, and the Question of
Poetic Borrowing,” p. 195.

» Huey, The Making of Shinkokinshi, pp. 260—-268.

#Nakagawa, “Chuko ‘honkadoti’ gensetsushi shiron” pp. 200—-201.
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In medieval Japan, a growing commentarial tradition, with the phenomenon
known as the “tise of aron,”* and the populatization of honkadori-like techniques,
contributed to the creation of a broader and more accessible shared discursive
space. Ivo Smits observes a similar phenomenon in his analysis of a particular me-
dieval poetic salon known as Katin’en #{#%l, which he characterizes as a “poetic
free-zone.”” Poets continuously participated in the exchange of ideas on waka by
claiming, validating, and negotiating their areas of expertise, as well as by expand-
ing the existing web of intertextuality. And conversely, it was already-established
Man’yoshii discourse—defined as common knowledge about the collection and its
poetry that circulated among medieval Japanese poets—that caused numerous poets
to allude to the same Man’yoshi poems and expressions. Some poet-scholars went
one step further and pushed the boundaries of the discourse by introducing un-
known or less-renowned poems, poetic expressions, contexts, and interpretations,
effecting thereby a movement toward new poetic styles and aesthetics. The dis-
course was thus a realm of fluidity and constant change, one existing beyond all
types of allusive practices, poetic schools, and personal rivalries. Poetic discourse
is crucial for our understanding of poetic borrowing in premodern Japan because
it enabled the emergence of an intricate web of intertextuality between various
Man’yoshi manuscripts and secondary sources, disclosing simultaneously the exis-
tence of a peculiar variability not only in the texts themselves but also in knowl-
edge about them, and in the channels through which that knowledge was carried.

Nishi Honganji-bon Man’yoshii and Textual Authority

Another explanation for modern annotation methodologies is the existence
and assumed legitimacy of the Nishi Honganji-bon Man’yoshs manuscript and its
origins in the work of the monk Sengaku fliff (1203—after 1272).” The late
Kamakura text is the oldest surviving complete AManyoshs manuscript, consisting
of twenty volumes and 4,516 poems.” In fact, as Tanaka Hiroshi emphasizes,”
Sengaku’s scholarship continues to be so significant for modern studies that ev-
ety Man’yoshi scholar is expected to learn about his research.”

» Starting with Fujiwara no Kiyosuke of the Rokujo poetic school, Japanese poetry mastets pro-
duced multiple works of £aron in which they revealed those oral transmissions about Man yoshi
that had never been recorded in writing and had been passed down only within their families. See
Citko, “How to Establish a Poetic School in Early Medieval Japan,” pp. 173-178.

% Smits, “Places of Mediation,” pp. 213-214.

¥ Sengaku was a scholar and monk of the Tendai K73 school of Buddhism in the eatly
Kamakura period. His research laid the foundation for subsequent studies of Man yoshi.

*Volume 12 seems to be from a different textual line. See Vovin, Man'yishi. Book 15, p. 11.

¥ Tanaka, ““Man’yosht’ Sengaku koteibon no hajimari,” p. 27.

30 Sasaki, ‘Man’yoshi” no koshahon no kenkyi, p. 59. Even though Ogawa Yasuhiko claims that Sengaku’s
work did not have as much impact on medieval Manyoshi scholarship, he acknowledges that his
Man’yoshi texts were widely circulated in the late medieval and eatly Edo VL7 petiods. See Ogawa,
“Chusei no Man’yo kenkyu to kyoju,” p. 148; Ogawa, Manyogaku shi no kenkyz, pp. 562—563.
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Born in eastern Japan, Sengaku began to study Marn yoshi at the age of twelve or
thirteen.” In 1243, shogun Kujo Yoritsune JUSeH#E (1218-1256) ordered Mina-
moto no Chikayuki 84T (c. 1190-1270s)* to compare the shogun’s three
Man’yishi manuscripts— Fujiwara Motofusa-bon BEIFIEFA, Kujoke-bon TLERAR,
and Kamakura Udatjin-bon S8 1 KELA—with Chikayuki’s own copy of the col-
lection.” Chikayuki in turn consulted Sengaku, whom he knew through Hoéjo
Sanetoki JLSRFERF (1224-1276).** Sengaku continued Chikayuki’s work after
1246, over the years comparing his own collated Man’yoshi with many other
manuscripts.” Sengaku completed his first collated version of Man’yoshi in 1247,
and though not extant, this is known today as Sengakn Kangen-bon Al EITTA 5
Sengaku continued the collation process throughout his life, a work which saw
its culmination in the creation of the Bun'ei ninen-bon 7k 47 (1265) and the
Bun'’ei sannen-bon 37K =4EA (1266). The Nishi Honganji-bon manuscript, compiled
later, would be based on those two manusctipts.”’

Sengaku had an unusual background for an intellectual of his scholatly abilities,
as he was neither of noble birth nor had extensive political connections, either
of which in medieval Japan would have otherwise ensured his education in waka.
His skills, however, gained him recognition as a linguist and expert on Man yishsi

' Kinoshita, “Kaisetsu,” p. 522.

% Chikayuki was mentored by Fujiwara no Teika BEJFEEZR (1162-1241) in the study of Genji
monogatar: JEIFE (The Tale of Genji, eatly eleventh century). He had copied a Man’yishii man-
uscript in 1215 that he borrowed from Ungoji Z£f&=5F Temple in Kyoto. See Ogawa, Man yogaku shi
no kenkyi, p. 587. Along with his father Minamoto no Mitsuyuki #5017 (1163-1244), Chikayuki
also studied Genji monogatari, producing a commentary about it titled Suzgensho KJEH) (Notes on
Water Spring, thirteenth century).

33 Fuyjiwara Motofusa-bon was a copy made by Kujo Kanezane’s JUSHE5E (1149—-1207) brother
Motofusa #5 (1145-1230). Knjoke-bonwas a copy that Kujo Yoshitsune’s Ju4e Biff (1169-1206) son
Michiie % (1193-1252) made in 1207 based on Kanezane’s manuscript. Kamakura Udaijin-bon
was a copy that Teika made in 1213 for shogun Minamoto no Sanetomo 5] (1192-1219).
See Ogawa, Man’yogakn shi no kenkyi, pp. 584, 587, 589. Chikayuki and Sengaku’s ability to access
so many Man’yoshz manuscripts was the fortunate result of the Kuj6 house’s long-term interest
in and textual transmission of the collection. See Murata, “Sengaku ‘Man’y6sha chashaku’ no
keisei,” p. 124.

3 Takeda, Manyoshihen, vol. 10, p. 398. Hoj6 Sanetoki was the grandson of bakufu %R regent
Yoshitoki 2 (1163-1224), who studied many Japanese classics; he copied and collected man-
uscripts and also founded the Kanazawa Bunko @R collection at Shomyoji #4455 Temple
near Kamakura. Sanetoki knew Chikayuki due to his interest in Genji monogatari, and Sengaku be-
cause he wanted to have a copy of Man’yoshi. See Ogawa, Manyogaku shi no kenkyi, pp. 273, 560.

 Manusctipts that Sengaku compared include, but are not limited to, Fujiwara Tadanichi-bon
JHEIF B A, which was copied by Kanezanes father, Tadamichi X8 (1097-1164), and stored
at Hojoji #85F Temple in Kyoto; Rokujoke-bon NEFA, made by Kiyosuke’s half-brother
Shigeie K (1128-1180) in 1171; and Fujiwara Akisnke-bon B JFSEH A, which Kiyosuke’s father,
Akisuke ## (1090-1155), received from Tadamichi around 1144. For more information, see
Ogawa, Man’yogaku shi no kenkyi, pp. 590-597.

*Ibid., p. 591.

" Novin, Man’yoshi. Book 13, p. 13; Sasaki, “Man’yishi” no koshahon no kenkyi, pp. 206-260.
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manuscripts. As Ogawa Yasuhiko notes, Sengaku aimed at recreating the original
shape of Man’yoshi*®—at providing a stable text incapable of giving rise to fut-
ther new versions—a task which he seems to have been the first intellectual in
Japanese history to attempt. Based on many different textual lines, Sengaku’s
Man’yoshii manuscripts were the first collated texts of the collection ever pro-
duced, which makes his work of particular significance for later generations of
Manyoshii enthusiasts and experts.

With Sengaku’s compilation of the extensive commentary Man yoshi chiishakn
TSR (Annotation of Man’yishi, 1269),” deemed by some modern scholars
to be the eatliest extant comprehensive annotative work on Man yashu,” along-
side his creation of the shinten #1 1 (new glossing),*" waka experts then and after
seem to have assumed that Sengaku had solved all Man yoshi’s mysteries, reflect-
ing above all their belief in the normative concept of an ur-text more or less
re-discoverable through the careful study of existing manuscripts. Alexander
Vovin argues: “Between Sengaku’s work and Edo there is essentially a gap of
four hundred years during which no significant commentary was produced.”*
Sengaku is so highly valued by modern scholarship because of his methodology
aimed at textual comparison, an approach very similar to that used in modern
Japan for the study of premodern texts. Yet the fact remains that Sengaku also
effectively ended up obscuring much of Man’yishi’s textual variability as a result
of this same lifetime of work.

‘The Nishi Honganji-bon Man yoshii manuscript remained in the shogunate’s pos-
session until it was entrusted by shogun Ashikaga Yoshimitsu /& F#&ii (1358—
1408) to the imperial household. Then in 1542, Emperor Go-Nara 475 LK E
(1496-1557) donated it to Nishi Honganji FAAMASE* a Pure Land Buddhist

8 Ogawa, Man’yogaku shi no kenkyi, p. 21.

¥ Man’yoshi chishakn is an extensive commentary on Man’yoshi by monk Sengaku. It provides
explanations for a number of Man’yoshii expressions and interpretations of poems and acknowl-
edges the collection as imperially commissioned.

“Novin, Man’yoshn. Book 15, p. 13.

"' Sengaku added the shinten in c. 1253, primatily to those Man yishi poems that had never been
glossed before, but also in some cases as corrections to the preexisting &ozen 17 5 (old glossing)
and jiten I 5. (subsequent glossing). See Ogawa, Man yogakn shi no kenkyi, pp. 350-353. The koten
had been added in c. 951; for more, see the summary of Gosen wakashi BRI E (Later Col-
lection, 951) on p. 14. The creation date of the jiten has been disputed for centuries; for more,
see Vovin, Manyisha. Book 15, p. 13.

*Ibid.

#Toyotomi Hideyoshi #Fi75# (1537-1598) established Nishi Honganji Temple in 1591, and
Emperor Go-Nara donated the Manyoshii manuscript to the temple one year later. Go-Nara and
Hideyoshi were bound by familial and political ties: Go-Nara’s grandson Imperial Prince Hachijo
no Miya Toshihito /\SEE &1~ (1579-1629) was adopted by Hideyoshi in 1586; furthermore, be-
tween 1585 and 1592, Hideyoshi was appointed £anpakn B (regent to an adult emperor) to Em-
perors Ogimachi IEHMT (1517-1593) and Go-Yozei Wik (1571-1617), who were Go-Nara’s
son and great-grandson, respectively. During this period, when shoguns behaved as if they were
emperors and in fact influenced imperial succession, it was crucial for the imperial family to
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temple in Kyoto, from which it takes its current name.* The manuscript owes its
present status mainly to Sasaki Nobutsuna {E/EARE#H (1872-1963), a waka poet
and scholar of Japanese classical literature of the Nara Z5E (710-784) and
Heian “F% (c. eighth to twelfth centuries) periods, who in 1912 was appointed
by the Japanese Ministry of Education to compile the most authoritative version
of Man’yishi. Sasaki, who had close ties to the imperial household,” was eager
to find a previously undiscovered version of Man yisha, in particular because of
the unique status the anthology enjoyed, during the era of the Japanese Empire
(1868-1947), of being considered preeminently the cultural property of the im-
petial court.* In 1913, he came upon an unknown manuscript at an auction held
at Nishi Honganji, and in 1917, he obtained it from Takata Shinzo /5 HEHE, (or
Aikawa HHJ1T) (1852-1921), who had previously purchased it on Sasaki’s recom-
mendation. Sasaki’s Kohon Man’yishi ¥R 3% (Collated Man’yoshi, 1924—
1925) was based on another manuscript—the woodblock-printed Kazn'ez hanpon
FLKUA of 1643, frequently used by Edo-period Kokugaku [E% scholars.* In
1933, however, through the joint efforts of Sasaki himself and Takeda Yukichi
R (1886-1958), a reproduction of Nishi Honganji-bon was published. And
already in 1932, as noted by Mio Kumie fLJBAIHE, Sasaki had argued for the
significance of the Nishi Honganji-bon text, emphasizing its rarity as a complete
twenty-volume manuscript compiled in the medieval era based on Sengaku’s
texts.” This is how the Nishi Honganji-bon manusctipt was first introduced to the
Japanese public.”’

Compilers of almost all modern Man’yosh# editions since the 1940s have taken
the Nishi Honganji-bon manuscript to be the most authoritative text, following

maintain a close relationship with the shogunate to preserve its ancient lifestyle, and indeed to secure
that line of succession. The donation of valuable gifts—manuscripts of poetic collections, for ex-
ample a rare Man'yoshi text—was one symbolic way to maintain continuous support from shoguns.

" Nishi Honganji-bon Manyéshi, vol. 1, p. 1.

> Sasaki was a waka tutor to various membets of the imperial family. As eatly as 1912, he edu-
cated Emperor Meiji Bi6 (1852-1912) on various Man yoshi texts and continued to give lectures
on the collection to the imperial family duting the subsequent eras of Emperor Taisho KIE (1879—
1926) and Emperor Showa A1 (1901-1989). See Mio, “Sasaki Nobutsuna no Man’yogaku,”
pp. 85-86. See also Shirane and Suzuki, lnventing the Classics, pp. 1-27, 48—49.

* Duthie, Man’yoshi and the Imperial Imagination in Early Japan, pp. 162—163.

*"Takata Shinzo was a Japanese businessman and financier who founded one of Japan’s lead-
ing trading firms, Takata and Company. Sasaki was a waka tutor to both Takata and Kujo Takeko
JLGRT (1887-1928), a daughter of Otani Késon A#IGE (1850—1903), who was then the
abbot of Nishi Honganji. See Tsunemitsu, Mezji no bukkyisha, p. 226.

¥ For mote on Kohon Man’yoshi, see Ogawa, Man’yi shahongaku nyinon, pp. 12-20.

* Mio, “Sasaki Nobutsuna no Man’yogaku,” pp. 83-84.

0Sasaki’s private collection of manusctipts and books from different petiods, named
Chikuhakuen 75 #{1[, was purchased by Ishikawa Takeyoshi £ /11135 (1887-1961) in 1944. Nishi
Honganji-bon Man’yoshu is currently held at Ishikawa Takeyoshi Memorial Library (Ishikawa
Takeyoshi Kinen Toshokan £1)IIIRFEFLEXEAE) in Tokyo, formetly known as Ochanomizu
Library (Ochanomizu Toshokan B4 D KXESE), established by Ishikawa himself in 1947.
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Sasaki’s lead. Moreover, the modern-era Manyoshi studies boom, which had begun
already in the Meiji B1{f period (1868-1912), soon came to take as an atticle of
faith the exclusive legitimacy of this manuscript. This understanding persisted
even after World War II, and in its broad outline, the trend has not seen significant
alteration ever since.” With Sasaki’s assistance, then, Sengaku had belated success
in establishing the authority of his own line of knowledge transmission for
Man’yoshi studies of the twentieth century. Notably, the manuscript has attained this
primacy despite remaining relatively unknown for most of its existence, languishing
in an obscurity that both limited its own further transformation and reception, and
also prevented it from contributing to Man yishi reception at large for long centuries.

The Nishi Honganji-bon manuscript’s current treatment as the ur-text or #he text of
the collection has limited how scholars and students study Max yosha. For example,
one of the most widely known Japanese publishing companies, Iwanami Shoten
EHIEE (est. 1913), which continues to publish Japanese classics in the seties Shin
Nihon koten bungakn taikei F H AT #MILFKA (SNKT; New Compendium of
Premodern Japanese Literature), alongside Kadokawa Gakugei Shuppan, which
publishes the Shinpen kokka taikan FiiwEH KB (New Great Collection of Japa-
nese Court Poetry) in the Nihon bungakn web toshokan HAILF Web KFEfE (Web
Library of Japanese Literature), both still base their modern editions of Marn yoshsi
on the same Nishi Honganji-bon text. The latter resource, though regularly updated
as a hypertext-oriented online platform and thus potentially more fluid in nature
than printed editions, paradoxically gives digital access exclusively to the texts of
those manuscripts deemed most credible by the most renowned scholars and ed-
itors in Japanese literary studies. While specialists in Japan themselves use a vatiety
of Man’yéshi manuscripts, both full and incomplete, many scholars and students
around the world frequently use only the SNK'T and the Web toshokan versions,
and are therefore usually aware neither of the existence and significance of other
Man’yoshi manuscripts, nor of the numerous differences among them. In short,
because of widespread reliance on modern collated versions of premodern texts,
which tend to obscure their inherent textual, linguistic, and discursive diversity,
contemporary Manyoshi readers are preconditioned in how they study and teach
about premodern Japan—>by tools constructed a century ago.

This restricted approach to Man’yishi is rooted in the strong canonization
agenda that prevailed in the late nineteenth century and originated in the Japanese
Empire’s urge not only to westernize and modernize but also to stabilize Japanese
texts and thereby to institutionalize knowledge, learning, and scholarship. This
agenda, which was borrowed from the humanist ideals of the European Renais-
sance, constructed an intellectual history that left little room for postmodern or
deconstructionist approaches.” Thus despite the fact that Japanese scholatship

>'Shinada, “Man’yoshi” no hatsumei, pp. 311-312.
%2Some scholars observe similar mechanisms of text stabilization in the West. See Morrison,
“Stabilizing the Text,” pp. 242-274.
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itself in fact pays a great deal of attention to various Manyoshi manuscripts, we
end up with a general impression that waka history is linear instead of dispersive.
The dominance of the existing approach does not mean, however, that we can-
not reconsider and present an alternative, acknowledging the significance of the
variability endemic both to knowledge itself and to the channels through which
it is transmitted.

Methodology for the Table: “Man’yoshit Poems” in Selected Secondary
Sources, 772-1439

The methodology used to reference Manyoshi poems in many modern anno-
tated editions of poetry collections or poetic commentaries neither reflects the
range of possible channels for transmission of knowledge about the collection
nor takes into account the variety of reception strategies to which Man yishi was
subject for hundreds of years. Therefore, I have created a table that makes visi-
ble the scale and significance of secondary sources in Manyoshi’s reception his-
tory. It indicates, in chronological order, all major secondary sources in which
Manyoshii poems appear between 772 and 1439.

I used many resources in creating the table—most importantly, Shibuya
Torao’s (%4 2k index from 1963,> but also Web toshokan’s electronic version of
the Shinpen kokka taikan. 1 also drew upon various annotated editions of secondary
sources listed in the table,” consulting facsimiles of manuscripts for texts that
were neither annotated nor available online—for example, Fujiwara no Teika’s
FRIFER (1162-1241) Godai kan’yi T % (Overview of Five Eras, 1209).

The table is neither complete nor exhaustive. It does not include all existing sec-
ondary sources, but does include all those which modern scholarship understands
to have been most widely circulated in medieval Japan. It does not consider all
extant manusctipts of the various secondary sources surveyed. It also does not
include the text of the “Man’yoshii poems” themselves, with or without their vari-
ants, being only a reference resource. The table is conceived, above all, as a start-
ing point for studying Marnyoshi and other medieval texts, as well as the connec-
tions between them. The eatliest secondary source in the table is Kakyo hyishiki
HAEEL (KHS; A Formulary for Verse Based on the Canons of Poetry, 772)%
and the latest is Shin shoku kokin wakashi Fitth 5 HHEE (ShinshokuKKS; New

33 Shibuya, Man’yi waka sakuin.

*For example, I used annotations of Kokin waka roknjo and of works of poetry ctiticism by
Kiyosuke and Fujiwara no Shunzei BEE R (1114-1204).

%5 Godai kan’ya is Teika’s first extant poetic manual. It lists poems and verses from the five eatliest
waka collections: Manyishii, Kokin wakashii, Gosen wakashit, Shii wakashi 6 #HHEE (Collection
of Gleanings, c. 1005), and Goshiii wakashi #2345 BFHE (Later Collection of Gleanings, 1086).

56 Kakyo hyoshiki is the oldest extant work of ancient Japanese poetry criticism, by the noble and
poet Fujiwara Hamanari BEBEHERL (724-790).
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Continued Collection from Ancient and Modern Times, 1439).>" Kakyo hyishiki
is the earliest extant resource in which AManyishi poems can be found; Shin shoku
kokinshi is the last imperial waka anthology, and thus represents a shift in the his-
tory of medieval Japanese poetry. After the fifteenth century, other poetic genres
like renga 3K, haikai BEE, and haikn HEH) developed dynamically and received
much more attention.

My focus on secondary sources from the medieval era is motivated by Sengaku’s
work, which to a great extent stabilized the text of Man yishi. Later commentaries
by vatious distinguished scholars from the Edo /L7 petiod (1603-1868) no lon-
ger participate in a similar dynamic manner in the processes of replicating tex-
tual variability or unstable knowledge circulation, both of which are characteristic
of the medieval era. Moreover, the most authoritative Man’yoshi text in the
Edo period prior to the discovery of the Nishi Honganji-bon manuscript was the
woodblock-printed Kan'ei hanpon TEKNA of 1643, a text that harks back to the
Hosoi-bon #1374 text of the late Muromachi ZHJ (1336-1573) period and thus
ultimately—at least in part—to Sengaku’s Manyishi itself.™

My methodology does not exclude Man yoshi poems that appear in secondary
sources in forms different than those found in the Nish: Honganji-bon manuscript.
Since already by the early 1100s about ten different Man yishz manuscripts are
known to have existed,” the likelihood of textual variants in pre-Nishi Honganji-bon
resources is high. Textual variants among multiple Man yoshi manuscripts are of
course not “mistakes,” however they may seem as such to us—rather, they con-
stitute an integral featute of premodern Japan’s manuscript culture.”” Reflecting
this awareness, the table “counts” references to poems even when these repre-
sent textual variants, or have no motre than two or three lines in common with

57 Shin shoku kokin wakashii is the last impetial waka anthology. It was commissioned by Em-
peror Go-Hanazono #AEE (1419-1470) at shogun Ashikaga Yoshinori’s £FIFE# (1394-1441)
request and was compiled by Asukai Masayo #EFHEHE (1390-1452).

8 The Kan'ei hanpon was published with the title Man’yo wakashi 73 5EFITEE by Yasuda Jabei
ZH+ 5L in Kyoto. It was based on what is known as the &atsuji fiukun-bon i FH A (glossed
moveable-type edition) text. This predecessor was an eatly-Edo printed edition representing a
collation of (a) the first printed edition of Manyishi, the so-called katsuji mukun-bon & TN
(unglossed moveable-type edition) text with (b) some AManyosh# version descending from the
Oya-bon KEZ textual lineage of the late Muromachi period (which descended from Sengaku’s
Bun'ei sannen-bon), to which was then added a layer of glossing, The &atsuji mukun-bon was based
on the Hayashi Dishun kihon MEFRA from the early Edo period, a text descending from the
Hosoi-bon textual lineage of the late Muromachi period. Scholars believe that the Hosoi-bon goes
back to the Sengaku Kangen-bon, even though volumes 4, 5, and 6 probably descend from a differ-
ent textual line. The Kan'ei hanpon had a strong impact on the Kokugaku movement and was con-
sidered the Manyishit text of greatest legitimacy prior to the discovery of the Nishi Honganji-bon.
See Otani, ““Man’yoshi@’ no hon’yaku ni okeru tekisuto to kungi o meguru mondaiten,” pp. 187—
189; Ogawa, Man’yogaku shi no kenkyi, p. 563.

*TIbid., p. 579.

S Ogawa, Man’yo shahongakun nyimon, pp. 6-8.
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their Nishi Honganji-bon versions: it considers these to be, without distinction,
“Man’yoshi poems” as well. The overall intention is to present as many channels
and sources of Manyoshi reception in medieval Japan as possible, treating all po-
ems surveyed as equally valid regardless of the particular citing source. In other
words, the table looks beyond the modern standard of the Nishi Honganji-bon
Man’yoshii and acknowledges the complexity of the web of intertextuality that
indelibly marked all literary endeavor in premodern Japan.

The table illuminates which AMan’yoshz volumes and poems (and their variants)
were widely known and popular in medieval Japan, indicating also which poetry
master approved of which Man yishi compositions. It also makes abundantly clear
the fact that Manyoshii was not the exclusive domain of the Rokujo school. Equally
important were the Mikohidari poets, who borrowed many ideas from the Rokujo
and took over Man yoshi scholarship along with leadership in the waka world, start-
ing with the founder of the Mikohidari f-f-/c, Fujiwara no Shunzei J#JF L
(1114-1204).°! Containing a large amount of data, the table offers a window onto
pre-Sengaku Man’yoshi reception and presents simultaneously an alternative visu-
alization of the many various channels actively involved in the collection’ long
reception history. Finally, the table reveals that the standardized collection we
call “Man’yoshi”> today was a rather fluid concept in Japan of the premodern era.

List of Secondary Sources used in the Table

Secondary sources appearing in the table but not mentioned above are listed
below, presented in alphabetical order.®*

Akabhito shii 7~ \% (AHS; Collection of Akahito’s Poems, mid-Heian period):
Collection of poems by Man’yishi poet Yamabe no Akahito ILEARA (A. 724—
730); it contains poems from various collections by unknown authors.

' For more, see Citko, “How to Establish a Poetic School in Eatly Medieval Japan.”

62 As indicated above (#14), unless noted otherwise, biographical and bibliographical data are
drawn from the online versions of Waka bungaku daijiten and Utakotoba utamakura daijiten. Many
of the translated titles are drawn (sometimes with modifications) from published sources: most
often the online version of the Encyclopedia of Japan, but at times from the Cambridge History of
Japanese Literature or elsewhere. Others are entirely my own (e.g. for Fukuro zoshi, Hachidaisho, etc.).

Author’s Note: Creation of the following table was inspired by my time spent at the National
Institute of Japanese Literature in 2012—-2013 as a visiting graduate student, where I was super-
vised by Terashima Tsuneyo 35 & {H {t; by my time spent in Watanabe Yasuaki’s {##8%¢# seminar
in medieval Japanese poetry at the University of Tokyo in 2012; and by my period of study under
Kanechiku Nobuyuki’s #4517 supervision at Waseda University in 2013-2014. I direct special
thanks moreover to my advisor at the University of Hawaii, Robert Huey, who has long recog-
nized the need for alternative methodologies for referencing poems in modern annotations of
the Japanese classics, as well as to Patricia Steinhoff, who encouraged me to publish this table
separately from my planned book about Man’yoshi itself. 1 am also grateful to the editors and
anonymous readers for their feedback.
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Eiga no taigai ixH KL (Essentials of Poetic Composition, after 1221): One of
Fujiwara no Teika’s poetry commentaries about waka composition; it was al-
legedly compiled for one of Retited Emperor Go-Toba’s 2.5 (1180-1239)
sons, Imperial Prince Sonkai Bl (1204-1246).

Fiiga wakashu FHEAH 4 (FGS; Collection of Elegance, 1349): Impetial waka
anthology compiled by Retired Emperor Kogon Jifik (1313-1364) under the su-
pervision of Retited Emperor Hanazono 1t (1297-1348).

Fukurozoshi %5 (Ordinary Book, 1157): Commentary by Fujiwara no Kiyosuke
R (1104-1177), written in bentai kanbun Z2AKEEL (a hybrid form of liter-
ary Japanese combining both Chinese and Japanese elements); it contains vari-
ous tales about waka and deals with issues related to wtaawase #H G (poetry con-
tests). Apart from numerous poetic examples from the collection, it also contains
Kiyosuke’s views on Man yosh# compilation.

Godaishii utamakura 7.5 (Poetic Landmarks in Collections of the Five
Eras, before 1165): A dictionary of meisho %7t (famous places) in waka from
Man’yoshii up to Goshii wakashi 255 EAHE (Later Collection of Gleanings,
1086), compiled by Fujiwara no Norikane /5 #idf (1107-1165).

Gosen wakashi 7% 35F1H 5 (GSS; Later Collection, 951): Imperial waka anthol-
ogy compiled at Emperor Murakami’s #f = (926-967) command by five scholars
of the Nashitsubo %%E (Pear Pavilion)—Kiyowara no Motosuke i /5 TCHi
(908-990), Ki no Tokibumi A2 (c. 922-996?), Onakatomi no Yoshinobu
KHELEEE (921-991), Minamoto no Shitago I (911-983), and Sakanoue no
Mochiki 37 FE3 (late tenth century). In addition to their compilation of Gosen
wakashi, the Nashitsubo scholars were also given the task of adding interlinear
glosses to Man’yoshi, in an attempt to provide readings for the obscure and un-
intelligible zanyggana 73 %A% script. Known as the &ofen T4 53, this is the oldest
surviving glossing of Man’yoshzi poems.

Gyokuyo wakashi 3L (GYS; Collection of Jeweled Leaves, 1312): Im-
perial waka anthology compiled by Kyogoku Tamekane 51 4 3 (1254-1332) at
Emperor Fushimi’s fK i (1265-1317) command.

Hachidaisho /\{{1} (Excerpts from the Collections of the Eight Eras, c. 1215):
Poetic handbook by Fujiwara no Teika; it contains poems from the series of
eight imperial anthologies that stretches from Kokin wakashi to Shin kokin
wakashi.

Hitomaro kashia N =H 5% (HMS; Collection of Hitomaro’s Poems, before
710): Collection of poems attributed to the Man’yoshi poet Kakinomoto no
Hitomaro; its various versions also contain poetry by other authors, both known
and unknown.
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Ise monogatari 155 (Ise mon.; Tales of Ise, mid-tenth century): Collec-
tion of short tales written around various waka poems, the knowledge of which
was indispensable for every Japanese poet for many generations; it strongly im-
pacted centuries of Japanese culture.

Isesha 71%+4 (Collection of Lady Ise, mid-Heian period): Private collection of
poems attributed to a poet known as Lady Ise (early Heian period).

Kakaisho 7i51Y (Notes from the Stream and the Sea, c. 1362-1368): One of
the most influential commentaries on Genji monogatars; it was compiled by Yotsutsuji
Yoshinari P (1326-1402) at the request of the second Ashikaga 27l
shogun, Yoshiakira 772 (1330-1367).

Kigosho ity (Notes on Poetic Words, c. 1106-1118): Poetry handbook
organized according to traditional Chinese encyclopedic categories (r# #H) by
Fujiwara no Nakazane BJE 92 (1057-1118); it contains many Man yoshi poems
and was the earliest text of its kind by a Rokujo poet.

Kindai shitka T{.75# (Superior Poems of Recent Times, 1209): Poetic hand-
book with a preface by Fujiwara no Teika, dedicated to the third Kamakura shogun,
Minamoto no Sanetomo JH5E#] (1192-1219); it contains poems that Teika con-
sidered superior from throughout waka history.

Kinyo wakashu 5314 (KYS; Collection of Golden Leaves, c. 1126): Im-
petial waka anthology compiled by Minamoto no Toshiyori & (1055-1129)
at Retired Emperor Shirakawa’s F1i (1053-1129) command.

Kojiki 17350 (Record of Ancient Matters, 712): The oldest extant chronicle in
Japan. It was created by O no Yasumaro K% Jifd (d. 723) at the request of Em-
press Genmei 7TTH] (661-721).

Kokin waka rokujo 51N (KWR; Six Quires of Ancient and Modern
Poetry, c. 976): Private collection of poems from Man yoshi up to Gosen wakashi,
whose compilation was completed by either Imperial Prince Kaneakira #H]
(914-987) or Minamoto no Shitago; it was used by generations of poets and im-
perial anthology compilers as a source of older poems.

Korai futeisho 15 >£ A4 +1) (KFS; Notes on Poetic Style through the Ages, 1197—
1201): Fujiwara no Shunzei’s second extant, and most respected and thoroughly
studied, waka commentary; dedicated to Imperial Princess Shikishi .+ (c. 1151—
1201), it lists nearly two hundred Manyoshi poems in both mwan’yogana and kana.

Ogishé J3%1) (Secret Teachings, c. 1135-1144): Poetry treatise by Rokujo poet
Fujiwara no Kiyosuke, dedicated first to Emperor Sutoku 527 (1119-1164) and
then to Emperor Nijo —-5& (1143-1165). It was the first £aron text that thoroughly
annotated some of the Man yosh# poems. It organizes knowledge about Japanese
poetry with a structure and format that became standard for later texts of a similar
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nature. It does not simply list poems but provides lists of specific waka expres-
sions that one must know for poetic composition, for example “old words” (furuki
kotoba T EFEE), or meisho from Man’yoshi.

Roppyakuban chinjo 7~ 5 EBIK (Chinjo; Complaint about the Six Hundred
Rounds, 1193): Rokujo poet and monk Kensho’s Bl (c. 1130—c. 1210) critique
of Fujiwara no Shunzei’s judgments in the Roppyakuban utaawase 7x E i # & (Po-
etry Contest in Six Hundred Rounds, 1193), where he justifies his manner of
alluding to Manyoshi poetry.

Seiasho H151) (Notes from a Frog at the Bottom of a Well, c. 1360): Poetic trea-
tise in six volumes by Ton’a [ (1289-1372), a poet closely associated with the
Nij6 —4& house descended from the Mikohidari.

Shin chokusen wakashi AL (SCSS; New Imperial Collection, 1235):
Imperial waka anthology compiled by Mikohidari poet Fujiwara no Teika at Em-
peror Go-Horikawa’s #2387 (1212-1234) command.

Shin goshii wakashi FriiaEAHEE (ShinGSIS; New Later Collection of
Gleanings, 1384): Impetial waka anthology started by Nijo Tameto 5%
(1341-1381) and completed by Nijo Tameshige 44 (1325-1385) at Em-
peror Go-En’yt’s £ #E (1358-1393) command and at the unofficial request of
the third Ashikaga shogun, Yoshimitsu Z&iifi (1358-1408).

Shinsen zuino FriEkiN (Newly Selected Poetic Essentials, c. 1001-1004): A
guide to poetry composition by Fujiwara no Kinto BEEAE (966-1041); it is
one of the most influential early poetic treatises in waka history.

Shin shiii wakashi #1155 % (ShinSIS; New Collection of Gleanings,
1364): Imperial waka anthology compiled by Nij6 Tameakira 5451 (1295—
1364) at Emperor Go-Kogon’s #2J6kk (1338-1374) command and at the unof-
ficial request of Ashikaga Yoshiakira.

Shin senzai wakashi FrT-HAHE (ShinSZS; New Collection of a Thousand
Years, 1359): Impetial waka anthology compiled by Nijo Tamesada —-5c%%E
(12937-1360) at Emperor Go-Kogon’s command and at the unofficial request
of the founder of the Ashikaga shogunate, Takauji ELIK (1305-1358).

Shoku gosen wakashi #i1215=H1# 4 (ShokuGSS; Continued Later Collection,
1251): Imperial waka anthology compiled by Mikohidari poet Fujiwara Tameie
R 2% (1198-1275) at Retited Emperor Go-Saga’s 2RI (1220-1272) com-
mand.

Shoku goshii wakashi #1235 # A4 (ShokuGSIS; Continued Later Collection
of Gleanings, 1325): Imperial waka anthology started by Nijo Tamefuji 5% i
(1275-1324) and completed by Nij6 Tamesada at Emperor Go-Daigo’s #2/#H)
(1288-1339) command.
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Shoku kokin wakashi it 5 F1H4E (ShokuKKS; Continued Collection from
Ancient and Modern Times, c. 1265): Imperial waka anthology compiled by a
committee of poets led by Fujiwara Tameie, of the Mikohidari school, at Retired
Emperor Go-Saga’s command.

Shoku senzai wakashi i T HAIHE (ShokuSZS; Continued Collection of
a Thousand Years, 1320): Imperial waka anthology compiled by Nijo Tameyo
4B (1250—1338) at Retired Emperor Go-Uda’s #2754 (1267-1324) command.

Shiichiisho 1) (Sleeve Notes, c. 1185-1190): Extensive poetry commentary
by monk Kensho, a Rokujo poet, dedicated to Imperial Prince Shukaku ¥4
(1150-1202); it annotates waka expressions from various periods, ranging from
Man’yoshi to around the early 1100s.

Shiii wakasha 1 EH1HEE (SIS; Collection of Gleanings, c. 1005): Imperial waka
anthology by an unknown compiler comissioned by Retired Emperor Kazan
AE1L (968-1008); it contains many poems from Manyishi and those attributed to
Kakinomoto no Hitomaro.

Toshiyori zuino RN (Toshiyori’s Essentials, 1111-1114): Poetry treatise
written for Fujiwara no Tadazane’s 55 (1078-1162) daughter Yasuko %#¥-
(1095-1155), who later became a consort to Emperor Toba & (1103-1156). It
sets out the basics of the art of waka composition, often in the form of anecdotes;
it was widely read and studied by many later generations of poets and scholars.

Waka domaoshao H17#E i) (Notes on Poetry for Beginners, c. 1145): Dictionary
of difficult words found in waka, with explanatory notes under various subject
headings; compiled by Fujiwara no Norikane.

Waka ichijisho H13#— %) (Essentials of Poetry, 1154): Fujiwara no Kiyosuke’s
first extant poetry handbook; arranged into one- and two-character topics, it was
intended as a primer for composing waka on fixed topics.

Wakan roeishi F1EHEK S (WRS; Collection of Japanese and Chinese Poems for
Recitation, mid-Heian period): Private collection compiled by Fujiwara no Kinto;
it consists of selected verses from Chinese poems written by Chinese poets, Chi-
nese poetry composed by Japanese poets, and waka.

Waka shogakusho 1) 7+ (Fundamentals of Poetry, 1169): Poetry com-
mentary dedicated to Fujiwara no Motofusa g5 (1145-1230), who was
imperial regent in 1166—1179; intended as a basic manual for beginner waka po-
ets, it lists categories of poetic expressions as well as objects and place names
found in waka from various anthologies, including Man yishi.

Yakamochi shi Z+i% (YMS; Collection of Yakamochi’s Poems, mid-Heian
period): Collection of poems by Otomo no Yakamochi KFEZKEE (c. 718-785),
an alleged compiler of Manyishz it also contains many poems from various col-
lections by unknown authors.
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